


















































The Tourists "the Stowaway EP M 

2006 Evil Twin Records (ASCAP) 

1) White Lady 

2) Continental Drifter 
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featuring: 

Chris Schutz- Lead and backing vocals. 
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Todd Barneson- Mandolin 

Recorded at Cheek's Studios Upper Darby PA 
Produced by Chris Schutz and Jay Davidson 
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OUTPOURING 


After uniting and working so long for this 
album, its hard tv believe that the time has 
finally come to put these notes together 
First of alt, a little bit to let you know who 
we are. 

U/e're a group erf Christian musicians, all 
members of the Community of the Cross, 

Can bury Ct f who find ourselves growing 
closer together in a unity that comes from 
a deepening awareness of Gods love. We've 
chosen the name "Outpouring because of 
this love that is poured out for us to exper¬ 
ience and share with others. 

There's no real way that anything can be 
shared between people unless it has been 
experienced by one or both. The music and 
the lyrics on this album are reflective of 
what has happened tv us and the changes 
that one or allot us have lived through (and 
are still living through). They re not really 
storytelling" songs where you're told about 
the past events in someone's life and how 
the arcumstances change. They're more 
a sharing of inner struggles and victories 
that we've encountered as we try to grow 
towards each other in love. 

beyond this we want tv let everyone 
know of the hope. Each of us has learned for 
himself how far can we go on our own strength. 
Mot very far really without sacrificing and 
compromising things inside ourselves that 
we really need but will give up, so that we 
can cope better with a life that doesn't seem 
to allow much room for these things. Jesus 
taught and lived in such a way as tv show 
us that this need not be inevitable, that we 
can live our lives out of a deeper fulf illment 
than What the security of just "coping 
offers. We've come to be more and more 
convinced of how true this is for everyone, 
not just a special few, and we pray that this 
offer of Gods will be able tv be heard in and 



through the music of this album. 

Most of the songs that are here speak 
of love. You could stop there and just view 
them as pleasant songs of human love or 
go deeper and see along with us that 
u/hen God speaks tv us of love He first 
appeals to something that we have at 


least started to know and begun to have 
experienced ’ an affectionate tenderness 
between two people, as a prelude to drawing 
us on into a purer and more perfect love- 
which is His for us. 
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OUTPOURING 


When it comes to relationships formed in the atmosphere of 
romance, almost no one gets upset about allowing himself to 
become increasingly dependent, as long as it’s the right person. 
Otherwise, dependence is close to being a dirty word in our 
culture, synonomous with words like “crutch”, “parasite” and 
“not being your own person”. There is a sick kind of dependen¬ 
cy, of course, but we know that there’s a healthy version too. Our 
opening song says that if God calls Himself a lover — which He 
does — then there is nothing weak about letting go into His 
arms, and there’s nothing off the wall about sharing how great 
you feel afterwards, any more than sharing with some friends 
that you’ve fallen in love. 

“Lifeline”, "Never Be Alone Again”, and “Straight and Nar¬ 
row Highway”, three of the songs on the album, speak to and 
about one of the deepest fears plaguing the human heart. We’re 
often so afraid that we have to live our lives alone and so reluc¬ 
tant to acknowledge such a fear, that we silently and singly 
shoulder our burdens, and so let no one in to see how hurt and 
tired of the facade we really are. The truth is that we were never 
meant to lean only on ourselves and are meant to realize the 
relief of God’s taking care of us once we admit that we’re incapa¬ 
ble of doing it all by ourselves. These songs speak, then, of a God 
who is crying out to us to let Him be God, to allow Him to 
shower us with forgiveness, love and hope that only He can give. 
“Never Be Alone Again” attempts to show that prayer ought to 
end up being a dialogue between the Lover and His beloved, a 
dialogue which can lead us out of self-inflicted misunderstand¬ 
ings. We can be so “expert” in underestimating, after all. His 
I closeness and faithfulness. 

In a lighter vein, “Take Me Home Again” sings of a side of 
God that we don’t allow ourselves to see very often. We tend to 
take ourselves so seriously that when we make mistakes or fall 
short of our goals and ideals, very frequently it’s “the end of the 
world”. So often we feel we have to make amends to others and 
beat ourselves over the head for days before we’ll forgive our¬ 
selves. From God’s perspective our weaknesses and failings need 
not be obstacles to further growth, but the raw material out of 
which His love can fashion a new “us”. We can see ourselves, 
then, as He sees us — in the light of His hope. There’s a grace 
He gives us to help us laugh at ourselves, now and again. 

As long as God has been offering His true love and freedom 
there have been others offering what appears, without careful in¬ 
spection, to be the same thing. As human beings we often have 
the tendency to take the easy way out. Sometimes people will 
naively turn to someone with a surface resemblance to Jesus 
rather than studiously seek out who Jesus really is. As the world 
moves closer and closer'to the final curtain of history’s closing 
act, we are surrounded by many seeming “Messiahs” with their 
slick advertising gimmicks and high-pressure come-ons. 
“Prophets of Fortune” sings of and sorrows over these leaders 
who (to quote from the lyrics) “proclaim freedom without the 
freedom of choice”, a Satanic “freedom”, which may look as 
though it brings the loosening of bonds, even as it binds its vic¬ 
tim more tightly. 

The final song on the album, “No More Time To Run”, vi¬ 
sions for us the poetic drama of a season’s end. There are many 
signs set in our paths as we pass through life, and we manage to 
miss many of them. If we would take the time to ask Him (from 
our hearts, with an openness to receive and answer) what these 
signs might be pointing to, then God, in His love, would be able 
to answer us and take away the fear that comes from not know¬ 
ing and replace it with a trust in Him, 

There’s really no more to say — we hope you enjoy the music. 

Outpouring 
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Side 1 

I’ve Got a Song to Sing* 

Take Me Home Again 
Prophets of Fortune 
Never be Alone Again* 

Side 2 
Lifeline 

Straight and Narrow Highway 
No More Time to Run 


Songs written by JIM ALBANO and arranged by OUTPOURING. 

* Co-written by FRAN NOVELLI. 

Thanks to JEFF SCHACHINGER for the Sax on Prophets of Fortune. 

Produced by CLIFF NATOLI and OUTPOURING. 

Recorded atjhana Sound Productions Newtown Ct. 
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OUTPOURING 
Side 1 


I’VE GOT A SONG TO SING* 

I’ve got a song to sing 

I’ve got a message to bring to the world 

I’ve got a love to share 

I’ve got a shoulder to bear someone’s hurts. 

It isn’t easy to find one who understands. 

Do we come running 

When somebody holds out their hand? 

I've seen the sun shine 
And I’ve seen the moon rise 
On days that don't end. 

I’ve looked for someone that I could depend on 
more than a friend. 

One thing was for certain 
It wasn’t inside myself 
It just wasn’t working 
I had to put pride on the shelf. 

We need someone we can lean on 
Someone who’ll share 
All he has and more than this 
His very Self. 

We need someone we can lean on 
Someone who’ll share 
All he has and more than this 
His very Self. 

Are we open to be shown that 
We’re not alone? 

Do we run from anyone who 
Comes very close? 

Can’t we see the part that’s crying 
Inside our hearts 
To be loved and taken care of 
To be a part of someone? 

I’ve got a song to sing 

I’ve got a message to bring to the world. 

I’ve got a love to share 

I’ve got a shoulder to bear someone’s hurt. 

I am not dreaming 
I have a friend who’ll free me 
To share other’s burdeas 
To ease all their pain and hurting. 


TAKE ME HOME AGAIN* 

Take me home again, I seem to have lost my way 
I’m not sure how it happened, 'must have been looking 
the other way. 

It happens far too often, of that I'm sure you’ll agree 
You think I'd learn my lesson, or am I too dumb to see — 
You love me. 

Wipe my tears away and hold me in your arms 
To think that yesterday I would have thought you’d have 
done me harm. 


I don’t know what it is that makes you care for me 
I know it doesn’t figure that you are all I need 
You love me. 

Since I’ve known you, you’ve never done me any wrong 
I can’t believe I’m singing the same old song 
What makes me frightened, why won’t I see — 

The love you have for me is forever? 

Since I’ve known you, you’ve never done me any wrong. 
I can’t believe I’m singing the same old song 
What makes me frightened, why won’t I see — 

The love you have for me is forever? 

Here I stand again, I’m feeling just like a fool 
Wondering why again I ever doubted you 
Next time instead of running or looking the other way 
I’m going to stay around long enough to hear you say — 
I love you. 


PROPHETS OF FORTUNE* 

Prophets of fortune, despots of doom 

Do you feel anything for the lives you’ve ruined? 

One hand in your pocket, another reached out as to save 
Talking to you is like walking into a grave. 

Preying on weakness of the human heart 
You offer fulfillment hut only deliver part. 

Proclaiming freedom, without the freedom of choice, 
Grab another poor sinner to pay for your Rolls Royce. 
One of these days they’ll wake up and see 
You ain’t what you’re cracked up to be 
Telling lies about peace and goodwill 
Loving concern? You’re as phony as a three dollar bill. 
Your mindless subjects are out upon the streets 
Selling flowers and trinkets just so they can eat, 

You’re buying mansions on the riverside 

When they come crumbling down there's nowhere you ca 

hide. 

Brood of vipers your days won’t last 
You’re gonna have to face the truth at last. 

Standing in the wake of the souls that you’ve bruised 
You’ 11 finally realize you’re a joker who’s been used. 
You’ve got the Constitution you can hide behind. 
Bending laws to fit, you’re a cunning mastermind. 

But there lives a Spirit of truth that’s greater than us all 
In the face of this your web of lies must fall. 

If you’re called to love you’ve got to be true. 

It’s a free choice, nobody can force you. 

So if it’s from Jesus one thing bo assured, 

If it don’t bring you freedom, it isn’t from the Lord. 

Prophets of fortune, despots of doom 

Do you feel anything for the lives you’ve ruined? 

One hnnd in your pocket, anothor reached out as to snve 
Talking to you is like walking into the grave. 


NEVER BE ALONE AGAIN* 

Lying alone at night I’ve wondered 

Why I can’t be alone without starting to cry. 

Laying there in my bed I’ve felt inside 
Words I have never said but have always been there. 
Chorus 

I’ve been lonely too long 
I need someone I can depend on 
Someone stronger than myself. 

Can’t understand what’s happened to me 
I’m losing my grip or starting to see the truth. 

I’m not sure what I’m looking for 
An easy way out or just another excuse, but 
Chorus 

It’s always been so easy to lie to myself 
But as I see through them I can’t hide myself. 

Having been discovered I’m filled with fear 
I need someone to tell me that He’ll clothe me, hold me 
show me that He’s near. 

It’s been so long since I’ve spoken to you 
Don’t turn away I won’t blame you if you do. 

One of the lies that I’ve told myself is that you don’t care 
Please show me that you do. 

I’ve waited so long for you to ask me 

To come to you now would please me very much. 

I want to believe that you’re there to hold me 

I’ve heard of the love, oh please show me that it’s true. 

Take my arm and let me show you 

Yes I woidd love to love and hold you close. 

So I don't have to cry to myself and wonder 
If you are there to be a comfort to me. 

Open your eyes, yes open to me 
There is so much I want to show you. See. 

Show me that I can be someone that someone could love 
That has something to offer you. 

It’s been so long I have wanted to clothe you 
In my light of love, won’tyou take my hand? 

Open my heart and touch all the hurts of years 
That I have kept so carefully hidden from you. 

I love you 

I love you 

You’ll never be alone again 
P11 never be alone again 
You'll never be alone again 
I’ll never be alone again. 


*Copyright © 1979 Community of the Cross Ministries, Inc, 





LIFELINE* 

In the course of human lifetime 
There comes a need to grab the lifeline 
Pull yourself ashore. 

Don’t be afraid ’cause you’ll get through it 

There are things we all must do 

It’s time for you to see who you’re meant to be. 

In a world that’s always changing 
You fool yourself by rearranging 
Your life and still you’re the same. 

Don’t be dismayed at what you're feeling 
It’s not a trick or dirty deal. 

It’s time for you to see who you’re meant to be. 

It’s time for you to know that you weren’t left alone. 

No. You weren’t left alone, you weren’t left alone. 

It’s no use pretending that you are who you are not. 

It’s time that you realize you’re going the wrong way and 

There’s no sense in lying as long as you can see the truth. 
Excuse me for prying, stop denying and get on the move. 
Chorus 

There's a wealth of love and st rength waiting for you 
And at this time in your life 
Can’t afford to be w’out it it’s true. 

You know that you’ve got to change. 

In all of our lives there are points where we choose or 
decide. 

This is your moment — you know it — so don’t try and 
hide. 

With nothing to mislead you you can’t help but choose 
what is right. 

You can see things more clearly at tins crossroads it’s all 
black and white. 

Chorus 

In the course of human lifetime 
There comes a need to grab the lifeline 
Pull yourself ashore. 

Don’t be afraid ’cause you’ll get through it 

There are things we all must do 

It’s time for you to see who you’re meant to be. 

Time for you to know that you weren’t left alone. 

No, you weren’t left alone. 

You weren’t left alone. 


STRAIGHT AND NARROW HIGHWAY* 

I wish you’d stop your weeping and wake up your hearts 
that are sleeping, for love, only love. 

If you’d only stop your crying enough to see what you’ve 
been buying 
All lies, only lies 
Chorus 

Why don’t you ride on the straight and narrow 
highway? 

How come you still say you want to live life your way? 
Where is that love that you speak of so highly? 

And how come you’re lonely again? 

We plan our lives so carelhlly and give ourselves so 
selfishly. 

It shows, how it shows. 


But the children play in harmony and give themselves 
regardlessly 

They know, what they know. 

Chorus 

If we could only be so free to stop our searching needlessly 
We’d go, we’d surely go. 

But freedom is a gift, you know, that comes only when we 
want to grow 
In love, only love. 

Chorus 

We have to learn to give ourselves to inherit a far greater 
wealth 

Of love, only love. 

That’s the way it was meant to be, there’s no more time to 
No time, no more time. 


NO MORE TIME TO RUN* 

Fallen leaves lying on the ground, tell of things to come 
When winter’s snow is all around you 
There’s no more time to run. 

The sparrow hears the north wind crying, time to spread 
it’s wings. 

The sun grows colder in the sky 
As you dream of warmer things. 

Chorus 

Flowers wait expectantly, spring is on the way you 

The multicolored splendor will unfold to be. 

The creatures who lie sleeping long awake to sing 
their springtime song, 

And in a moment realize they are free. 

They are free. 

Tire snow flies as an ice wind blows, as winter takes it’s 
toll. 

The sky turns bleak and gray with cold 
Can’t you feel it in your bones? 

Chorus 

All life seems to be at a standstill now, ns not a creature 
stire. 

But something’s going on though you can’t see it 
Below the covered earth. 

Chorus 

There’s something here for us to see ns we start our quest 
for symmetry. 

We must all look to the signs so plain to see. 

As leaves foretell t he coming snow, surely irr our hearts we 
know, 

There’s so much we must learn before it’s time, 

Time to go. 

Fallen leaves lying on the ground, tell of things to come 
When winter’s snow is all nround you 
There's no more time to run. 

No more t ime to run. 

No more time to run. 


OUTPOURING Side 2 
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Hammer Dalcimer Tunes 

Douglas Ecker 
with 

Joyce Desmarais, Lorraine Lee, 
Rick Lee and Bob McQuillen. 
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Side I 

1. Swallowtail Jig 
(Dulcimer Duet) 

2 Waltzing Matilda 

3. Bonaparte’s Retreat 

4. The Musical Priest 

5. The Flower Carol 
(Vocal, plucked and 
hammered Dulcimer) 

6. Temperance 

7. Dorset/Buffalo Gals 
(Accordian and 
Dulcimer) 


Side 2 

1. Ragtime Annie 
(Piano, plucked and 
hammered Dulcimer) 

2. Rakes of Mallow 

3. Saddle the Pony 

4. Fleur De Lis 
(Dulcimer Duet) 

Bob McQuillen© 

5. Child Grove 
(Banjo, plucked and 
hammered Dulcimer) 


6. Rickett’s and Fisher’s 
Hornpipe 

(Accordian and Dulcimer) 

7. Morpeth Rant 
(Piano, plucked and 
hammered Dulcimer) 

8. Chorus Jig 
(Accordian and two 
hammered Dulcimers) 


These tunes come from various traditions of the British Isles and Ireland. Some are arranged as they 
would be heard at a contra dance in New England, some could be heard at a feis. The rest are done the 
way the instrument itself suggests, or in the way that the tunes themselves have evolved in sessions or at 
dances. And one tune is a modern composition that came out of one man's personal tradition. These 
tunes are great fun to play and share. Enjoy them. 

Douglas Ecker is a dulcimer builder and an itinerant musician in all sorts of settings. He teaches dulcimer 
tuning and playing. One of his instruments was included in a 1976 collection of crafts that 
will be given to the Smithsonian Institute after a tour in Virginia. 

Rick Lee and 

Lorraine Lee are singers and instrumentalists who are skilled in both traditional and contemporary music. 

Lorraine teaches Appalacian dulcimer and singing in the Boston area. They have their 
own album called “Living in the Trees". 

Joyce Desmarais is an active contra dance musician and dulcimer teacher. She has played in the Toron¬ 
to based Opal City Polka Chips, and has recorded with the Blackthorn Ceilidh Band in 
Rochester, N. Y. She has a fine touch with her hammers. 

Robert McQuillen is a fine dance musician and a teacher. He has recorded with the Canterbury Country 
Dance Orchestra. Bob can “put the music under your feet” with great style. He has re¬ 
cently published two books of original tunes, including the one introduced on this 
record. Bob lives in Dublin, N. H. 


MUSICIANS: 

Douglas Ecker 
Joyce Desmarais 
Rick Lee 
Lorraine Lee 


Robert McQuillen 


Hammered Dulcimer 
Hammered Dulcimer 
Piano, Banjo 
Appalacian Dulcimer, 
Vocal 
Accordian 


Additional copies are $5.50 
from: 

Eckerworks 

P.O.Box 731 
Brookline, Mass. 

02147 

To our knowledge all tunes are public domain, except Fleur 
De Lis,© Bob McQuillen, 1976 all rights reserved. 
Recorded October, 1976 
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© Douglas Ecker 1976 



CREDITS: 

Location Recording: 
Engineering: 

Remixing: 
Photography: 
Production 
& Design: 


PORTASOUND 
Brian Job 
David Nodiff 
Doug DeVitt 
The Recordatory 
Michael Rlzza 

Douglas Ecker 
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Alfredo Rolando Ortiz 


EL ARPA LLANERA es un harmoso instrumento que nos I(eg6 
durante la colonizaci6n espanola y que a travbs de los siglos se 
transform6 en un tipo de arpa muy especial y caracterlstica de 
los Llanos Colombo-Venezolanos. Junto a un importante reper- 
torio folclbrico y popular an ritmos tlpicos de los llanos/el arpa 
llanera ha demostrado tambibn su capacidad para una gran varie- 
dad de estilos musicales. Es asi como en este disco, junto a 
melodias de caracter llanero, ofrecemos a ustedes mis versiones 
de "Barlovento", esa hermosa danza venezolana y el/vals tambidn 
venezolano "Como llora una estrella", ambas de fama nacional e 
internacional. Esta grabaci6n ha sido posible gracias a la colabo- 
racibn del excelente ejecutante del "Cuatro” Orlagdo Palencia, el 
virtuoso de las "Maracas", tambibn llamadas "Gapachos", Diego 
Mosquera y el bajista Enrique Aguilar, con quien he tenido el pla¬ 
cer de realizar grahaciones por unos veinte ahos. 

|T / 

Junto al importante grupo de melodias famosas reunidas en este 
disco, les ofrezco tres de mis Bomposiciones: la tonada "El rio”, 
el pasaje "Nostalgias del Arauca" y el joropo "Villavicencio" que 
dedico a esa importante ciudad. 

Disfruten nuestra mbsica! 


Afectuosamente 
ALFREDO ROLANDO OR' 
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t(Ha nacido una nuetra musical 
Posiblemente, si. Si porque el acervo 
bispdnico se ba enriquecido ganando nuevos 
brios. propicios barroquismos ritmicos, 
diriamos c]ue universalidad, al trasvasar 
compases yarpegios que desde lopuramenle 
popular asaenden al area y al esquema 
de la composicidn artistica. 

Con Sanlucar se produce, se inicia, una 
nueva etapa en la guitarra andaluza tras 
pasar del mero acompaiiamiento al concierto 
solista. Jbora la guitarra Sanlucar se 
erige, se alza, en especifico instrument de 
creation en torno al cual giran todos los 
efectos musicales modernos, aglutinados 
y armonizados para lograr un sonido 
nooistmo sobre las bases de un folklore que 
estaba precisando una evolution, una 
correspondence logica con nuestra epoca. 
Sin dejar de ser betica o atlantica en sus 
motivaciones ni de experimentar 
influences de ayer y de ya, la mtisica 
gue Sanlucar nos ofrece hoy, ademds de una 
indiscutible personalidad y de una valia 
actualisima —tanto desde el punto de vista 
de la oportunidad como del acierto —, 
tiene la gran virtud de crear imdgenes del 
momento al renovar los temas, al recrear un 
lei motto o una melodia originaria 
Sanlucar concibe asi una mtisica 
verdaderamente contempordnea, un 
Polk novo —denominemosle— con el que 
llega plenamente a la sensibilidad del 
instante, mientras entrega un legitimo 
mensaje artistico de autentica calidad. 
y al son Sanlucar, a tan bien compuesta e 



inspirada mtisica, bay gue anadir su 
genialidad de mterprete, su virtuosismo, su 
dinamica, la maestria gue le permite 
—acompatiada del sentimiento, de la 
pasion, del gozo en una palabra — 
alcanzar guitarristicamente pasajes 
musicales casi de extasis, 
dificilmente igualables 
Por todo ello creemos gue si, gue ba nacido 
una nueva musica, o al menos nuestra 
musica indigena ba ensancbado sus 
borizontes, pues siendo raiz melddica desde 
siempre necesitaba estar mas viva, sonar 
para todos, crecer. Sanlucar 1 o ba 
conseguido, lo demuestra cabalmente en esta 
placa extraordinariamente audaz y 
sorpresiva gue se nos antoja una 
prometedora muestra de cuanto puede 
brindamos en esta linea musical su 
intuition, su lucidez artistica. 

fManuel Rios Ruiz 
Premio National de Literatura 


Caballo Negro, (Manob SanlOcar) 

Duelo de Quitarras (Manolo Sanlucar) 
Dialog OS (Manolo SanlOcar-Evoras) 

RaZa (Manolo Sanlucar-Evoras) 

Colombiana de B ajo-Quia (Manolo Sanlucar) 
Caireles (Manolo Sanltlcar ) 
CFantasmas de la Querra (Manob Sanlucar) 
Reineta Cubana (Manob SanlUcar) 


Folograllas: ROBERTO DE ARMAS - Disefio: SANTIAGO MONFORTE 

ESTE DISCO ESTEREO PUEDE SER TAMBIEN REPRODUCIDO EN UN TOCADISCOS MONOAURAl 
CBS as la marca reglstrada de CBS, Inc, ©1975 CBS / SGAE • April Music ® 1975 CBS Discos CBS S. A. / Prlncesa, 1 / Madrld-13 
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Circling Free 


Marsie Silvestro 


J 








SIDE ONE 

1. Circling Free 

2. Oh Tell Me (For Judith) 

3. See Me How I Rise 

4. Peace Flowing Like A River 

5. Who Will Go 

6. Spirit of Loving 


Circling Free 


SIDE TWO Marsie Silvestro 

1. My Friend You Are A Miracle 

2. Renew the Earth 

3. Spinning 

4. Gettin'Tired Blues 

5. For Everyone You Take 

6. Blessing Song 

7. Stand Together 


LEAD VOCAL: Marsie Silvestro 
LEAD VOCAL: Judith Lorei in "Gettin' Tired Blues" 
BACKGROUND VOCALS: Beth Dzuricky, Janine Hamilton 
Casey Hannan, Judith Lorei 
TWELVE-STRING GUITAR: Marsie Silvestro 
DRUMS, PIANO, PERCUSSION: Billy Ayres 
BASS, SYNTHESIZER, VIBES, PIANO*: Al Hemberger 
FLUTE, SAX, PIANO*: Joey Mennonna 
KAZOOS AND WHISTLY THINGS: Judith Lorei, Marsie Silvestro 
SPECIAL APPEARANCES ON: "Gettin' Tired Blues" 

SAX: Sojourner Truth 
DRUMS: Theresa of Avila 

KAZOOS: Susan B. Anthony and Elizabeth Cady Stanton 
WHISTLES: Old Patch the Cat & Wanda 
BANJO: Beulah Bentley 

PATRIARCH ICAL COMMENT: J. Paul 
BREATHY LAUGH: Judith 


ALL SONGS: © 1983 Marsie Silvestro BMI 

© 1983 Moonsong Productions 
ALL RIGHTS RESERVED 


The songs I share with you on this album reflect a wide 
spectrum of my personal journey through feminism, political 
consciousness, peace-making and women’s spirituality. Often I 
find it very difficult to define those lines which separate these 
realities.for each encompasses a vision and induces a 
response that is directed toward some transformation of self 
and the wider community. We cannot have one without the 
other. 

I have learned along the way that, in choosing to be one 
who dares to walk and live on the cutting edge, I am choosing 
— for a new order of things-to put the world in right relation 
and make what society may claim unexpected as expected. 

I believe that not only I, but all women have the power to 
claim a new song... a new way of thinking... a new way of 
being passionately active, passionately courageous, and 
passionately in love. 

The time has come, not only for this album to be born, or its 
message heard but, rather more importantly, for our collective 
spirits to rise like a mighty wind gathering what is womanly 
spinning as justice and peace among us. 

May these songs be as threads weaving us all together. 



Janine Hamilton Casey Hannan 


ALBUM DESIGN: Marsie Silvestro 

COVER & INSIDE PHOTOS: Susi Dugaw 
BACK PHOTO: Valerie Wares 

PRODUCED AND ARRANGED BY: Marsie Silvestro, Al Hemberger, 
and Billy Ayres 

RECORDING ENGINEER: Al Hemberger 

RECORDED AND MIXED: Lips Studio, Bronxville, New York 


THIS ALBUM IS DEDICATED TO MY FATHER 
WILFRED (AL) SILVESTRO (1918-1983) 
WHO IS NOW CIRCLING FREE IN TIME AND 
SPACE 


SPECIAL THANKS TO: 

-Al and Billy for their invaluable talent, musical expertise, advice, 
encouragement, and feminist understanding. 

-Joey Mennonna-For his incredible ability to walk into a studio 
with a few instruments and change the life of a song. 

-All those who financially made this album possible. 

-Sheila who introduced me to the mystery of the moon and the 
power of woman spirit inside. 

-Doc for her caring gentle cutting vision, unending friendship 
and faithfulness which brings me so courageously to this 
moment. 

-Judith for asking the questions and daring to walk with me 
through the blessing and sometimes burden of trying to live the 
answers justly, tenderly, and lovingly. 

-To the Sisters of Charity, at Harvest House, whose doors and 
hearts have always been open to me. 

-My mother Anna Marie, brother Joe, and sister Wini who have 
supported me and believed in me all along the way. 

-My father Al for his quiet gentle way of loving all of us into fullness. 
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rca Victor 

DYNAfiROnVF 


It Only Hurts When I Laugh’ 





Dear Chit Akins, 

WILL YOU MAKE ME £ STAR? 

I have beeja a fan of yours for 
many years. I don't care what any¬ 
body says, I think you are a great 
singer. It's been rumored that you 
also play a guitar on occasion and 
also produce records for RCA. Well, 

I was wonderin if you could take 
a little time out from all this 
to make me a star like yourself. 

Up to this point, my career has 
just been one long string of trou¬ 
bles. In fact, I've had trouble all 
my life. I was born under the sign of 
. . . 'ROAD CONSTRUCTION NEXT TWENTY 
MILES. ' Don't that underwhelm ya?? 
When I decided to make show business 
my career, the first problem I had 
to face was ... no talent. However, 

I found a quick solution to that 
problem ... I lied! Still, I just 
never seemed to get the breaks. 
Just when I thought I'd landed the 
lead role in the Superman televi¬ 
sion series, they found out that I 
couldn't fly and I was in trouble 
again. So, out of pure spite, I de¬ 
cided to turn my full talents to the 
movies and thought I was finally on 
my way to fame and fortune when I got 
one of the lead roles in 'CLEO¬ 
PATRA. ' However, I ran into trouble 
with the casting director, and as 
the whole world knows by now, Liz 
Taylor got the part. Don't that just 
underwhelm ya?? 

Well, down through the years, 
I never faltered or lost hope and 
now, at last, I think I have found 
my true place in show business as 
a writer and singer of tender and 
moving heart songs. I don't mean to 
brag, but I also play four different 
cords on the guitar, thanks to a cor¬ 
respondence course which I ordered 
off the back of a Captain Marvel fun- 
nybook. I would know a couple more 


cords but, as usual, I ran into a 
little trouble. See, it was a color 
cord system and when they mailed 
it, they left out gold and red, so 
I can only play in green, light blue, 
chicken fat yellow, and pink. On 
top of all this talent, I can also 
read music. Again not to brag, but 
I can spell it too . . . M-U-S-I-C 
. . . how's tha^grab ya??? 

I' am currently making personal 
appearances all over the country. 
Last week, I was featured at the 
Burfordville Prog Gigging Contest. 
Before that, it ! was a string of one 
nighters at skunk hunts, watusi 
parties, police raids, and winding 
up at the big, grand opening of the 
fresh fruit department"at O'Rears 
Grocery Store in Lorenzo, Texas. 
Jext week, I'm committed for two 
nights to appear at a gang fight, 
but right after,that, I can come 
stright to Nashville and record an 
entire album of the sweetest music 
this side of the Chicago Stock 
Yards. Everywhere I appear, the 
crowds go away mumbling to them¬ 
selves and their reaction is always 
the same . . . they're just under¬ 
whelmed! ! 

So tha,t's the story of my life 
Chit Akins. All I need is for some¬ 
body like you to discover me and 
make me a star. I'm kind, trust¬ 
worthy, loyal, obedient, and I work 
cheap. If you think you could use 
me, give me a call . . .I'll be in 
the aresi. 

a Salutations, 

Don Bowman, 

Our Man in Trouble 



Dynagroove records are the product 
of RCA Victor’s newly developed 
system of recording which provides 
a spectacular improvement in the 
sound quality. 
CHARACTERISTICS: 

1. Brilliance ami clarity —the 
original sound in startling defi- 


2. Realistic presence— sound 
projected in "photographic” per¬ 
il. Full-botlieil tone—even when 
you listen at Jow level 
4. Surface noise virtually 
eliminated! 


5. Inner-groove distortion vir¬ 
tually eliminatedl 

problems in disc recording, highly 


brains” — have been introduced to 
audio for the first time. These re¬ 
research program which produced 
notable advances in virtually every 
step of the recording science. 

The final tost of any record is in the 
listening compare the sound of 
Dynagroove recordings! 


S AltK MASTF.BI 


RCA MAGNRTIC TAPE. 


OUR MAN IN TROUBLE Mono LPM-2831 
Don Bowman Stereo LSP-2831 

Produced by Chet Atkins 


Several months ago, RCA Victor released the ‘Our Man’ 
album series. It ranged all the way from Our Man in 
Hollywood with Henry Mancini to Our Man in Nash¬ 
ville to Our Man Around the World with Paul Anka. 
There was one other album in the series that was not 
released at the same time for fear of starting a panic. 
In fact the big question at RCA Victor was whether to 
release it or burn it. The vote was three to two for burn¬ 
ing and since I had been guilty of producing the album 
only a few days before, I was still in no condition to vote. 

Finally the decision was made. Since RCA Victor re¬ 
leases a certain number of albums every month, it was 
decided that this particular album should be held back 
until some month when we might come up one album 
short. Well, this is that month. 

The name of the album is Our Man in Trouble and 
after you listen, I think that you will agree. In fact, we 
may all be in very serious trouble, or, to quote a phrase 
I've heard somewhere before, "You’ll be underwhelmed” 1 
Chet Atkins, 
Manager, Nashville 
Operations 



Wildwood Weed (2:io> 

Breakfast Food Song (2:25) 
That’ll Never Sell Records (2:88) 
Hollywood Clothes (2:46) 
Anytime < i :ss> 

Wrong House (8:56) 


500 Miles the Wrong Way (2:8U 
Chit Akins, Make Me a Star (2:26) 

I Don’t Hurt Anymore (2:16) 

I Never Did Finish That Song (2:62) 

Just Because (i:6S) 

Red River Sally (2:89) 

Recorded in RCA Victor’s “Nashville Sound" Studio, 
Nashville, Tennessee. 

Recording Engineer: Bill Porter. 


It's Bigger Than flolh of Us! Dave Gardner LPM/lSP-2761 
AM Seriousness Aside Dove Gaulner LPM/I.SP-2628 

2any Sonus of (lie '80s Homer end Jethro IPM/ISP-2455 


DYNAOROOVE RECORDING' 
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SIDE TWO 


WINTER WIND 



EMBER TO FLAME 

By Nancy Tucker 


We spent endless time together 
And our feelings never changed 



THAT SPANISH THING 

By Nancy Tucker 

Strum dee doo dee doo and so on 

Nancy Tucker: six and twelve string guitar 

DON’T NEEDLE ME 

By Nancy Tucker 



I’M NOT TOO SHORT 

By Nancy Tucker 

It's hard to be a tiger 
In the body of a mosquito 
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Remember the Wind and the Rain 


ORACLE 
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JAM MBIT 


THIRTY-SEVEN MIND TOMES 




Photographs by.Rick Colsen l aime Brockett 

Management.J. Richard Turner, Boston, Mass. Boston/1968 

Tour Direction.Lordly and Dame, Boston, Mass. 











































f Side One 

TRIP TO THE FAIR ^ 
(Dunford. Thatcher, Tout) 
THE VULTURES FLY HIGH 
(Dunford. Thatcher) v 
' OCEAN GYPSY <- 

(Dunford, Thatcher) 


Side Two 

SONG OF SCHEHERAZADE 

i) FANFARE (John Tout) 

ii) THE BETRAYAL (Camp, Dunford, Tout) 

iii)THESULTAN (Dunford,Thatcher) 

iv) LOVE THEME (Jon Camp) 

v) THE YOUNG PRINCE AND PRINCESS 
as told by SCHEHERAZADE (Dunford,Thatcher) 

vi) FESTIVAL PREPARATIONS (Camp, Dunford. Tout) 

vii) FUGUE FOR THE SULTAN (John Tout) 

viii) THE FESTIVAL (Dunford, Thatcher) 

ix) FINALE (Camp, Dunford, Tout) 


JOHN TOUT: Keyboards, Vocals 
ANNIE HASLAM: Lead Vocals 
JON CAMP: Bass, Bass Pedals, Vocals 
TERENCE SULLIVAN: Drums, Percussion, Vocals 
MICHAEL DUNFORD: Acoustic Guitars, Vocals 


Musical arrangements by Renaissance / Orchestral arrangements by Ion 
Produced by Renaissance 

Coordination: David Hitchcock 
Engineer: John Kurlander/Assistant Engineer: Patrick Staplev 

Engineer: Dick Plant / Assistant Engineers: Mike Pcla. Annie Plant 
Cover design and photos by Hipgnosis / Illustration by Colin Elgie 
Our special thanks to Chas, Terry, John, Nicky and Mai for keeping the show on th 
Thanks to Neil Watson and members of the LSO 


Upon discovering that 

his wife had been unfaithful to him, the Sultan, convinced all wome 

to end the slaughter Scheherazade asked, as her last request, to tell a sto 
until her execution at dawn. Drawing on her knowledge < 

the end of the story, the Sultan’s curiosity won and he d« 

^ until the Sultan, by now deeply in love with Scheherazad 

3^. 1 to face losing her, renounced his vow and she remained hi 

\ , rest of their days. 
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THE FAIR ' ' 
ip down to look at the fair 
When I arrived Ifound nobody there 
It seemed I was all alone 
Must be that they've all gone home 

Voices of yesterday make not a sound 
Even the roundabout's stopped going 
I wonder just what it means 
Is everything how it seems. 


Wheels began turning I started to s 
My head spun and hit the ground 

Suddenly thousands of faces I see 
Everyone seemeQlo be staiing at mt 
Clowns laugfrejjn the pdtolfcdtc 
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my lu a to disguise the fear from ins 
Trembling wilhikmy own mine?Ifind no f 
Stars of tomorrow shine through the grey n 
I wish that this trip to the fair had never bt 


nford 




Music and Lyrics:-. 
o «••»>>_» 

THE VULTURES FLY HIGH 
While in the streets of all ourfears 
They reign supreme as orders go 
They are the last to have their say 
And last to know. 

It doesn't matter how you try 
It doesn't matter what you say 
They always watch with hollow eyes 
To put you down 

They always find a way to criticise. 


I'll take your hand if you fall. 

All those who sheltered in their smile 
Are scattered here from yesterday 
And if the weak are left behind 
They have to pay 

And though you haven't much to give 
*' know they 'd take it yours and mine 


n\I(. 


Eyes were blinded with his light 
The sun she gave reflected back the night 
v \ l n °° n was waning, almost out of sight 

Softly ocean gypsy calls 
Silence holds the stars awhile, they shine '' ' 
Sadly for her where she [alls 
Just the time before the dawn 
The sea is hushed the ocean calls her, day 


The ebbing waheiwere turning, spreading u 
e Something gorie within her eyes 
Her fingers lifeless i ' ' 

Her battered soul wt 
Silken threads like i 
Winds take pleasure. 

In her lovely hair, so d 
Stands on highbeneat 


Ocean gypsy, where are you 
The shadows followed by the st 
Have turned to gold 
Turned to gold. 
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THE SULTAN 

Sultan king, cruel majesty 

Ordered that his women die 

A single night, this for all his wives 

Takes his pleasure, then their lives. 

And so for many days 

With the dawn, the sultan had his way 

Wives werewuL to fealh 

His nambontknr dying breath. 
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WiAi and rings 

A thousand and one nights she sang to entertain her king, she sings 
Scheherazade, Scheherazade, Scheherazade, etc. 


THE YOUNG PRINCE AND THE YOUNG PRINCESS 

AS TOLD B Y SCHEHERAZADE 

And you would cause the sun to see your light and then be she 


And I would cause the winds to blow a hundred differer, 
And bring the perfumes of the gardens of the ways 
Of your love, oh my love, my love. 
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The crystal and the clay-nights < 
AH on the prince's seal 
Eagle ofth, sky, lion 0/ 


s and the day 




Holds-all of the dreams of a man\^^y 
Tapestrys, wishes of man, pu^ruM^^wj^jLj^n 
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THE FESTIVAL 

Scheherazade this day is yours 

Themiihrs of your gifts they're all around you stand 

The finest silk in all the land 

Is waiting for your choice it shimmers at your hifnit 

Scheherazade your life is one 

You haoe this day the sultans love 

Slatlsafdjars ofgv/pcind 

w^dn^'luLlfm^th rough the crowdei 
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The festival begins this day 

To celebrate herfame, the people sing her praise 

Stories sung, the crowds are dancing ^ ,,, 

& 

Me 

V 
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Reprinted by permia^aijj^ll^htSt reserved 

His story just begun 

Music: Mick Dunford 

WWs,- Hetty Thatcher 
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Side 1 


Sometimes I Wish (2:12) 

Distances (1:20) 

A Horse Upon a Hillside (2:0 7) 

My Sister Is Crying (2:50) 

I’m a Kept Woman in the Bureaucracy (2:08) 
What Is It Like (2:20) 

Women Loving Women (1:29) 

Until She’s Free <2:03) 


Side 2 

When Are You Coming My Way (1:20) 
Equality, Development and Peace (2:05) 
Susan with Your Gentle Hands <2:13) 
Minority Report (2:40) 

Hey, Sister (2:16) 

You Learn a Lot of Things by Living (1:43) 
The Ireland Song < 1:43) 

We Are Dancing Sarah’s Circle (2:0 7) 



Photography by Fran Burst Terranella 
Engineering by Wilhoit 
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© ® Carole A. Etzler 1976 



Sometimes / Wish 

It was a spring evening and we were 
walking to dinner after a meeting of a 
committee on women’s concerns, It had 
been a difficult meeting, and some of us 
were discouraged after struggling so long 
against sexism. As we walked along one 
woman said, “Sometimes I wish my eyes 
hadn't been opened. But it wouldn’t do any 
good to close them again. Somewhere deep 
inside me I’d still know the road we have to 
travel. My heart would say ‘Yes’ and my feet 
would say ‘Go!’ " That night I went home 
and wrote this song. Since then it has been 
sung all across the country, and has become 
an anthem for the Episcopal women priests. 


Distances 

A song about the pain of distances. The 
personal, not the geographical kind. Jackie 
and I were close friends. Then suddenly 
something happened. You’ll be glad to know 
the story ended happily. It turned out to be 
a misunderstanding. She did still care. 


A Horse Upon a Hillside ■ 

One gift of feminism to the world is the 
understanding that loving does not mean 
clutching someone. To love means to want 
freedom and wholeness for a person you 
care about. 


My Sister Is Crying 

This is a song for Virginia Wadsley, but 
it’s also a song for all my sisters-and for 
myself. 

I’m a Kept Woman in the Bureaucracy 
This song is for Diane Tennis—and kept 
women everywhere. 


What Is It Like 

Bess Renick was the closest I ever came 
to having a grandmother. Even when ill 
health made her virtually a prisoner in her 
second-story apartment she was in touch 
with life. The death of my mother, Doris 
Tegge Etzler, was hard for both of us. This 
song is about loneliness and caring, the cruel 
isolation that older people in our society 
undergo, and the way that the pace of our 
lives not quite numbs us to grief. 


Women Loving Women 

This was written for two lesbian friends 
of mine. One night during a very difficult 
period in my life I was talking with them 
long distance about business matters. But 
they heard the concern in my voice. After 
we had hung up they called back. “We felt 
something was troubling you,” they said. 
And they surrounded me with their love and 
their gentle caring. 


Until She’s Free 

“I’ll sing a song of liberation. I’ll raise a 
cry for liberty until she’s free ...” I wrote 
this at the end of a conference where I had 
painfully experienced sexism and had risen 
alone to take a stand against it. It had been 
hard to raise my voice. Another sister had 
always been around before to do it for me. 
But now I realized I could no longer be 
silent. 

When Are You Coming My Way 

One of the agonizing things about fem¬ 
inists trying to survive under patriarchy is 
that our jobs often keep us from seeing 
each other for more than a few hours every 
six months. This is a song to a sister in a 
distant city-trying to claim some time 
together. 

Equality, Development and Peace 

A song for International Women s 
Decade. (I appreciate Kathy Meacham's help 
with voice and guitar on this and three other 
songs on this album.) 

Susan with Your Gentle Hands 

When I arrived at the Women in Ministry 
Week at Grailville in the summer of 1974 it 
had been almost exactly a year since my 
mother’s death and I was feeling the pain of 
sadness. I had never met Susan Thornton 
before, but she saw my pain and, cradling 


my head in her lap, she gently massaged my 
face. I learned something that day about the 
ministry of touching. And I’ll always be 
grateful to her for helping me smile again. 

Minority Report 

A song about basic economics. In a 
budget crunch who’s the first to go? As our 
staff panel gave its report to the manage¬ 
ment team on how to handle the fiscal crisis, 
I stood up and gave this as my minority 
report. 

Hey, Sister 

I wrote this on a Christmas holiday in the 
midst of a blizzard in Vermont. I had just 
finished reading, for the first time, Mary 
Daly’s book Beyond God the Father. 

You Learn a Lot of Things by Living 

This is a true‘story wherein I learned to 
rely on myself and not on a male person. On 
another level, it’s also a story about the 
feminist movement. 

The Ireland Song 

Ireland is one of my favorite places in the 
world. This song is about the joy of sharing 
it with a special friend. 

HV . I/( Dancing Sarah \ Circle 

This song is dedicated to Nelle Morton, 
who helped me climb down from Jacob's 
bidder and join the Womandance. 









All selections published by 
Samray Music - Sisters Un 
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Hey, Sister 
Hey. sister 

Come live at the edge 
of the world. 

Not living inside 
There’s no place to hide 
But the self 
that you find 
Will be finally whole. 

Will be finally one. 

Will be finally yours. 

Together as sisters. 

Together we’ll learn 
to be free. 

Here on the boundary. 
Finding the courage to be. 
Hey, sister 

Come live at the edge 
of the world. 

There’s room here to grow 
And you’ll come to know 
Who you me 
Where you’ve been 
And who you might become 
And that you might become 
Who you want to be. 


The Ireland Song 

I remember fields 
1 remember sunlight 
1 remember lakes 
With mountains in between 
And how everything was green. 

I remember songs 
I remember children 
I remember, too, 

The times we stopped for tea 
Or went walking by the sea. 

I remember clouds 

I remember castles 

1 remember fog 

On the windowpane 

As we went riding through the rain. 

I remember hills 
I remember heather 
I remember mist 
Shining in the air 
And all the thoughts that 
we would share. 

I remember smiles 
I remember laughter 
I remember dreams 
Starting to come true 
And I remember you. 


Minority Report 

You ask me why I’m angry. 

You tell me not to shout, 

You say there’s a lot of 
folks around here 
That we can do without. 

But when the heads 
start rolling, 

I’ve never seen it fail: 

The neck that will escape 
the ax 

Is the nice, white 
middle class male. 

You say we’ll cut 
the functions. 

It’ll all be fair and 
square. 

We’ll trim off those 
peripheral jobs 

And keep the main ones there. 
But it’s women and minorities 
Who’ll suffer, don’t you see? 
’Cause we’re the ones 
you’ve always kept 
On the periphery. 

You say you can’t make 
your house payments 
If they cut your big 
salary down. 

But what about the folks 
who already live 
On the other side of town? 
Would you rather see them 
lose their jobs 
And be thrown out on 
the street 

Than for you to trade 
for a smaller air 
With payments you can meet? 
Well, I’m not a theologian 
But I know that it's 
some kind of sin 
To cut another person down 
While you’re saving 
your own skin. 

There’s a way we all can live 
And 1 think we could 
find out how 
If we all work together. 

But we’ve got to start right now. 



You Learn a Lot of Things 
by Living 

Well, I’ve based my life 
on yours, boy. 

I’ve been spending all my time 
Trying to be the way 
you wanted me to be. 

But I’ve just about decided 
that I’d rather be myself 
And for the first time 
I am feeling almost free. 

Well, you learn a lot of things 
by living 

And I’ve given enough. 

I was getting kind of tired 
anyhow. 

Yeah, you leani a lot of things 
by living 

And I’ve given enough 
And I sure don’t see much future 
in that now. 

Well. I don’t like where 
you’re leading 

So why don’t you go your way. 
I’ll just turn around right 

And I’ll go mine. 

Some day we might get together. 
We might get it on again. 

Yeah, some day we might 
But if we don’t, that's fine. 


We Are Dancing Sarah’s Circle 

We are dancing Sarah's circle 
We are dancing Sarah’s circle 
We are dancing Sarah’s circle 
Sisters one and all. 

Here we seek and find our history 
Here we seek and find our history 
Here we seek and find our history 
Sisters one and all. 

We will all do our own naming 
We will all do our own naming 
We will all do our own naming 
Sisters one and all. 

Every round a generation 
Every round a generation 
Every round a generation 
Sisters one and all. 

On and on the circle’s moving 
On and on the circle’s moving 
On and on the circle’s moving 
Sisters one and all. 


© ® Carole A. Etzler 1976 










Side One 


Side Two 


Cross the Seven Seas 

4:09 

Every Time I Turn Around 

3:11 

Sweet Lady 

3:28 

To A Friend 

3:39 

Dreamer 

4:12 



Craig Landry 

688-4340 


This album is dedicated to family and friends. I'd like to thank Passing Parade 
Music for their time spent in the performance and arrangement of much of the 
music on the album. 

I'd also like to thank Richard Lazzerinni for allowing me to use "To A Friend". 

Musical Arrangement: Craig Landry and Passing Parade Music; West Covina, 
California. All songs written by Craig Landry with the exception of "To A Friend" 
written by Richard Lazzerinni. 

P P M.: Violins, violas, cellos, drums, bass, piano, electric and acoustic guitars. 
Craig Landry: Acoustic guitar, piano, vocals. Recorded at Baker Hollow Rd. 
Studios, Windsor, Conn. 

Final Mix by Nlckle Recording, Hartford, Conn. 

Photography: Michael Smith and "Flexible Photo". 

Cover illustration and design: Craig Landry 


It Never Fades Away 

5:03 

When You Wake To 
Find Me Gone 

3:48 

I’m Already There 

4:07 

Give Me Music 

7:25 


- 1984 














No Deposit, 

No Return Blues 


Electric Blend 
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SIDE 1 

SUGGESTED CUTS 


SIDE 2 

SUGGESTED CUTS 


LENGTH 
OF CUT 


□ DRINK TO THE QUEEN OF THE MAY 2:15 

□ CIRCUIT PREACHER BROWN 2-30 

□ HE’S COMIN’ BACK TO CHECK ON 

WHAT YOU’VE DONE 3-10 

□ PINE CREEK BRIDGE 3-10 

□ ROSABELLE BOVINE 2-00 

□ PAGE 258 .2:30 

Trashfish Mus. (BMI) 


□ JOTHAM CLAY, MISSISSIPPI 

Trashfish Mus. (BMI) 

□ THE GREAT KANSAS HYMN 

Speed Mus. (BMI) 

□ MAMMOTH MOUNTAIN BLUES 

Trashfish Mus. (BMI) 

□ THERE GOES THE BAND 

Trashfish Mus. (BMI) 

□ JESUS IS THE MOUNTAIN 

Trashfish Mus. (BMI) 

□ THE FIREHOUSE DOG 

Trashfish Mus. (BMI) 


2:46 

4:10 

2:50 

2:00 

3:45 

:30 
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Side 1 

DRINK TO THE QUEEN OF THE MAY 
Words: G. t'usey (2:15) 

Music: R. Getman 

CIRCUIT PREACHER BROWN (2:30) 
Words: G. Busey 
Music: R. Getman and G. Busey 
HE'S COMIN' BACK TO CHECK ON 
WHAT YOU'VE DONE (3:10) 

Words: G. Busey 

Music: R. Getman and G. Mitchell 
PINE CREEK BRIDGE (3:10) 

Words: G. Busey 

Music: R. Getman and J. Crowder 
ROSABELLE BOVINE (2:00) 

Words: G. Busey 

Music: R. Getman and G. Mitchell 
PAGE 258 (2:30) 

Words: G. Busey 
Music: R. Getman 


Side 2 

JOTHAM CLAY, MISSISSIPPI (2:46) 

Words: G. Busey 
Music: R. Getman 
THE GREAT KANSAS HYMN (4:10) 

Words and Music: Michael McGinnis 
MAMMOTH MOUNTAIN BLUES (2:50) 
Words: G. Busey 

Music: R. Getman. J. Crowder. G. Mitchell' 
and G. Busey 

THERE GOES THE BAND (2:00) 

Words: G. Busey 

Music: J. Crowder. G. Busey and R. Getman 
JESUS IS THE MOUNTAIN (3:45) 

Words: G. Busey . 

Music: R. Getman and G. Busey 
THE FIREHOUSE DOG (:30) 

Words and Hambone: G. Busey 
Mouth Percussion and Strings: R. Getman 
and J. Crowder 


Carp was formed in the spring of 1966 by four 
Oklahoma State University students looking 
to pick up some extra money. Gary Busey on 
drums, guitarist Ron Getman, John Crowder 
on bass and Glen Mitchell playing honky-tonk 
piano make up the group. 

Carp is one of the few groups that doesn't 
sound like somebody else. While every other 
group is imitating the Airplane and sixteen 
girls sound like Bessie Smith, Carp cuts 
through the chocolate-pudding texture of rock 
to come up with an open, easy sound. 

Carp doesn't knock you over with a wall of 
sound: these are basic harmonies and simple, 
solid rhythms. 

The lyrics aren't a series of disconnected 
images strung together or a ponderous account 
of how hard life is: they tell a story of life 
in the early West and South. Some deal with 
Jesus. And there are aeouple of blues thrown in. 

This is Carp's first album. Listen. 


CARP is THANKFUL for the music from: 

"Bouncin' " Bobby Bruce—Fiddle— THERE 
GOES THE BAND and THE FIREHOUSE DOG. 
Sneaky Pete—Steel Guitar— CIRCUIT PREACHER 
BROWN and THERE GOES THE BAND. 

THANXto: 

Dan "Tazmanian Devil" Moore, Buzz Clifford 
for their vocal inspiration in: 

HE'S COMIN' BACK TO CHECK J 
ON WHAT YOU'VE DONE. PAGE258! 

PINE CREEK BRIDGE. J 

Also, Gordon Shryock: PINE.CREEK BRIDGE. 

"We thank our Mammoth Mountain Friends 
one and all." 

Publishing Company on all songs except The 
Great Kansas Hymn is: TRASHFISH TUNES. BMI 
Publishing on The Great Kansas Hymn: 

SPEED MUSIC, BMI. t ■ 

Thanks to our "stylish" engineer: 4 

Alex Kazenegras. 
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CATHY WINTER AND BETSY ROSE 


F 


SIDE ONE 


LOVERS AND FRIENDS (2:49) 

Cathy Winter 

DEGAS DANCER (3:15) 

Betsy Rose 

SWEET SORCERY (2:11) 

Terry Dash 

WOULD YOU BELIEVE (3:46) 

Cathy Winter 

AMAZON DIXIE GOES WEST (4:26) 

Cathy Winter 

AMAZON DIXIE'S BOARDING HOUSE (3:00) 
Betsy Rose 


SIDE TWO 

GLAD TO BE A WOMAN (4:37) 

Betsy Rose 

LOVE'LL HAVE TO DO (3:24) 

Betsy Rose 

CLIMBING THE RAINBOW (5:08) 
Betsy Rose 

DON'T SHUT MY SISTER OUT (3:15) 
Betsy Rose 

LONG TIME FRIENDS (3:03) 

Cathy Winter 


7 


ROMA BARAN - Producer 
MARILYN RIES - Recording Engineer 
SHARON MULLALEY - Assistant Recording Engineer 
JERI GOLDSTEIN - Cover & Insert Design 

Back Cover & Insert Photography 
CRESCENT BLUEMOON - Graphics & Artistic Consultant 
SUSAN WILSON - Front Cover photo 
LIBBY POST - Typesetting and Layout Assistance 

Musical arrangements by Roma Baran, in 
collaboration with Cathy Winter, Betsy Rose & the 
individual musicians. 

Recorded and mixed at Cathedral Sound Studios, Rensselaer, N.Y. 













Betsy Rose 


LOVERS AND FRIENDS 
©1975* Cathy Winter 
We could have been lovers 
or we could have been friends 
In another time or another place 
But we came close enough to see 
Someday it might be. 

Nobody can say now we haven't tried 

'Cause we've been trying to be careful 

Trying to be friends 

Trying not to touch 

Oh don't you think its too much 

But not enough — quite7 

Well I hope neither one of us is feeling bad 

But still it makes me kind of sad 

Just to think of all the lovely times 

We might have had. 

But you know I really don't want 
that kind of patience 
To hold my feelings and 

wait in case someday you're free 
But we came close enough to see 
Someday it might be. 

CATHY WINTER - lead vocal, guitar 
BETSY ROSE - supporting vocal, piano 
CHERRY WOLFARTH - percussion 
SUSANNE SHANBAUM - bass.’ harmonica 

DEGAS DANCER 

© 1973 Betsy Rose 

When she was still too young to know 
a painter from a priest 
Her father took her Sunday walking 
in the windy street 
To get out of the cold 

they chanced to find a gallery 
And her feet danced up the stairs 
She twirled about and there 
Hanging gaily on the wall this dreamer saw 
A Degas Dancer. 

Her booted feet were restless 
on the velvet carpet hall 
She longed for satin slippers 
and a bar along the wall 
She felt within her moving 
such an answer to this call 
To float and twirl and spin 
Like a leaf before the wind 
Oh to fly and to be free, bom to be 
A Degas Dancer. 

In her mind she saw an empty stage 
with candelabras dim 

A crowd of people waiting for the music to begin 
And herself lifting the hearts of those 
who watched her twirl and spin 
Oh the flash of gold and lace. 

The look upon her face 

They'd remember in a dream for they had seen 
A Degas Dancer. 

When she was still too lost in thought 
to feel the world rush by 


Her father led her to the trolley told her not to cry 
There'll be other Sundays, other paintings, 
other dreams to try. 

By the time that you are free 
You'll know what you are to be 
But for now it’s time for tea, 

Don't look at me for the answer. 

It's up to you if you will be 
A Degas Dancer. 

BETSY ROSE - lead vocal, guitar 
CATHY WINTER - supporting vocal, bass 
CHERRY WOLFARTH - percussion 
MARTHA SIEGEL - cello 
ROMA BARAN • harmonium 



SWEET SORCERY 
©1977 Terry Dash 


If we can rhyme like poetry 

If we can sing in sweet harmony 

And if it rolls like the rising sea 

You'd best be ready for some sweet sorcery 

Now there's a rhyme that I have longed to find 
A certain syllable in syncopated time 
A certain incantation for a troubled mind 
I'd take that rhyme, that sweet and simple phrase 
I'd take the sorry prose of all my present days 
And I would dispatch out just like a flag unfurled 
A little poem with which to tell the world 
That we can rhyme .... 

Now you and me, we’re like the birds in flight 
Bom on the wind swept through the stormy night 
And never sure what's in the morning light 
But like those birds whose sweet and simple song 
Declares the night must yield before the dawn 
If we can raise our voices make the rafters ring 
We'll send this weary old world fandangoing. 
Cause we can rhyme .... 

CATHY WINTER - melody vocal 
BETSY ROSE • harmony vocal 
MARCIA TAYLOR - supporting vocals 
ROMA BARAN - supporting vocals 

WOULD YOU BELIEVE 
©1978 Cathy Winter 

I 'he UveTandlleTtt of 

Would you believe me if I told you 
There is not enough room on this planet for the sea 7 
Would you believe me if I told you 
There is not enough room for the tides 
to chase the moon7 

They are taking too much valuable space 
They'll have to find a smaller space and hide away. 
Would you believe me if I told you 
There's no room in the sea for all the fish to swim7 
Would you believe me if I told you 
That the fields that grow your food 
have all been sold for another use7 
They are taking too much valuable space 
You'll have to find a smaller space and hide away. 


Would you believe me if 1 told you 
There is enough to go around — 

Plenty of air and food and ground! 

Would you believe me if I told you 
That the greedy take too much 
They won't leave the rest enough 7 
They have taken all our valuable space 
They sell it back when it's gone to waste 
and hide away. 

Would you believe me if I told you 
We're as strong as the sea 
Reaching deep and spreading wide! 

Would you believe me if I told you 
We're as full as the harvest moon. 

We are the strongest of all tides7 
We must take it back all this valuable space 
Make it safe for the human race, 
we're here to stay. 

CATHY WINTER - lead vocal, guitar 
BETSY ROSE - supporting vocal, guitar 
CHERRY WOLFARTH - percussion, vibes 


AMAZON DIXIE GOES WEST* 

©1979 Cathy Winter 
I grew up in a back-street shack 
near a Tennessee valley town. 

My mama washed clothes, my papa cleaned stalls 
I heard gossip from all around 
I knew life sure can be hard 
if you don’t hold your own cards 
You gotta play the game, you gotta play to win 
Sometimes you gotta stack the deck. 

Take a chance, take a chance. 

Follow your heart's romance 
Take a chance, take a chance 
And you'll be dancing all your days 



Cherry Wolfarth 

One hot August afternoon 

I was walking to the dry goods store 
I saw a sign in the window 
saying "Ladies you can have much morel 
There's land to own for your own home, 
living free beneath the western skies." 

So I signed up quick, packed my bags, 

I was gonna be a mail-order bride. 

Chorus: 

The man in the office said, 

"Now honey you should bring your best." 

I brought my best work boots, 
my good hunting knife to start out my new life. 
The ladies on that train 

we had different hopes and different dreams 
There were sweet country girls, city-bred ladies 
And a couple of dance hall queens 
We rode the train together 
from the East to the West 
Til the cold winds started to blow 
I knew this foreign land belonged 
to an Indian band 
Until just a few years ago 


But it called to me and 1 had to see 
the kind of woman I could get to be 
And I had laid my bet on the open West 
and a man I had never met 

I was lucky ‘cause my miner was gentle 
he had a light shining deep in his eyes. 

The gold was gone but the silver ran strong 
And the unions were real organized. 

But Will soon heard a story about 
gold nuggets shining out of the snow 
So we packed his bags, 

he took the Back Door Route * * 

To go as far north as he could go. 

Now I'm on my own for the very first time 
And I sure ain't gonna sell out my pride 
I'll build a great big house, rent out rooms. 

Sell beer and a mighty fine time 
'Cause 1 know life sure can be hard 
if you don't hold your own cards 
You gotta play the game, play to win 
Sometimes you gotta stack the deck. 

CATHY WINTER - lead vocal, guitar 
BETSY ROSE- supporting vocal 
CAROLYN ODELL - supporting vocal 
SUSANNE SHANBAUM - bass 
BETTY McDonald - violin 

this non-existent route to people who were looking for an 
inland trail to the Klondike gold fields. Few returned. 


AMAZON DIXIE'S BOARDING HOUSE* 

©1979 Betsy Rose 

When the lights go down in this old town 

There's a place everybody goes 

If you're just passing by you should give us a try 

We got the best home cooking west of Ohio 

Ms. Dixie's serving behind the bar 

Serving now for 15 years 

Molly and Jessie sing up a storm 

And it all sounds better on a couple of beers. 

You work all day, sleep all night 
A dollar'll buy you a bed 
So come on down, come on down 
To Amazon Dixie's Boarding House. 

They tell stories about the dreary old days 
Before Dixie came to town 
There was nary a bed for a working girl's head 
For a railroad man to lay his body down 
But who would have thought 
that the man that she got 
Her hero of the west 

Would be the wandering kind, gold on his mind 
But I got a feeling it was all for the best 



leri Goldstein 









She worked day and night, built up this house 
She treats it like a favorite child 
So come on down .... 

Well it’s the kind of place you'd be proud to face 
With your family on a Sunday afternoon. 

It ain't no fancy red light joint 

Just good clean fun and good home brew 

Lotsa ladies come west to find 'em a man. 

But sometimes it don't agree 

Dixie takes them in, treats 'em like kin 

Well we're working hard, but we re living free 

Ves you can take it from me, Ms. Molly McGee 

I'm here at the piano till one 

I never regret the life that I left, 

I never thought being single could be so much fun. 

I work all day, half the night, 

A nickel'll buy you a tune 
So come on down .... 

Well now and then a fight breaks out 
Well you know how they get 
when it's been snowing for weeks. 

I saw Dixie with her own two hands. 

Throw them boys clear across the creek 
You don't mess with her, she don't mess with you 
The ladies working with her have 
the same point of view 

If you look around you'll leam a thing or two 
At Amazon Dixie's, Amazon Dixie 
Amazon Dixie's Boarding House. 

BETSY ROSE - lead vocal, piano 
CATHY WINTER - supporting vocal, bass 
CHERRY WOLFARTH - percussion 
GWEN DELBAUGH - clarinet 

* These two songs were inspired by a photo, captioned 
"Amazon Dixie s Mine Boarding House, 1897." which hangs in 
the cafe in Saltese. Montana. The setting is historically ac- 


GLAD TO BE A WOMAN 

©1976 Betsy Rose 
So many years I've been bitter 
Wanting to be someone else 
Nature had formed me, 

and the world had conformed me 
Into thinking I must be less, 
than the bravest and the best 
Better find me a nest to take care of 
And let somebody stronger take care of me 
Chorus: 

But now I'm glad to be a woman. 

Glad to be alive 

Glad for the children to take my place 

Glad for the will to survive 

Books that 1 read made me angry 

And the life that I led made me blue 

The face in the mirror looked hollow with fear 

With the eyes painted blind, but a spirit behind 

Saying let your light shine, let it shine 

But I was still a young girl and it took some time 

To be glad .... 



SHaron Mullaley 


Well I never saw myself to be that strong 
1 was loving and tender 'cause that got me along 
Until the storm swept around. 

Lord it shook my world down 

And I stood in the ruins with noone to turn to 

1 turned to myself and that's when I found 

Glad to be alive 

Glad for the children to take our place someday 

Glad for the will to survive 

I had me the will 

And we still got the will 

And I'm glad for the will to survive. 

BETSY ROSE - lead vocal, piano 
CATHY WINTER - supporting vocal, bass 
MARCIA TAYLOR - supporting vocal 
NANCY WADE - supporting vocal 
CHERRY WOLFARTH - percussion 
MARTHA SIEGEL-cello 
CIRCE MILLER - saxophone 
LORRAINE CARPENTER - trumpet 
BETTY MCDONALD - violin 

LOVE'LL HAVE TO DO 

©1976 Betsy Rose 

Now when well bred people get together 

Sooner or later they get around to human relations 
Well I may be right you know I may be wrong 
They say that love is short and life is long 
But I say love'll have to do until 
something better comes along 
Because what else puts a smile on your face 
in the morning? 

What else makes an evening at home 
just a little less boring? 

Well I may be wrong you know I may be right 
On a scale of one to twenty 
it beats everything in sight 
Love'll have to do until 

something better comes along. 



Martha Siegel 

Cause you can analyze the meaning 
and the reasons why 

Speculate on where we end up when we die 
Put ft all together in a metaphysical pie 
And that's all right 

But if you want to know what really makes 
the world go round 

Check out your responses from the neck on down 
Tune in to a mystical experience 
making the rounds 
They even do it in Cambridge. 

You know love is gaining quite a reputation 
You won't get a degree but I guarantee 
you'll get an education 

Well I may be old fashioned may be out of date 
I'd rather indulge in passion than cogitate 
Love'll have to do until 
something better comes along. 

BETSY ROSE - lead vocal, guitar 
CATHY WINTER - supporting vocal, bass 
MARCIA TAYLOR - supporting vocals 
CHERRY WOLFARTH - percussion 
BETTY McDonald - violin 


CLIMBING THE RAINBOW 

©1979 Betsy Rose 

Nobody told me the truth about change 

How the shedding of skin leaves a scar. 

As I rise from the flames of another season's change 
Touch the earth as I reach for a star 
My blood holds the memory of every cocoon 
Every flight, every time that I fell 
And nobody told me how hard it would be 
Growing up, letting go, 
seeing clear, living true to myself. 



So I'll tell you I climbed over the rainbow 
Like climbing a mountain it wasn't so easy 
It wasn't so easy oh no. 

So don't let them tell you you've nothing to lose 
Oh you'll pay out your changes in blood. 

No matter which fork in the road that you choose 
There'll be times you'd go back if you could. 

For there's no golden highway 
that shines out the truth 
To guide us to emerald dreams 
So don't be surprised if the light hurts your eyes 
As you open and tremble 

and stretch out your heart and your wings. 

Nobody teaches the lessons we need 
When to hang on and when to let go. 

Bluebirds may fly but they're bom for the sky 
You and I, bom of earth, bom to grow. 

So come proud with your history 
come brave with your hopes 
Know the world will not always be kind 
But take it in stride, hold a rainbow inside 
All your colors and thunders 

and flights full of fancy and pride. 

Come with me I'll climb over the rainbow 
Again and again, there's no need to pretend 
That its ever so easy, its never so easy 

BETSY ROSE - melody vocal, piano 
CATHY WINTER - harmony vocal, bass 
CHERRY WOLFARTH - percussion, vibes 
MARTHA SIEGEL-cello 

DON'T SHUT MY SISTER OUT 
©1978 Betsy Rose 

Don't shut my sister out, trust her choices 
Her woman's wisdom and her will to grow 
Don't shut my sister out, trust her vision 
Her intuition of her own way to go. 

Well a woman's rhythm is an ebb and a flow 
It's a coming together and a letting go 
Like the tides of the moon 
and the seasons of earth 
We sing our cycle of death and rebirth. 
Sometimes I find myself taking a stand 
It's like finding rocks among the shifting sands 
And sisters gather round holding hand in hand 
Saying "this is our story, this is our land" 





Sometimes I find I have to walk away 
There are inner voices that I have to obey 
And they lead me lonely they lead me cold 
And they lead me away from the sisterfold 

One thing I've learned is never to assume 
That every woman I meet is gonna sing my tune 
I want respect, 1 want to give you the same 
This is a struggle for survival not a party game 
I see pointing fingers I hear calling names 
I see our strength being shattered by fear and pain 
Can't you see the writing on the wall 
If we don't join together well we re all gonna fall 

You are a special woman shouldn't have to hide 
I want to know you, grow with you 
right by my side 
Won't you come as you are, 
won't you do what you must 
Won't you help build a sisterhood we all can trust 
Chorus: 

BETSY ROSE - melody vocal 
CATHY WINTER - harmony vocal 

LONG TIME FRIENDS 
©1976 Cathy Winter 
Chorus: 

I'm looking for some long time friends 
Looking for some long time friends 
Life's a long and twisted road, 
many curves and unseen bends 
So I’m looking for some long time friends. 

Good friends tend to slip out of your reach 
If you walk too tall and keep too straight a path 
With your eyes so far ahead 
that you can't see by your side 
You'll never find your long time friends. 

Chorus: 

There are women that I hold close to my heart 
And men I hope will always be a part of my life 
You gotta know each heart is real, 
each life can touch your own 
And the world will be your long time home 
Chorus: 

It's a wide world with many ways to live 
Many ways to love and ways to give 
I'm not so sure I want to find 
just one soul to blend with mine 
So I'm looking for some long time friends. 
Chorus: 

CATHY WINTER - lead vocal, guitar 
BETSY ROSE - supporting vocal 
MARCIA TAYLOR - supporting vocals 
SUSANNE SHANBAUM • bass 
USA SHNURR - banjo 
MARCIA DIEHL - mandolin 
LIZ HOOD-spoons 
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If, when you listen to this 
album, Lani sounds familiar, it 
might be because you’ve heard 
her before. She was the lead 
singer with Brazil ’66 for almost 

This is Lani’s very first solo 
album. It expresses Lani as an 
individual. It captures her poetic 
simplicity. And it lets you know e 
real sundown lady. 


Tiny Dancer 4:06 

(Elton John, Bemie Taupm) 

How Can I Tell You 2:56 

(Cat Stevens) 

You 3:58 

(Lani Hall) 

Ocean Son| 3:40 


Side Two: 

We Could Be Hying 3:53 

(Michel Colombier/ Paul Williams) 

Come Down In Time 3:39 

(Elton John. Bemie Taupin) 

Sun Down 3:30 

(Words 6 Music-Willis Ramsey) 

(Additional Lyrics: Hall & Alpert) 

Vincent 5:55 

(Don Me Lean) 

Wherever I May Find Him 1:53 


Arranged and Produced by 
Herb Alpert 
With thanks to: 

Jim Gordon. dmms/Chuck Domanico 
bass/Louis Shelton, guitar/Larry 
Carlton, guitar/Milt Holland, percussi 
Pete Jolly, accordion. 

"How Can I Tell You" 

Tim Weisberg. electric flute. 

" Ocean Song ” 

Clarence McDonald, 


We Could Be Flying, from the A&M 
album "Wings." by Michel Colombier 
SP3503-Recorded in Pans 
Michel Colombier. piano/Eddie Louis 

Darizuren, bass/Raymond Gimenes. 
guitar/Tony Gallo, guitar 


Engineered by: Larry Levine and 
Herb Alpert ^ ^ 


Recorded at A&M Studios 
Art Direction-Roland Young 
Photography—front cover: Herb Alpe 
- back cover: David Keller 
Design —Chuck Beeson. 

A&M Records. Inc.. PO. Bo.x 782. 
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A YEAR ON THE MOUNTAIN 



GEOFFREY POISTER 











This album represents an attempt to capture and express some of the beauty and emotion 
embodied in the wilderness areas of Mount Rainier. It was conceived, written and recorded in a 
vear's time while living at the foot of the mountain. Essentially, all of the music was inspired by 
the sounds and spirit of the mountain wilds. The forests, l have found, are filled with musicians of 
all shapes and sizes and if one only listens they will hear countless symphonies and spontaneous 
jam sessions. 

In many ways this album is both a celebration of wilderness beauty as well as a lament for 
its fragile, diminishing status. We, as a society, control the fate of some of the last remaining 
wilderness in the world. If it is destroyed, the loss will not only be reflected in an upset ecological 
balance, but also in our own spiritual balance as generations of people are born into a world 
devoid of sources of inspiration. If that day should come, I cannot help but wonder where people 
will turn to for beauty and solice amidst the urban sprawl, and whether they will have enough 
appreciation for nature to leave anything unaltered. 

Perhaps the first step in wilderness preservation is in recognizing its beauty and making 
reverence for the natural order of things a part of our culture, which we pass on to our children. 
It is mv sincere hope that this album, and the images and thought it contains, will contribute 
to that goal. 


A YEAR ON THE 
MOUNTAIN 

<4 collection of wilderness-inspired music in styles from baroque 
to folk from the Northwest’s largest mountain — Mount Rainier. 

GEOFFREY POISTER 


SIDE ONE 

The Calm Before the Storm 4:45 

(Hammered Dulcimer, Guitar, 2 Violins, Mandolin) 

The Incredible, Sequin-winged, 

Green-eyed Bug 4:22 

(Solo Guitar) 

Old Man in Autumn 4:29 

(Guitar, Vocal, Violin, Mandolin) 

Clear Winter Morning 3:22 

(Guitar, Hammered Dulcimers) 

The Mating Song of the Hermit Thrush 4:43 

(2 Violins, Guitar) 

SIDE TWO 

Singing River 6:55 

(Guitar, Mandolin, Violins, Autoharp, Vocals) 

The Ballad of James Longmire 5:18 

(Guitar, Banjo, Mandolin, Vocal) 

A Day in the Forest 4:56 

(Guitar, Violin, Mandolin) 

The Song of the Mountain 4:17 

(2 Guitars, Violin, Vocal) 


Recorded at Mount Rainier, August/September 1980 by Geoffrey Poister and Cornelia Denker. 

All instruments played by Geoffrey Poister. 

Mixed by David Huber, New Age Musical Enterprises. 

Label design by Cornelia Denker. 

Cover photo by Dave Schnute, Hypothemiia Productions. 

I would like to thank the following people from the National Park Service for their support and encouragement 
while 1 worked on this project; Dale Thompson, Skip and Susan Snow, Bill Swift, William Brigglc, Loren Lane, 
Dave Schnute and Jack Morrison. 

Also, a special thanks to Cornelia Denker for her tireless patience and support during the long hours of recording 
and re-recording in the quest for perfection, and to John Poister and Barbara and John Donner for their valuable aid. 

This album is dedicated to Skip Snow, who got me started on this scheme, probably not realizing that I would 
become obsessed with the idea and go into seclusion for an entire year. 


All selections written by Geoffrey Poister. 

© 1980 Howling Arthropod Music, BMI. All rights reserved. 
© 1980 Volcano Records 
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For additional copies, write to: 

Geoffrey Poister, P.O. Box 11, Ashford, WA 98304 
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T here are many guitars in the world—and many guitar 
players—but there are few who remain in the listener’s 
memory long after the music fades. Bill Faith is one of 
those few. 

A native of Philadelphia, the self-taught guitarist has 
played local engagements such as The Celebrity Room, 
The Embassy and The Sheraton Lounge. His guitar strings 
have wound themselves around the memories of fans 
throughout the world. Bill Faith is not a performer whose 
program is limited by stereotyped notions of what a gui¬ 
tarist should play. His personal appearances include widely 
varied selections ranging from Debussy and Ravel to 
Gershwin and Porter. 

The most important musical influence in Bill’s life was 
Django Reinhardt, the late French guitarist. The expres¬ 
siveness of Reinhardt's performance so affected Bill, that 
his own guitar work now reflects the nostalgia and senti¬ 
mentality so typical of the French musician. The only other 
influences were from the composers themselves—Debussy, 
Bartok, Hindemith and, above all, Maurice Ravel, whom 
Bill admires so completely that he named his daughter 
Ravel Faith after him. Far from concentrating on the 
musical notes of a song, Bill strives to convey lyrical con¬ 
tent as well. He pays meticulous attention to chords and 
the musical attitudes they express. He makes great use of 
running arpeggios under the melody line, as you will hear 

COVER DESIGN BY "CHIC" OF PHILADELPHIA 


in An Affair To Remember, Secret Love, and Evening 
Rain. A special tuning arrangement has dropped the 
guitar’t two lower strings far below their normal range, 
giving an unusual orchestral effect. 

Bill has become a musical master of emotion. His fin¬ 
gers relay melodic moods to the listener perhaps even 
more eloquently than words. In the selections, Evening 
Rain and Drizzle, listen for the unmistakable feeling of 
melancholia; and in Getting To Know You, the listener 
experiences a warm, friendly greeting flowing from the 
guitar strings. 

Throughout the entire album there is a noticeable ab¬ 
sence of the use of the pick. Bill forsakes this device to 
achieve and utilize the human, natural sound of the guitar. 
The arranger, Frank Hunter, when first hearing Bill, re¬ 
marked, "This is the way a guitar should be heard. Only 
with the fingers can you get such a rainbow of varied 
dynamics and colorations.” As an example of Bill’s agile 
fingers, Holiday for Strings is played entirely in chords, an 
accomplishment rarely attained with the guitar. 

Bill’s fascinating inclination to change chords con¬ 
stantly was a source of anxiety to the arranger. Happily, 
however, Frank Hunter has perfectly tailored these ar¬ 
rangements to the talents of the capricious guitarist, and 
the result is truly A GUITAR TO REMEMBER. 

Rick Ward 

MADE IN U 


SIDE ONE Time 

1. HOLIDAY FOR STRINGS (David Rose) 

( Bregman, Vocco & Conn-ASCAP) 1:40 

2. AN AFFAIR TO REMEMBER (Our Love Affair) 

(H. Adamson-L. McCarey-H. Warren) 

(Leo Feist, Inc.-ASCAP i 3:16 

3. THE GIRL NEXT DOOR (H Martin-R.Blane) 

(Leo Feist, Inc.-ASCAP) 2:20 

4. WITH AU MY HEART (R.Marcucci-RDeAngelis) 

(Debmar Pttb.-ASCAP) 2:37 

5. EVENING RAIN (LeonPober) 

(Criterion Mtisic-ASCAP) 2:21 

6. THE TROLLEY SONG (H.Martin-R.Blane) 

(Leo Feist, Inc.-ASCAP) 2:14 

SIDE TWO 

1. MIMI (R. Rodgers-L. Hart) 

(Famous Music-ASCAP) 1:40 

2. UNTOUCHABLE (R. Faith-R.DiCicco) 

(Debmar Pnb.-ASCA P ) 2:37 

3. SECRET LOVE (S. Fain-RF. Webster) 

( Remick Music-ASCAP I 2:34 

4. GETTING TO KNOW YOU 

(R. Rodgers O ll.rmmerstcin 11) 

( Williamson Music-ASCAP) 2:17 

5. DRIZZLE (Russ & Bill Faith) 

(Debmar Pnb.-ASCAP) 3:27 

6. JEEPERS CREEPERS (I. Mercer-H, Warren) 

(AI. Witmark & Sons-ASCAP) 2:06 


J.S.A, 
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Side 1 

1. The Red Hair Boy/Marie’s Wedding (Traditional) 

2. Planxty George Brabazon (Traditional) 

3. Norwegian Woods (Lennon & McCartney) 

4. Duncan (Kevin Roth) 

5. Southwind/The Wind That Shakes The Barley 
(Traditional) 

6. Copos de le Montagne (Traditional) 

7. Sally In The Garden (Traditional) 

8. Farewell To Tarwathie/Sheebeg and Sheemore 
(Traditional) 

9. Soldiers Joy (Traditional) 


Side 2 

1. Ragutati Ragava Raga Ram (Traditional) 

2. Singing In The Country (Pete Seeger) 

3. Dry Bones (Kevin Roth) 

4. June Apple (Traditional) 

5. Nightingale (Judy Collins) 

6. Thinking About The Old Ways 

(Dulcimer medley—Soldiers Joy, Water Bound, 
Somebody Kicks My Dog Around) 

(Traditional) 

7. Greensleeves (Traditional) 

8. Come Thou Fount Of Every Blessing (Traditional) 

9. Bring In Good Ale (Traditional) 

10. Clementi Sonatina—A Dulcimer variation 
(Traditional) 


©1977 FOLKWAYS RECORDS AND SERVICE CORP. 
43 W. 61 st ST., N.Y.C., U.S.A. 
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THE MOUNTAIN DULCIMER 
INSTRUMENTAL ALBUM 

With Kevin Roth on the Dulcimer 



KEVIN ROTH 

I was 13 years old when I first saw and heard a dulcimer 
played. It was played by Anne Stokes of Chestnut Hill, Pa. 
Her instrument had four strings and was made by David 
Field of New Jersey. She sang me the songs “Simple Gifts” 
and “Carry It On.” A few weeks later I bought my first 
dulcimer. It was made out of spruce and had a fiber glass 
side and back. It was hanging in a book store where I lived. 

I saw and bought the dulcimer during a very difficult 
time in my life. My mother had just died, my family situa¬ 
tion changed, and we moved to Kennett Square, Pa., a 
small town known for its mushrooms! 


Well, I have recorded four solo albums and have ap¬ 
peared on many other recordings, such as one from Na¬ 
tional Geographic and a few recordings friends have made. 
I am now working on part two of this collection of dulci¬ 
mer music. I have given concerts, television and radio ap¬ 
pearances, etc., over the last seven years. 

My life is one of dulcimer music and poetry. My musical 
background is in piano and the folk music of Peter, Paul 
and Mary, Judy Collins, and many others. I sing the songs 
of traditional mountain folk as well as the urban street 
singers and songwriters. But now I am finding that I too 
have things to express, so I am writing and weaving my 
own words into music through the dulcimer and the keys of 
the piano. 





The books and records that I have listed are just a few of 
the many ones available on the market today. I have listed 
only the ones I have seen and heard. Included in this 
booklet is a complete list of books and recordings available 
on the dulcimer. Please keep in mind that every new year 
brings new books and records, so this list will be a little out 
of date give or take a year or two. 

If you are into dulcimer, I insist you look into a quar¬ 
terly magazine called: THE DULCIMER PLAYERS 
NEWS. This magazine supplies a constant flow of dulci¬ 
mer information from and to people all over the world. 
The address of this amazing magazine is: 

THE DULCIMER PLAYERS NEWS 
P.O. BOX 157 

FRONT ROYAL, VIRGINIA 22630 
CREDITS 

Produced by: Kevin Roth for Kevin Roth Productions. 
Recorded at: The Chelsea House Folklore Center, Brattle- 
boro, Vermont on January 22, 1977 
Engineer: Bill H. Gehman, Jr. 

Assisting Engineers: Jim Spencer and David Rabideau 
Cover Photo by: David Teeple 
Booklet Photo by: Daniel Axler 

Thank you: David Field, Howie Mitchell, Neal Heilman, 
Pete Seeger, Holly Tannen, and Kevin Tallent 
for your songs. 


OTHER ALBUMS BY KEVIN ROTH: 

****KEVIN ROTH SINGS AND PLA YS DULCIMER 
****THE OTHER SIDE OF THE MOUNTAIN FTS 31045 


m ***SOMEBODY GIVE ME DIRECTION FTS 31050 


Kevin Roth’s dulcimer book: PICTURES, POEMS, AND 
DULCIMER PIECES will soon be available. For more 
information, please contact: 

Kevin Roth Productions 
Box 314 

Unionville, Pennsylvania 19375 
(215) 347-1808 

Kevin Roth is represented exclusively through: 

Kevin Roth Productions 

THIS ALBUM IS DEDICATED TO MY FRIEND 
OLA BELLE REED. 

© 1977 by Folkways Records & Service Corp., 

43 West 61 Street, NYC 10023 USA 


These are the craftsmen of the dulcimers that appear on 
this recording. All of these makers are fine dulcimer build¬ 
ers, and I give them highest praise for their workmanship, 
and a special thanks for their instruments and the voices 
within them. 

1. Lucky Diamond—2317 Briggs Road, Silver Springs, 
Maryland 20906 

2. David Field—424 West High St., Glassboro, N.J. 08028 

3. Litwin Luthiers—Brattleboro, Vermont 05301 

4. Smith-Bourquin-Smith—759 South 4th St., Philadel¬ 
phia, Pa. 19147 

5. AkeTugel—226 Sea Cliff Ave., Sea Cliff, N.Y. 


Fo r Add itional Information About 


FOLKWAYS RELEASES 
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Folkways Records 
and Service Corp. 

43 WEST 61 ST STREET NEW YORK , NEW YORK 10023 


IN USA ..JflKfiL.- 


IITHO 












^Meditations for Solo Flutes* 


MOODS & RITUALS 


KAY GARDNER 






PROGRAM NOTES 
BY THE COMPOSER 

MOODS & RITUALS are fourflute improvisations 
on four different scales (modes, ragas). K “Saraswati 
a Hindu raga named for the goddess of music and the 
sciences, is unusual to Western ears because of its aug¬ 
mented fourth degree andflatted seventh degree 
The scale appears in the natural series of overtones. 
Because of its natural properties the Sarasu'ati raga 
creates a soothing resonance in the human organism. 

“Mountain Melody ” is improvised in the mixolydian 
mode. According to Plutarch, this mode was invented by 
Sappha of Lesbos (600 B.C. Greece). The scale, with its 
flatted seventh, survives in Balkan, Scottish, Irish and 
Appalachian folk music. The mountain dulcimer, tuned 
in this mode, served as my inspiration for “Mountain 
Melody“In the Temple of Ishtar,’’ dedicated to the 
Great Mother Goddess, a rich middle-eastern mode ( b 2 
#3 b 6) is played on alto flute. This scale is very familiar 
to our ears because of its use in Jewish folk dance, belly 
dancing and other cultural activities of middle-eastern 
countries. ft The form of “Soul Flight” was designed 
the evening before recording. Drawing a wave shape 
(“thegolden mean”) wherein the climax (or most ten- 
_ sion) occurs about two-thirds of the way through, I then 
tried, urith engineer Marilyn Ries’ help, many different 
combinations of settings on the echoplex to plan how to 
emphasize the wave form. The echoplex is a simple ma¬ 
chine involving a tape loop which plays back what the 
musician has just played. One of the two echoplex set¬ 
tings determines how many “echos” (up to seven) occur; 
the other setting determines the distance ratio between 
“echos”, ‘ft The pentatonic scale (just the black keys 
on the piano) is probably the most popular scale in the 
world. It is basic to Oriental, African and Native Amer¬ 
ican music and its mystical properties make it the most 
harmonious scale to use with echoplex. ^ We recorded 
“Soul Flight” section-by-section culminating at the crest 
of the wave with a 13/7 setting. At this point, feedback 
was created by chance. Its spontaneous occurrence made 
freeform play possible for a magical emphasis of the 
climax. « 


“Gardner transcends the expected, 
offering a musical sound that is new, 
and yet familiar too. Use of extended 
improvisations on her principal instrument, 
the flute, and of unconventional modalities 
seem to give the ear a new freedom to 
explore; and yet, there is nothing startling 
or dissonant about her sound. Gardner 
seems intent upon creating musical 
resonances and rhythmic patterns that 
are positive and reassuring.” 


Ann Rafferty 
Maine Times 



Side One 

W “Saraswati” (7:00) for bamboo flute and bell 
“Mountain Melody” (5:20) for C flute 
W “The Temple of Ishtar” (9:52) for alto flute in G 


Side Two 

“Soul Flight” (20:25) for C flute and echoplex 
© ® 1980 Kay Gardner 

ENGINEER: Marilyn Ries GRAPHIC: Prams Jackson 

DESIGN: N. D. Trmgale fc? D. M. Alkerghene 
Kay Gardner’s music is published by Sea Gnomes’ Music 
Box 33, Stonington, Maine 04681 

EVEN KFEL RECORDS BOX 33 STONINGTON. MAINE 04681 
Distributed by LADYSLIPPER. INC. P.O. Box 3124 Durham. NC 277C 



KAY GARDNER, 
COMPOSER/PERFORMER 

Kay Gardner has moved to the forefront of the current 
trend towards lyrical, improvisational and experimental 
music designed for meditation, relaxation and healing. 
She has written over two dozen songs, three works for 
orchestra, concert band music, choral compositions, 
twenty chamber works, three film scores, operas and a 
musical. In her nationwide concerts, audiences become 
participants providing harmony and rhythm as she im¬ 
provises on her principal instrument, the flute. Moods 
and phrases suggested by participants are also inter¬ 
preted musically on flutes and piano. Through her 
warm presence and superb musicianship, concerts are 
transformed into times of shared musical creativity and 
group improvisation, m Her rich and varied back¬ 
ground includes intensive flute study with Samuel 
Baron and with Jean-Pierre Rampal in master class; 
orchestral conducting with Antonia Brico and Elizabeth 
Green; workshops in sensory awareness with Charlotte 
Selver; and Paul Winter's workshops in group improvi¬ 
sation. She and her unique projects have received grants 
and awards from ASCAP, Astrea Foundation, the Na¬ 
tional Endowment for the Arts (as administered by the 
Virginia State Commission on the Arts and Human¬ 
ities), Money for Women Fund and Meet the Composer. 
W In recent years Gardner’s concentration has been in 
researching and teaching the healing effects of music on 
body, mind and spirit. Having led music and healing 
workshops and intensive seminars throughout the 
United States, she is applying her theories, based on 
Pythagorean and Hindu traditions, to the composition 
of A RAINBOW PATH, a major work coordinating 
sound and color meditation for healing. Kay Gardner is 
a pioneer in the current movement to revive the ancient 
art of healing through music. W 

Other recordings of Kay Gardner’s music: 

MOONCIRCLES 

(1975) Urana Records WW-ST-80 

EMERGING 

(1978) Urana Records WW-ST-83 


JACKET MADE IN CANADA 


EKR39LT 













HAND TO THE PLOW—HELP ME TO SEE—ALL I NEED—SHIPWRECK—LOVE YOU SO—SPRING OF LIFE 
WOMAN—THE MAN THAT I LOVE—NOW AND FOREVERMORE—ONE FINAL WORD 

Written and produced by Paul Clark—Seed Records, Box 2112, Shawnee Mission, Kansas 66201 



SIDE ONE 

HAND TO THE PLOW 

I've felt the pressure of temptation. 

I've heard the breathing lies of accusation. 

I know the world can be distracting. 

But if I keep one foot there I'm just acting. 

Well. I can't think of a reason why I should look back 
And I don't intend to start now. 

Gonna set my face like flint to Jesus and His Word; 

Yes, I’m keeping my hand to the plow. 

I've felt the weight of condemnation 
And how the devil twists my situation. 

My brother, if you feel defeated, 

Let me remind you friend that you’ve been cheated. 

HELP ME TO SEE 

Hear my cry unto you Lord, many times my heart has 
Strayed from the foundation you laid 
When I first knew you. 

A servant is what you desire, faithful ones 
Who will attest and not request 
That their own wills be done. 

Help me Lord to know that although I’ve heard the word 
It does not mean it’s what I’m living. 

Hypocrites ain’t fit to know what's real; they need to 
Deal with their fantasy, could it be in you or me? 

ALL I NEED 

Don’t let me fall from my firstlove 
In my commitment to you. 

Don’t let my heart become hardened 
To the word of truth. 

You can cast the mountains into the sea 
Just don’t take your love from me, I need you. 

Don’t let me trust in my own strength 
No matter how right it seems. 

When I am led by your Spirit 
The fruit is beyond all my dreams. 

If faith is not mixed with my zeal. 

Don’t let me give birth to an Ishmael, I don’t need one. 
Send your word by the Spirit 
So I can know what your will is. 

Faith will come when I hear it. 

Then I can spread the good news of Jesus. 

SHIPWRECK 

Shipwreck, flooded by the wave of doubt. 

Shipwreck, it seems there will be no way out. 

Stranded in a wretched place 

Where is the grace that once could be found? 

Shipwreck, swallowed by confusion. 

Shipwreck, life is an illusion. 

If you’re harbouring unbelief 

You’ll live in grief till the day that you die. 

Then you will cry out for truth and for answers 
Until you feel you’ve been heard. 

Then the thought this could all soon be over 
Sings its song like a bird. 

Yes, He will come like the sunrise 
Proclaiming the birth of the day. 

Then the dark will be consumed and peace will resume 
And the shipwreck is washed away. 

Shipwreck is washed away ... goodbye. 


SIDE TWO 

LOVE YOU SO 

Like the sun rising you have been faithful to me 
And just like the moon I want to reflect your glory. 
Your word is a guiding light, shining forth in the night, 
Giving my eyes the sight to see you. 


In the creation you changed the earth in six days 
And just like the seasons you can change all of my ways. 
Your voice is a gentle breeze, whispering in the trees, 
Setting my heart at ease to hear you. 

Sometimes it’s hard to find the words I want to express. 

So, in a simple way I’ll show my thankfulness. 

Keeping your commandments 

It’s the best way I can show ... that I love you so. 

SPRING OF LIFE 

My son, attend to my words, incline your ear to my 
sayings. 

Don’t let them escape your sight but keep them in your 
heart. 

They are life to those that find them, 

Bringing health to their whole body. 

Keep your heart with all diligence, then you will find 
From it flows the spring of life. 

WOMAN . . . THE MAN THAT I LOVE (MEDLEY) 
Woman, your worth is far above all precious jewels. 

My heart trusts in you, I know you’ll do me good 
All the days of my life. 

Woman, your hands they seem to work with delight. 

You're like a merchant ship gathering goods from afar 
For your home. 

You rise before the sun to serve everyone. 

Day after day your hands seldom rest; 

You never eat the bread of idleness. 

Woman you’re a gift to me, grace and beauty are yours. 
Woman, you’re like a silent night, gentle and quiet in heart. 
I love you, please love me, let us live together ... In Him. 


In my heart there’s a feeling that I know has come from 
above. 

He gave me you for my covering. 

It’s true that you are the man that I love. 

Since the day that you spoke to me and showed me you 
were the one 

We’ve been through so many changes. 

But still you are the man that I love. 

What a joy to be living, sharing our lives together. 

If we continue in giving, we’U share a little of heaven 
Right here on the earth. 


Woman I love you. 

You’re the man that I love. 

Let us live together ... In Him. 

NOW AND FOREVERMORE 

As for me and my house we will serve the Lord. 

Now and forevermore, He’ll be our God, we’ll be His 

We will love Him, we will obey Him. 

Under His wings we’ll find our peace. 

And in the bond of covenant, we’ll share the bread that’s 
heaven sent, 

Ever mindful to be thankful to the one who sent His Son. 
To be an offering so that many could follow. 

Open the gates receive the King. 

Who is this King? The King of Glory, mighty in battle. 
Redeeming all who call on His name. 


ONE FINAL WORD 

One final word ... do not lose heart. 

He’s coming as you have heard, continue in your part. 
The Bridegroom knocks upon earth's door 
Searching for hearts to be His evermore . . . 


THE PLAYERS 

PA UL CLARK —acoustic & classical guitars, lead & 
backup vocals, piano, drums, synthesizer & special 
effects 

HADLEY HOC KEN SMITH— bass guitar & lead on 
"Help Me To See” 

HARLAN ROGERS —piano, organ. Fender Rhodes, & 
synthesizer 

CURT BART LETT —electric & rhythm guitars 
LAN NY HANSEN— drums 

BACKSTAGE CREW 

Bobby (my brother) Cotton—engineer; Jim Hochanadel— 
sax & harmonica; Kelly Willard—lead vocal on "The Man 
That I Love”, also backup with Judy Cotton, Sandy 
Judkins, Rhenda Edwards; David Powell and his 
enthusiastic orchestral arrangements; Ted Stone and his 
layout designs; Dana Crick and her unbelievable 
Hassleblad camera 

Special thanks to: My grandparents Fred & Tyra Lueking 
(By the way, that’s his hand on the cover and him in the 
inside picture with me) Also to Dave & Donnis Clark, Ray 
& Vera Golly, Randy & Kristy Howell, Kim Clark, the 
Ralston’s & the Lowe's. Especially to my wife Sharon, 
daughter Joanna & son Joel. Also to the ones who share the 
plow handle with me—David & Toni Rose, Bill & Cathy 
Speer, Erik & Mary Krueger, Phil & Bernadette Keaggy, 
Bruce & Nancy Coleman, David & Laura Altschul: Derek 
Prince, Ted & Debbie Stone; Janet B.; Mark & Betty 
McCalmon, Dennis & Sharon Detmering; Neal & Jackie 
Gibbs; Jay Traux and all the other countless friends at 
Agape Fellowship like Frank, Gordy, Julie. John, Dennis. 
Terry, Jeff, Kathy, Sheldon, Ron. Mark, Matthew. Bobby. 
Brian & Beth, and on and on and on ... 

All songs written by Paul Clark—Seed Music 

Music to “Spring of Life” by Paul Clark & Phil Keaggy 

SEED RECORDS 
Box 2112 

Shawnee Mission, Kansas 66201 


Paul Clark 
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SIDE ONE 

Bold Orion On The Rise (Leo Kretzner) 
Leo Kretzner: Dulcimer, Guitar, & Vocal 
Jay Ungar: Fiddle 
Sally Rogers: Vocal Harmony 
Kenny MacKerracher: Bass 
Tony Prior: Pedal Steel Guitar 

Little Martha (Duane Allman) 

Leo Kretzner: Dulcimer 
Kenny MacKerracher: Guitar 

The Jaded Side Of Town (Leo Kretzner) 
Leo Kretzner: Guitar & Vocal 
Maureen DelGrosso: Piano 
Tony Prior: Pedal Steel Guitar 
Jay Ungar: Fiddle 
Anita Kretzmann: Vocal Harmony 
Kenny MacKerracher: Bass 
John Lloyd: Drums 

Sailing (Leo Kretzner) 

Leo Kretzner: Guitar & Vocal 
Kenny MacKerracher: Bass 
Rich DelGrosso: Concertina 
Doug Berch: Hammered Dulcimer 

If Kisses Were Apples (Leo Kretzner) 
Leo Kretzner: Guitar, Vocal & Dulcimer 
Sally Rogers: Vocal Harmony 

The Quantum Leap Medley: 

A Yow Cam Ta Wir Door Yarmin’ 

(“A Ewe Came To Our Door Bleating") 

(Traditional, from The Shetland Isles) 
Walk, Don’t Run (Johnny Smith) 

Leo Kretzner: Melody Dulcimer 
Barbara Truex: Harmony Dulcimer 

Coming Home To You Tonight 

(Leo Kretzner) 

Leo Kretzner: Harmonica, Guitar, & Vocal 

Kenny MacKerracher: Bass 

John Lloyd: Drums 

Jay Ungar: Fiddle 

Tony Prior: Pedal Steel Guitar 

Maureen DelGrosso: Piano 

Rich DelGrosso: Slide Mandolin 


SIDE TWO 

Dark Is The Color 

(Traditional, from Jean & Lee Schilling) 
Leo Kretzner: Dulcimer & Vocal 
Howie Bursen: Guitar & Vocal Harmony 
Kenny MacKerracher: Bass 

The Minor Medley: 

The Gypsy’s Lament (Leo Kretzner) 
Highlander’s Farewell 

(Traditional, from Emmet Lundy) 

West Virginia Gals 
(Traditional, from Henry Reed) 

Leo Kretzner: Dulcimer & Vocal 
Jay Ungar: Fiddle 
Rich DelGrosso: Concertina 
Howie Bursen: Banjo 

Way Down The Road (Craig Johnson) 
Leo Kretzner: Vocal 

Rich & Maureen DelGrosso: Vocal Harmonies 

It’s Hard To Give When 
You’re Being Taken 

(Leo Kretzner) 

Leo Kretzner: Guitar, Vocal, & Harmonica 
Rich DelGrosso: Dobro & Vocal Harmony 
Maureen DelGrosso: Vocal Harmony 

The Rocky Road To Ridgefield 

(Leo Kretzner) 

Leo Kretzner: Dulcimer Solo 

It’s The Same Old Song 

(Eddie Holland, Lamont Dozier, & 
Brian Holland) 

Leo Kretzner: Guitar, Vocal, Dulcimer, 

& Harmonica 

Maureen DelGrosso: Vocal Harmony 
Rich DelGrosso: Vocal Harmony & Mandolin 
Kenny MacKerracher: Bass 
John Lloyd: Drums 

Lyrics Sheet Enclosed w / 

Dulcimer & Guitar Tunings 



Produced by Leo Kretzner 

Recorded and Mixed, June - November, 1982, at 
RBY Recording Studio; Southbury, CT 
Engineers: Jack and Evan Jones 

Graphics: Tracie Korol-Shafaieh 
Orion Illustration: R.P. Hale 
Photography: Alan Samiljan 

All original material © Leo Kretzner, 

Blue Heron Music, BM1 

Special thanks to Jane, and to Chris and Barb 
White, for their support and ideas; to all the musi¬ 
cians on this album, and to Tracie and Alan, for 
lending their talents; especially to my parents, Leo 
and Helen, the original Gypsy and West Virginia 
Gal; and to all my friends who've helped along the 
way . . . Thanks! 

© & ® 1983, Heartwood Records 

"Unauthorized duplication is a violation of ap¬ 
plicable laws." Besides, folks, tape copying hurts 
independent artists and labels! 

For additional albums, cassettes, 
or booking information, write: 

Heartwood Records 
Post Office Box 8266 
Salem, MA 01971 
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SIDE 1 

Hello Hooray 

(Rolf Kempf, WB Music Corp. BM1 
Additional lyrics by Meg Christian) 

Meg Christian: lead vocal, classical & steel string guitars, 
maracas 

Margie Adam: piano 
Amy Taylor Barse: bass 

Aleta Greene & Cris Williamson: background vocals 

Joanna 

(Cris Williamson, Cris-Peter Music BMI) 

Meg Christian: lead vocal & classical guitar 
Amy Taylor Barse: fiddle 
Shelley Jennings: bass 
Cris Williamson: background vocal 
The Hive 

(Jimmy Webb, Canopy Music ASCAP) 

Meg Christian: vocal, classical & steel string guitars 
Margie Adam: synthesizer 
Amy Taylor Barse: bass 
Valentine Song 

(Meg Christian, Thumbelina Music BMI) 

Meg Christian: vocal Sc classical guitars 

Amy Taylor Barse: bass 

Kristin Stanford: cello 

Cello arrangement by Constance Taylor 

Scars 

(Meg Christian, Thumbelina Music BMI) 

Meg Christian: vocal Sc classical guitar 
Cara Alfano: cello 
Sandra Michael: viola 
Lilli Vincenz: violin 

String arrangement by E. Marcy Dicterow 


SIDE 2 

Song to My Mama 

(Meg Christian, Thumbelina Music BMI) 

Meg Christian: vocal & classical guitar 
Margie Adam: piano 
Cris Williamson: drums 
Goodbye J oanna 

(Linda Lewis, WB Music Corp. ASCAP - 
Lyrics adapted by Meg Christian) 

Meg Christian: lead Sc background vocals Sc classical guitar 
Amy Taylor Barse: bass 
Anneke Earhart: piano 

Cris Williamson: background vocal Sc casaba 

Margie Adam, Ginny Berson, Meg Christian, Sc Aleta Greene: 

hand claps 

Morning Song 

(Meg Christian, Thumbelina Music BMI) 

Meg Christian: vocal Sc classical guitar 
Margie Adam: piano 
Marian Kaul: soprano saxophone 
Ode to a Gym Teacher* 

(Meg Christian, Thumbelina Music BMI) 

Meg Christian: vocal Sc classical guitar 
Freest Fancy/Kemp’s Jig 
(Judy Mayhan, Summerwind Music BMI 
Kemp's Jig is an anonymous Renaissance lute piece) 

Meg Christian: vocal Sc classical guitar 
All songs arranged by Meg Christian. Except where noted, 
individual parts arranged by Meg Christian and the musician 
playing the part. Recorded at Omega Recording Services 
and Pacific Cascade Records. 

♦Recorded live at the Full Moon Coffeehouse, San Francisco 


PRODUCED BY MEG CHRISTIAN Sc CRIS WILLIAMSON 
Recording Engineer: Joan Lowe 

Re-mix by: Cris Williamson, Margie Adam, Meg Christian, Judy Dlugacz, Joan Lowe 

Co-ordination: Ginny Berson, Judy Dlugacz 

Photography: JEB 

Graphic design: Kate Winter 

Chiles rellenos: Jennifer Woodul 

Thank you, BC’s. 

Meg Christian is a feminist singer, song-writer, guitarist and autoharpist. 
After graduating from the University of North Carolina with a degree in 
music, Meg came to Washington, DC and performed professionally in the 
city’s nightclubs for five years. Two years ago she decided to concentrate 
exclusively on making music for women, and since then she has travelled 
all over the country singing women’s music—music that speaks honestly 
and realistically to women about our lives: our needs, our strengths, our 
relationships with each other, our anger, our love. Meg’s record is Olivia’s 
first album. 

Olivia Records is a national women’s recording company. Our purposes 
are to make high quality women’s music available to the public, to give 
women musicians access to the recording industry, to offer training in 
the technical, musical and other fields related to the recording industry, 
and to provide jobs with decent pay in non-oppressive conditions. All 
money raised from record sales and contributions will be used for the 
purchase of our own studio, the production of future records, and the 
training and salaries of the women involved in Olivia. The owners of 
this company are the women who work for it. 


© 1974 Olivia Records, Inc., 4400 Market Street, Oakland CA 94608 
JACKET MADE IN CANADA 
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Christian 
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you know 



Hello hooray 
Let the show begin 
I’m ready. 

Hello hooray 

Let the lights grow dim 

We’ve been ready. 

Ready for the rain to fall 
Just to fall again 
Ready for a woman to be born 
Only to be born again, and again, and again, 
and again. 

Hello hooray 
Let the show begin 
I’m ready. 

Hello hooray 

Let the lights grow dim 

We’ve been ready. 

Ready for the rain to fall 
Just to fall again 
Ready for a woman to be born 
Only to be born again. 

I’ve been waiting so long for another song 
I’ve been thinking so long I was the only one 
We’ve been hoping so long for another song. 

So we will sit and we’ll act so prim 
And we will laugh 
When this thing begins. 

Descend with me now 
Above the time and the weather 
Transcend the rolling hoops of rhyme 
On a feather 

All of the audience is coming here to stay 
Each of us an actress 
Each of us a play. 

I’ve been waiting so long for another song 
I’ve been thinking so long I was the only one 
We’ve been hoping so long for another one. 

So we will sit and we’ll act so prim 

And we will laugh 

After all these years of crying 

And self-denying 

And lonely waiting 

And fears and hesitating 

Yes we’ll laugh, yes we’ll laugh, and we’ll laugh 
As we see this thing 
Finally, finally, finally begin, 

And begin, and begin. 

(Rolf Kempf, WB Music Corp. BM1 
Additional lyrics by Meg Christian) 


Get down off the ceiling, Joanna 
Let’s sit and talk for awhile 
It’s been so long since I’ve seen you 
And 1 really need to see you smile. 

I’m standing on my feet and it’s so hard to talk 
When you’re flying so free and easy 
Either I go up or you come down 
Your high sea of silence it’s surrounding me. 
Can you hear me calling, Joanna? 

Does my human voice make a sound? 

I need to touch you, Joanna 

And you need to stand on the ground. 

We don’t have to speak necessarily 
A smile would be just fine with me 
But you’re on another level and I wonder how 
you are 

How are you these days? 

Are you all right? Do you sleep at night? 

Do you have enough time to use your mind? 

Do you remember your own name? 

I don’t know the places you’re into. 

Get down off the ceiling, Joanna 
Let’s sit and talk for awhile 
It’s been so long since I’ve seen you 
And I really need to see you smile. 

(Cris Williamson, Cris-Peter Music BMI) 

Used by permission. * 


THE HIVE 

See her walking whitely 

As though she really were a virgin 

With her tiny feet precisely on the line 

And she thinks her whitely thoughts 

About the whitely things she bought 

And the altar crouches silently 

Waiting for the virgin to arrive 

You can almost hear the buzzing of the hive. 

They play their whitely music 

As though it were really music 

In the parking lot they’re lettering a sign 

The preacher says the proper things 

And then the rusty alto sings 

And now they'll all get roaring drunk 

Pretending they’re essentially alive 

While the proud procession leads her to the hive. 

God bless our happy cubicle 

Keep it safe and sanitized 

Homogenized and pasteurized 

There’s no place like numb. 

Behold the formal female 

Disappearing through the doorway 

She has dreamed of this since she was only nine 

She’s never really fought it 

And now by god she’s got it 

And the altar crouches silently 

Waiting for the virgin to arrive 

You can almost hear her screaming in the hive. 

(Jimmy Webb, Canopy Music ASCAP) 



It was once only dining and dancing 
Evening kisses, morning smiles 
And then you said “Let’s go off together 
Alone, for awhile.” 

And I loved you at first for your wicked eyes 
And the laughter that loosens your bones 
And your soft curls 

And the passions that I’ve never known. 

My love was a love of the moment 
Of the strangeness, the thrill 
But moments deny a tomorrow 
And yet, I love you still. 

Well it seems like so little was spoken 
'Bout ending the games 
We just kept waking up still together 
And feeling the change 
And I loved you for facing my crazy eyes 
And using your strengths to build mine 
And learning compassion, and growing more 
mellow and kind. 

I’d waited so long I’d forgotten 

What I had waited for 

Now in our balance I’ve learned to uncover 

All I’d wanted and more. 

Yes we bargained for doubtful tomorrows 

But our past grows richer each day 

And more and more, I cannot see me going away 

With happiness here for our taking 

Resting easy, feeling strong 

As I delight in this life that we’re making 

I sing you this valentine song. 

(Meg Christian, Thumbelina Music BMI) 

SCARS 

Yes I’m happy now 
That I know what is real 
Old answers wrong 

But now it’s a different fight. 

I am still caught unawares 
By ghosts lurking in my nightmares 
That mock our revolution. 

With ancient loneliness 
And ancient pain 
And the old scars 
And the old scars 
Ache again. 

Yes I’m happy now 

As I rest in your love 

You bring me such comfort 

And such release 

But 1 cannot find peace. 

I am still caught unawares 
By ghosts lurking in my nightmares 
That mock our revolution. 

With ancient loneliness 
And ancient pain 
And the old scars 
And the old scars 
Ache again. 

(Meg Christian, Thumbelina Music BMI) 

© ts>74 Tlmmbcllna Music. All rights reserved. 

Used by permission. 











SONG TO MY MAMA OllJc c. 

Mama, Mama, what do you see 
When you look at my life 
When you look at me? 

Can you hear what I’m tryin’ to say? 

Or can you just gaze in that blind loving way? 

Oh Mama, Mama. 

Mama, Mama, what do you know 
’Bout the way your baby child’s 
Leamin’ to grow? 

Are you aware that my women friends 
Are fillin’ my life with beginnings and ends? 

Oh Mama, Mama. 

Mama, Mama, do you understand 
Why I’ve not bound myself to a man? 

Is something buried in your old widow’s mind 
That blesses my choice of our own kind? 

Oh Mama, Mama. 

Mama, Mama, I know you know 
But you couldn’t survive 
If I told you so. 

I understand the bounds that you’ve set 
I’ll talk of the car and the cat at the vet 
But maybe once a year 
When I’m a little tight 
I’ll feel fresh regrets and write 
Some cryptic thank-yous for giving me the 
space to find 

Such safely unspecific things 

As my strength, my freedom, and my life. 

(Meg Christian, Thumbelina Music BMI) 

GOODBYE JOANNA 

Goodbye Joanna, you can stay with Ann 
Give her your keys please because she’s 
a real good woman. 

Forget me not love, you need your family 

Tho’ I am changing my tune 

I’ll sway and hum to the memory. 

Now I’m standing in a field of golden com 
I am looking at the sunset, I am waiting 
for the dawn 

Oh, old acquaintances and lovers I have lost 
Float before me so familiar in the dusk. 

In the orchard where we were babies 
The first bite tastes so good 
I’ll cherish every sin we sinned. 

Nice goings on are gone 
Tho’ the past ain’t always pleasing 
Forgive me if I forget the people and the reasons. 
On a heathtop where we made music and love 
I recall 

The broken heartstrings, the faded photographs 
The tears and the laughs 
Ginny JumpingJack and Supergirl Phyllis Kay 
And my firefly friend fly away 
And my firefly friend fly away 
Goodbye Joanna, you can stay with Ann 
Give her your keys please because she’s 
a real good woman. 


(Linda Lewis, WB Music Corp. A SCAB 
Lyrics adapted by Meg Christian.) 



MORNING SONG 

It’s a summer four a.m. 

And the air before the light 
Is thick and wet with honeysuckle 
Filling up the night 
And the vines of roses dying 
Cause we don’t know what to do 
And I think about how hard it’s been 
To let myself love you 
Oh, to let myself love you. 

Well the cats don’t understand 

How come I’m up and prowling ’round 

But they think it’s fine to join me 

On the back porch and sit down 

And they smile at moths and slip away 

To dance upon the dew 

And we keep saying two are mine 

And two belong to you 

Oh, two belong to you. 

But this house is our home, my love 

Our flowers and our grass 

Though we won’t let ourselves accept 

What’s happening so fast 

And when morning comes I’ll wake you 

And we’ll start another day 

Growing into love and somehow 

Learning it’s okay 

We’re somehow learning it’s okay. 

(Meg Christian, Thumbelina Music BMI) 

©1974 Thumbelina Music. All rights reserved. Used by permission. 


ODE TO A GYM TEACHER 

She was a big tough woman 
The first to come along 

That showed me being female meant you still 
could be strong 

And though graduation meant that we had 

She’ll always be a player on the ballfield of 
my heart. 

I wrote her name on my note-pad 
And inked it on my dress 
And I etched it on my locker 
And I carved it on my desk 
And I painted big red hearts with her initials 
on my books 

And I never knew til later why I got those 
funny looks. 

(Chorus) 

Well, in gym class while the others 

Talked of boys that they loved 

I’d be thinking of new aches and pains 

The teacher had to rub 

And when other girls went to the prom 

I languished by the phone 

Calling up and hanging up if I found out she 

(Chorus) 

I sang her songs by Johnny Mathis 
I gave her everything— 

A new chain for her whistle 
And some daisies in the spring 
Some suggestive poems for Christmas 
By Miss Edna Millay 

And a lacy, lacy, lacy card for Valentine’s day. 


(Chorus) 

So you just go to any gym class 
And you’ll be sure to see 
One girl who sticks to teacher 
Like a leaf sticks to a tree 
One girl who runs the errands 
And who chases all the balls 
One girl who may grow up to be the gayest 
of all. 

(Chorus) 

(Meg Christian, Thumbelina Music BMI ) 

© 1974 Thumbelina Music. All rights reserved. 


FREEST FANCY / KEMP’S JIG 

I have spent so much of my life waiting 

Looking for a dream that could never be 

Lifting up my song 

Thinking I was strong 

You got to be blind before you see. 

I hold you very dear 

You made it very clear 

You are my freest fancy my craziest dream 

I hold you very dear 

You made it very dear 

You are my freest fancy. 

Rocking the boat I came to see you 

Finding my heart in a broken piece 

You told me I could cry 

That I had yet to die 

And so I left and I went to see. 

I hold you very dear 

You made it very clear 

You are my freest fancy, my craziest dream 

I hold you very dear 

You made it very clear 

You are my freest fancy. 

(Freest Fancy by Judy Mayhcn, Summerwind 
Music BMI; Kemp’s Jig by Anonymous) 

© 1971 Summerwind Music. All rights reserved. 


It’s important to us to know what you 

graphics, or any part of the message 
the album brings to you. The responses 
we receive will give us different per¬ 
spectives on what we have done, and 
help us to plan our future work. 

-The Women of OLIVIA 


® 1974 Olivia Records, Inc. 

4400 Market Street, Oakland CA 94608 
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SIDE ONE 


SIDE TWO 


1. Paddy Concannon’s Reel, 

The Wise Maid 

2. Langstrom's Pony, 

The Geese in the Bog 

3. Fig for a Kiss, 

The Butterfly 

4. The Tune that Came Out 

5. The Plains of Boyle, 

The Dog in the Sycamore Leaves* 
6.1 Don't Work for a Living 

7. The Honeysuckle, 

The Farewell Reel 

8. Lannigan’s Ball 

9. The Mountain Streams, 

The Bucks of Oranmore, 

The Indian on the Rock 


1. Shawneetown 

2. Morning of 1845 

3. Meriweather 

4. Johnny Cope 

5. Shake These Bones* 

6. Soup, 

Banjo Tramp 

7. Fod 

8. Cotton-Eyed Joe 

9. The First of Autumn* 

‘Copyright ©1978 
by Malcolm Dalglish, 
arranged by Malcolm 
Dalglish & Grey Larsen 


The First of Autumn, our second album, was recorded during the 
spring of 1978. Grey and I have been playing together now for a 
little over two years. 

We learned most of the music on this record from friends here 
in the Midwest. The varied selection of tunes and songs repre¬ 
sents only a small musical spectrum of the ethnic groups to which 
we are exposed. 

Here in Cincinnati, we play at an Irish pub called Hap's in which 
Irish, Scots, English, and others congregate. There is a place 
downtown called Arnold’s where all types of musicians, old and 
young, show up to play and where we run a monthly concert 
series. And then there is our project with the elderly of the city in 
which we are playing for and learning from many of the old- 
timers here. 

The first side of this record is mostly music of Ireland and the 
flip side is music of America, resembling very much the way we 
have been organizing our performances. 

We are always developing new understandings of what is con¬ 
sistent with tradition and what is not. Even then, we often find 
ourselves wandering wherever our imaginations and musical 
experience will take us. At some point, however, we always stop 
and return to the sources of our music. And when we do, we have 
new insights and a new sense of excitement. 

I'm reminded of a story that a Belgian friend once told us about 
an old French Canadian fiddler who used to play on his porch 
while sitting in a rocking chair that had one rocker shorter than 
the other. As he played and rocked, he slowly travelled across the 
porch. Just when his chair began to keel precariously near the 
edge of the porch, he would stop, sometimes in the middle of his 
tune, pick up his rocker, and carry it back to its original place, 
where he would begin playing and rocking again. 

So long as we stay on the porch, and there is good music 
played from the heart and shared with friends, that's all 
that matters. 


— Malcolm Dalglish 


MALCOLM DALGLISH 


Hammer Dulcimer, 



Spoons, Bones, 
& Vocals 


GREY LARSEN 

Irish Flute, Tin Whistle, 
Anglo Concertina, 
English Concertina, 
Hammer Dulcimer, 
Fiddle, Guitar, 

Piano, & Vocals 



with MICHAEL MURPHY Bodhran 


Recorded by Jack Wright and Dudley Wilson at June 
Appal Recordings 

Mixed by Jack Wright, Grey Larsen, & 

Malcolm Dalglish 
Artwork by Mark Blaney 
Photos by Karen Kasmauski, Malcolm Dalglish, 

Pam Hardman 

Design and layout by Jonathan Greene 
Lettering by Calvert Guthrie 
Descriptive notes by Malcolm Dalglish & 

Grey Larsen 

Special thanks to Dillon Bustin, Tom Byrne, 

Nancy Carden, Richard Carlin, Jimmy Cooper, 
Jeff Hooper, Ward Jarvis, Michael J. Kennedy, 
Judy Klein, Dana Loomis, Tom McCaffrey, 

John McCutcheon, Phil McGing, Lisa Ornstein, 
Kathy Resile, & Barbara Zavon. 


Malcolm Dalglish & Grey Larsen 

132 Lyon Street 

Cincinnati 

Ohio 45219 

(513)621-7891 


Descriptive Notes Enclosed 
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SIDE ONE 


Paddy Concannon’s Reel, The Wise Maid 

We learned Paddy Concannon’s Reel from Michael Kennedy, a 
good friend of ours and a great melodeon player from Co. Qalway, 
Ireland. Michael was born in 1900 and has lived in the Cincinnati 
area since 1923 and is now residing across the Ohio River from us in 
Covington, Kentucky. 

We find that Paddy Concannon’s Reel makes a beautiful slow 
tune. Michael plays it in A dorian and, of course, at the normal 
dance tempo. You can hear him play the tune on his own record, 
"Michael J. Kennedy, 65 Years of Irish Music," June Appal JA 019. 
We play the tune in E dorian. 

Michael learned the tune in Co. Galway from Paddy Concannon, 
hence the tune's name. Paddy Concannon was a fiddler, melodeon 
player, flute player, and step-dancer from Co. Roscommon, a county 
neighboring Michael’s own home county. 

The Wise Maid is a well known reel that goes by several titles 
including Tinker Doherty, Matt Molloy’s Reel, and A Walk in the 
Country. This version of the tune has been around Cincinnati for 
some time and seems to be a composite of several versions. On this 
tune, and on others on this record, our good friend Michael Murphy 
plays the bodhran, an Irish drum played with a wooden stick called 
a “tripper.” Michael is a neighbor of ours and is undoubtedly one of 
the country's best bodhran players. 

Langstrom’s Pony, The Geese in the Bog 

Malcolm first heard Langstrom’s Pony, a four part jig, played by the 
Boys of the Lough. After he learned their version of the tune, it grad¬ 
ually evolved in his hands into the ornate dulcimer setting that you 
hear on this record. The tune can be found as tune *46 in Breandan 
Breathnach's Ceol Rince na hEireann, Volume Two. 

The Geese in the Bog, also a jig, is one of Michael Kennedy's 
most mysterious yet forceful tunes. He plays the first part four differ¬ 
ent ways. Each of the many times we have heard him play it he plays 
all four variants, but he combines them in different ways each time. 
We play the tune on two dulcimers. 

There is another jig by the same name, but it is a totally different 
tune. It can be found in Ceol Rince na hEireann, Volume Two as 
tune *53 and in Francis O’Neill's O’Neill’s Music of Ireland, 1850 
Melodies as tune *1 085. 


A Fig for a Kiss, The Butterfly 

These are two beautiful slip jigs. We learned The Butterfly from 
Barbara Zavon, a Cincinnati fiddler, who learned it from Mark 
Jardine, a fiddler from Salt Lake City, Utah, formerly with the 
Deseret String Band. 

A Fig for a Kiss we learned from Tom Byrne and Tom McCaffrey. 
Tom Byrne is a great flute player from Co. Sligo, Ireland, now living 
in Lakewood, Ohio. He is one of the best representatives of the Sligo 
flute style and has been a great influence on us. Tom McCaffrey, a 
neighbor of Tom Byrne's, is a fine fiddler and singer from Co. 
Leitrim, Ireland. His strong, rhythmic fiddling and great musical 
sensitivity has influenced us strongly as well. We have had many 
wonderful sessions with Tom and Tom that went late into the night 
and into the morning hours, full of laughter and spirited music. Tom 
and Tom may be heard on their own record, "Irish Music from 
Cleveland with Tom Byrne and Tom McCaffrey," Folkways FS 3517. 

The Tune That Came Out 

This is a ditty that Tom Byrne sang and played at one of our 
sessions, with the prodding of his wife. The reel is a variant of 
Collier’s Reel which can be found as tune *1404 in O’Neill’s Music 
of Ireland, 1850 Melodies. 

They invited me out to the party, 

I brought my old bagpipes by chance. 

They asked for a song but I said, "No, no, 

I'll play you a bit of a dance.” 

So I took out my pipes and began for to play 

They poked a big hole in the bag of me pipes 

And this is, the tune that came out. 

The Plains of Boyle, The Dog in the Sycamore Leaves 
Grey learned The Plains of Boyle in a late night session with Tom 
Byrne and Tom McCaffrey. Boyle is a town in Co. Roscommon, 
Ireland. The tune can be found as tune *315 in Ceol Rince na 
hEireann. The Dog in the Sycamore Leaves is a hornpipe composed 
by Malcolm during one of his trips from Philadelphia back home to 
Cincinnati during the fall of 1975. Liking the tune he was humming, 
he pulled off onto the shoulder of the Pennsylvania Turnpike and 
jotted it down. It wasn't until several years later that we worked out 
the tune together. Sometimes we play it with a dulcimer and Anglo 
concertina, sometimes with dulcimer and piano. So during the 
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TeresaTrull The Ways AW>man Can Be 

(Como Una Mujer Rjede Ser) 



oum RECORDS is a mhona! women's 
recording company. Our purposes are to 
Make high quality moments music available 
It thepubbc., tv give mower musicians 
access to the recording industry, tp offer 
training m the technical, musical and other 
fields related to the recording industry, 
and to provide jobs With decentpay in 
nan oppressive conditions. AH money raised 
from recant sales and contributions Uiill 
be used tor the purchase of o urouvn studio, 
the production of future, records, and the 
iram mg and salaries of the women 
itvotvpd in Olivia■ 7fie owners of this 
company Ore the UJonaen mho work -for ft. 

its impcrtan t to us to know what you 
think about +he album, Please send us 
your comments on the music, the graphics, 
or any part of the message the album 
brings tv you- Vie responses toe receive 
Id ill give US different perspectives on what 
toe have done, and help us to plan our 
future work, birite us -for information 
dbvut our other products. 

- The M>men of Olivia 

OLIVIA RECORDS es umcompah'a 
temenmade a/canze nacionatpara ta 
grabapon de discos £s nuestro pnpositv 
foner a la disposici&i detpublico m&tica 
de afta call dad product da par mujerss 
para mujeres. Queremos tambien toner al 
a/canze de Qrhstus fememnas h ttemea 
de grabacion dediscos, offtceretdrena- 
miento en elcampotfenko, en elcampo 
musical y en alms especialidades 
relauouadas can esta iniustriayatmismo 
f tempo pro veer employ vs Can s alarios 
adecuados g condiciones creaHvas de 
trabajo. 

E/dmerc reahuto en donaciones ypor 
l« venta de Ios discos serf empleado para 
establecer puestro prppio estudfo de 
grabaoion y para pagar bs satanos y 
el entrenamierrto de fas mujeres 
l-elacionadas Con Olivia. La Ccmpgnfa 
esde propiedad de ague! I as mujeres 
gue trubajan en ella. 

Sn opinion Sobns este album es de 
gran importanaa para nosetras. fir 
■favor envienos SUS Comenfarios S obre 
/a musied, las ilusfruciones en ta 
caratu/a, y el mensaje comunicadc en 
las canaones. Su opinion dan nuevas 
perspectives a nuestro trahajo y has 
Oyvdant a plantar huestms esfuerzos 

Con placer las unfonuaremos a area 
dt huestros ertros productoi, 

- Las Mujeres de Olivia 










DON'T SAV S/S7t« 

Quwrit you mean it } 

7J»f's is a pita -for strong Comm ilmenT 
and a defining of terms it > tf<e women's 
movement 

Mil don't say 'sister' until you mean it 
Don't say 'change' until you can Scream if 
'Cause uie got a strength that ain't nojoke 
Women everywhere, throw off that yoke. 

You say fighting is Wrong, I Say Mid 0/6 
Choose It?' 

hlhentheyStubusintheback 

6ive me <\ knife and watch me use it 

'Cause lwe got a pain thatspansall time 

And fighting hack to Survive 

It ain't no crime 

It ain't no crime 

Chorus: 

Women, Can't you see we need a change 

Does no good at all 

To rearrange what you got 

You Can pacify a dog with a hone 

Cal I a woman your wife 

Give the poor girl a home 

Well there's no need in my life the man 

And after aifyhe wrongs that/W. been done 
He Cant rectify 
h/e can't Certify 

Chorus 

TERESA -• lead vocal, acoustic guitar, 
Supporting vocal 

MARY: Fender Rhodes, Mini-Moog 
JERENE > electric guitar 
Diane ' electric bass 


No ME LLAMES HERMAWiA 
Cm/entsas NOLO S/ENTASD 

Una suplica a ur conn prom isofuerte 
Con el movimientvfeministaasi'como 
un araumento en favor de la neoesidad 
de definir los vocablos quese cefieren 
aeste. 


Pues, no mellannes ’bermana'mientras no 

No digas 'camh/a' hasta que puedasgn'tario 
Itnidas tentmos un poderque no es loroma 
Mujeres detains partes tvmpan elyugo 
Pices que luchar no es kueno 
Te digo'f-lo hemas escogido ?' 

Cuando nos hieren en !g espalda 
Dame un puna! y m'rame osar to 
Porgue semhmos un dolor gue ochre 
todas las epocas 
Y luchar para sobrevivir 
No es un cn'men 
No es un crimen 
C0RO-- 


hueso 


Hermann, efto ves que se necesita 
Cambio? 

No Sirve solamente 
Atreglar lo que tenemos 
Sepuede Sosegara un perro con i 
Uamar a una mujer esposa 
Parle un hogara la pvpre mujer 
Fkro en mi vida no ha u ninguna necesidad 
que un hombre puedasutisfacer 
y tvdos los males que me fan hecho 
Ningun Hombre puede rectihcar 
Ningiin hambre puede rtcti fi'car 
CRepetir el eoroi) 



I Hope she'll SEe 

This is a song I wrote when / was Sixteen. 
It's more of a torch song than a tnodet 
of the ideal relationship, but tv me 
it represents the Strong beg innings of 
Woman identification. 


l\/ell she'sA hard-driving lover 
Soon -h recover 
from all her tears and woes 
She never Was a shover 
But soon she'll discover 
That people mostly come and go 
Mostly go, and I'll... 

Chorus: 

Never want another 

A lover like ho other 

/4s time goes on 

I hope she’ll see 

I hope she'll see me 

She's everybody's baby 

Ahd all I get is maybe 

She's a bout tv drive me wi/J 

9ie can sag she's lost 

But it's me who pays the cost 

/ think it's going t“ Champ my style 

But I'll- ■ 


CHORUS 


Well maybe this will end 
But we'll always be good friends 
Memories artn 'f sobad 


And if I grow old 
"dn block out the Co/d 
W/thgood times that / once 
So don't be sad 
But I'll ■■■ 


bad 


Chorus 


TERESA’ lead Vocal, acoustic guitar, 
Supporting Vocal 
MARY: fender Rhodes 
JERENE: electric guitar 
Pi AWE: electric bass 
TUI: drums, supporting Voca I 
VICKI: supporting Vocal 
Awn. oboe 



Diane and Vicki 


espero Qua Compreno a 

Estacancidn fue e sen tag los dieciseis 
abbs y/a considero mis como una 

canciin sentimental dtamor no 
correspondido que como unmodelo de 
relauones ideates. Pam mfnepresenh 
elcomienzo intenso de mi identiheadon 
con la mujer. 

Es una amante impetuosa 

Que pronto se necobmra 

[>e todas s us lagrimas y do lores 

Ella no es agresiva 

Pero pronto descubrira 

Que la gente vieneyva 

Mas que to do va, y yo... 

Coro: 

Nunca querre d otm 

Una amqnte como no hayotra 

Con N-hempo 

Espero que cemprenda 

Espero que me Comprenda 

Es amante de todas , 

fkroamf silo me dp un quicks 

Me hark pender la na zdn 

Dice qut CsM Corfundida 

Fkro sou uo quien paga elprccio 

Ymelimim lamia 

Penyo-- 

CRepetir el oorv) 

tfwzas eslo fermine 

Hero siempre seremos buenasamigas 

Las memortas ho hacen dafio 

Ycuando envqjesca 

Me. protegere del frfo 

Recordando los buenostiemposquetuve 
Enforces no te entnstezeas 
Pero yo... 

(fiepetir el corn) 


JD 



Vocal arrangements on "I'd Like to 
Make Lave with You" And "Sister I 
Love You" by Vicki. All other vocal 
arrangements by Teresa, Tuiand Vicki 
Horn arrange men Is by Mary. 

All songs written kyTeresaTrullexcept 
‘I'd Like tv Make Love with You‘ 
by Margaret Sloan, and "Sister I 
Love Y°V" by Ronnie Shannon. 
Insert photos byJgdyDlugaczCJp), 
Frances Reid (FR), Deborah Snow 
(OS') and Jenniferkjoodul (Jw) 

Hand lettering by fatt, 

Special thanks to Elizabeth 6lass 
Lehrman, EstHita, Lizand kfathy, 
Karlene, Caroline, and Peggy 



H.. - i! £. 

Peggy, my mother (mi madre) 
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ELEKTRA 75068 STEREO 



//you have ever lingered over a sunset 

or fallen asleep to the ocean waves lapping' 

or dreamed of sanctuary 

a place for the spirit to lay back 

to soar and sail upoti the wind 

to find safe haven 

in the womb of a rainbow 


COLUN WALCOT tabln. tamburine, congas 

RON PRESTON moog 

THE FTTES (Rcnais. Onna. Anna-lee. Shelly) background 
' (SO WF SAILED. PARADISE.) 
r SIDNEY JORDON K 1IFR FRIENDS background vocals i 
- STRINGS 1 iany Lookoulsky. Contractor 

SIMON horns 

(LIVIN’ rN A IAND O’SUNSHINE) 


jjwtarwa umer, M furthers me 

Oceans are only far crossing my love 

And sleep is for dreaming of rhpe 


Mirror to mirror I stand at the ' * 

Oceans aSSJpB^^iing my love 

And^Wp is (or dreaming oi thee ;!(*•' 

—-■ : 

Album Concept and Guidance Counselor JAC HOLZMAP 


Cover Photo HENRY D1UZ 

Back Cover Photo JAC HOLZMAN 

Ax Direction & Design ROBERT L HEIMAI.I 


/_ > - 


® & £ 1973 by / i 

ELEKTRA RECORDS 

Mfg. by Elektra Asylum Nonesuch Records " , 

• 








POPPY 



LEDA 


3:29 


TWO THEMES 


1:42 


4 


MADMAN SAMBA 


2:11 


3:01 


WISTERIA 


3:13 


THE OLD CASTLE 


VALENTINE SUITE 


5:17 



SIXTH SENSE 


2:15 



Production: Craig Anderton/ 

Charles Cohen/Jefferson Cain 
Arrangements: Craig Anderton/ 
Jefferson Cain/Charles Cohen 
Engineering: Brooks Arthur 
Musicians: 

LINDA COHEN 

classical guitar, tracks 1-12; 
electric guitar, track 12; 
finger cymbal, 11. 

CRAIG ANDERTON 
electric guitar 2,6, 9; 
synthesizer 8, 11; 

Fender bass 6,7; 
zoom bass 4,6, 8; 
electric drums 4; organ 12; 
electronic celeste 9; 
oscillator 9, 10; modulator 1,- 
piano 7; special effects 3. 

JEFFERSON CAIN 
modulator 2,7, 8, 9; 

Fender bass 12; autosharp 11,12; 
bass oscillator 11. 

CHARLES COHEN 
electric drums 2, 6; 
finger cymbal 7; bell 11 ,- 
theremin 8; oscillator 9; 
white noise 1; boings 4; 
tape collage 5. 

BROOKS ARTHUR 
percussion 12. 

Songwriting: 

All songs written by Linda Cohen 
except 6 by Michael Kac; 

7 by Sabicas (adapted by Linda Cohen); 
11 by Mussorgsky. 

Cover design: Milton Glaser. 

This album recorded 
end of October 1971 at 
914 Sound Recording .Studios 
in Rockland County, New York. 
Electronic instruments designed 
and built by Craig Anderton. 
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SIDE ONE 

1. GENE’S SONG (Larkins Woods) 2:30 © 1977 
by Kevin Roth 

2. THE FOURTH FLOOR 2 49 © 1978 
by Kevin Roth 

3. DULCIMER RAG 2:07 © 1977 
by Kevin Roth 

4. FAMILY OF CHILDREN 8:03 5 1978 
by Kevin Roth 

5. KELEFA BA 3:25 

SIDE TWO 

L KIRABEE tMay peace be withyou) 2:19 © 1978 
By Kevin Roth 

2. MYSTIC 2:40 © 1978 
by Kevin Roth 

3. NONESUCH 3:13 ' 

Traditional 

4. RICKETTS HORNPIPE 1:2? - 

Traditional 

5. SWALLOWTAIL JIG 1:23 
Traditional 

6. A COWBOY’S DREAM 2:18 © 1978 
by Kevin Roth 

7. ANGEL VOICE ® 1978 

by Kevin Roth 


I have been a musical follower and friend of Kevin Roth for most of his 
Professional music career. I have listened to his music, spoken with 
other performers who know hirrvand have talked with many of his 
students (some of whom have gone on to become respected 
dulcimerists themselves) all agree that here is a talented man who has 
eUof of music in his soul, and who’s music is indeed a part of his very 

Kevin finds his niche easily in many aspects of the musical world. 
Jazz, contemporary music, traditional music and compositions of his 
own can all be found on amt of. his four Folkways albums. This 
meandering amongst musical forms often confuses some people who 
wonder just what kind of music he plays, and where it is all taking him. 
Kevin; of course, no longer hassles himself with trying to explain and 
just goes on playing and writing what he feels. 

Kevin first saw the dulcimer at an early age in the Philadelphia 
suburbs, and was not immediately exposed to the influence of its 
traditional American roots. This is probably the reason which 
accounts for the fact that Kevin has so comfortably adapted the 
. Mountain Dulcimer to forms of music which until a short time ago was 
not often thought of as “dulcimer music.” This phenomenon has 
become more widespread in the last few years as more and more 
people like Kevin begin to take up dulcimer playing far removed from 
the area and culture of its beginnings. 

As an experimenter, innovator and well schooled musician, Kevin 
realizes that the Mountain Dulcimer is not strictly a ‘simple" i 
instrument, but one which has an enormous depth yet to be plumbed. 

In short, Kevin’s feel for life, its many journeys, and searches just 
naturally leads his music to his own feelings and experiences. This 
album THE FIRST FEW WORDS reflects Kevin's old roots, as well as 
the growth of his ever unfolding new roots. 

Phil Mason, 

Editor of the Dulcimer Player News 


Produced by: Kevin Roth 
Engineered and Edited by Marc D. Pevar 
Mastering: King Street Recording Co. 
Photograph: Herb Weiss 
Cover design: Ronald Cline 
Liner Notes: Phil Mason 
Album concept: Kevin Roth 
Kora Musician: Marc D. Pevar 


For more information on Kevin’s work, 

Please write to: Kevin’s Friends, R.D. tfl Kennett Square, PA. 19348 


“This album is dedicated to Jane Olivor" 


r 1978 by FOLKWAYS RECORDS 
43 WEST 61 ST., NEW YORK CITY, N Y 






























The LORD Reigneth 



New Britain 
Christian Fellowship 
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sure shot 





Sure Shot (LP Version)* 

(Beastie Boys/DJ Hurricane/Caldato/Steig) 

The Vibes** 

(Beastie Boys/Nishita) 

3 . 

Sure Shot (European B-Boy Mix)+ 

B/W 

1 . 

Sure Shot (Large Professor Remix)# 

Son Of Neck Bone 

(Beastie Boys/Bobo/Nishita) 

3 . 

Sure Shot (Nardone Mix) A 


Produced by Beastie Boys and Mario Caldato, Jr. 

Engineered by Mario Caldato, Jr. 

Recorded and Mixed at G-Son Studios, with the parquet floor, Atwater Village, 
CA and Tin Pan Alley, New York, N.Y. (assistant engineer Setley) 
+Remixed by The Prunes at The No Studio Whatsoever Studio; Remix Engineer: 
Sjoller; Scratches by Peder (1/3 of The Prunes) 

#Remixed by The Large Professor for Paul Sea Productions at Greene Street 
Recording, NYC; Remix Engineer: Jamey Staub 
^Additional Production and Remix by Mike Nardone and Dred Scott 
Mastered at Futuredisc by Tom Baker 

Published by Brooklyn Dust Music/PolyGram International Publishing, Inc./EMI 
Deshon Music Inc. (ASCAP), except **Published by Brooklyn Dust 
Music/PolyGram International Publishing, Inc. (ASCAP) 

“Sure Shot” contains a sample from “The Funny Side of Moms Mabley” 
recording courtesy of MCA Records, Inc., and embodies portions of the 
composition “Howlin’ For Judy” (J. Steig) published by EMI Deshon Music, Inc. 
(BMI), performed by Jeremy Steig, courtesy of Blue Note Records, a division of 
Capitol Records, Inc. 

*From the Compact Disc, Cassette and Album 

"ILL COMMUNICATION" 
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1. Boot The Booty 4:26 

2. Throw The D 3:08 

3. Egypt, Egypt 5:35 

4. 2 Live Is What We Are 


Producer: Joseph Welnber 
leslgn Luroga Design 305-2 
f. Poul Nell, PhotogrepheflExtr 
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SUCKER MX. 5 (KRUSH-GROOVE I) 

PRODUCED BY RUSSELL SIMMONS AND LARRY SMITH FOR RUSH-GROOVE PRODUCTIONS 
ASSISTANT PRODUCER: RODDEY HUI • MIXED BY KURTIS BLOW AND ELAI TUBO 

word of mouth featuring d.j. 

PRODUCED BY DUKE BOOTEE 

MIXED BY DUKE BOOTEE AND DAVE OCRIN • EDITS BY THE LATIN RASCALS 

dr.jecMSKhjffe,,,,^ 


the slHWfioj^j 00 I ^, A k. 

PRODUCED BY CLIFF HALL FOR NEW IMAGE ENTERPRISE PRODUCTIONS 
ENGINEERED BY CRAIG BEVAN 

pe|j|jlee-pj> 9 1YCUY 

PRODUCED BY'CUFF HALL AND ERIC MATTHEW 

spydeNfeatiigjig.ili^ 


i FLY CUY 

D ERIC MATTHEW 


O ROCK THE MIKE) 


rammelzee vs^jo^ 

PRODUCED AND ARRANGED BY JEAN MICHEL BASQUIAT 

pumpkin and the 

featuring dr. jee&yll & mr. hyde, fresh 3 m.c. s, Hi:RE ^OMES THAT BEAT, 
greg g. and mr. troy (of the gisco four), george “galaxy’ llado and fly ty-rone 

'produced by PUMPKIN ‘ 

ENGINEERED BY DAVE OGRIN 


/ 
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PRODUCED BY CRAIG BEVAN 

fresh 3 m^,, 


THE FRESH AHD FLY 


PRODUCED BY DAVE OGRIN AND BILL MOORE/OR JUICE PRODUCTIONS 

PRODUCED AND MIXED BY SAM JACOBS SR, AND SAM JACOBS JR.,-., .. ,,,\ 
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YOUNG, GIFTED AND BLACK 

















YOUNG, GIFTED AND BLACK 


SIDE ONE 1. YOUNG, GIFTED AND BLACK 2. FUNKY REGGAE* 3. D.|. IMITATORS 4. SPANISH FLY 5. MIKE CHANTER 
SIDE TWO 1. LET'S DANCE 2. FAST TALK MAN* * 3. WESTERN STYLE 4. THE GIRL S IRIE 5. ACTION 


DON BARON 



\ T hanks: My mother Rita Hall, Family and children, my teacher Rankin Los 
Y (Carl Foster), Underworld lnt„ Now Rule Posse, Park Place Posse, A 
\ Redders Posse, B Stro, Duff, Quackie, Norman, Rambo. Preto, Red / 
Alert, Marly Marl. Magic, Chilly Q, Awesome Two, Teddy Ted, A 
P-Fine, Lady B. Power 99, G.T.I. Cara Lewis. Whodini. D. Ice. 

Eric B, & Rakim, Lord Jamaal, Xman, Stet, BDP Posse, Run 
H DMC, Melle Mel, SpcrirtlTfifliifc: Strong City Posse, aWM 
Uni Records Posse-Chilli David Simone, Bill jM fl 
i Bennett, Robert Smith, Martyn "Mad Dog" / 

Diamond, Sam Kaiser, Timmy Regisford, 

Nancy Baty, Sheila Dubin, Nadine / I 
Baker, Jheryl Busby, Michael 
Halley, SfwifllSfwYilTfmiifc: 

The Baronettes (Danessa, 

Donna). The Saxman. 

Master s Of 
Ceremony.., 

Easy Easy 
Easy. 


STRONGCITY 
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you won't believe 
JIyour ears 

WES HARRISON 


THE SAGA OF THE DUCK HUNT 
By Horse 

By Jet Plane 

By Train 

By Car 

By Boat 


OUT AT THE OUTHOUSE 

3:06 

FATHER, OH FATHER 
BETTER LATE THAN NEVER 
WES' CAR 

Produced by Lou Reizner 


ONE WORLD OF MUSIC ON ONE GREAT LABEL I 


You won't believe your ears when you hear the tale of three duck hunters stalking a witey 
foul by boat, by horse, by jet in this uproarious blast of humor and wit from Wes Harrison, 
America's funniest sound effects man. You won't believe the old outhouse joke told again 
'til you hear Wes Harrison's version with all the appropriate sounds. Or the one about Pa 
coming home after one-too-many trying not to wake Ma. Or Wes's antics with his famous 
auto wired for sound, driving through a sleepy town. Or what happens to traffic at a busy 
intersection when the unmistakable sound of a horse is heard, galloping straight through. 
And all the funny stories you've tried to tell and many you haven't heard yet, brought to 
imaginary (fortunately) life by Wes Harrison's unbelievable fool-the-ear talent. 

Armed only with a standard Shure Brothers 530 microphone mounted on a six-gun grip, 
Wes Harrison makes all the sound effects on this record vocally without the help of tape 
recorders or any other electronic devices. 

It all began in 1941 while Wes was working as a counselor at a YMCA Boy's Camp on the 
Chesapeake Bay. While there, he installed a public address system to summon stray campers. 
This sound system was equipped with a powerful amplifier and three horn loudspeakers. 
Here Wes began his first experiments with vocal sound effects. 

This was during World War II when every public installation needed an air raid siren. The 
local fire department had donated an old hand crank job that had seen better days. One day, 
when this old relic of a siren failed to perform, Wes was asked, "Can you make like a siren"? 
He said, "Sure." From that day on, he was the human air raid siren. He didn't mind this job 
because it afforded him the opportunity to practice his vocal sound effects. But even this 
had its pitfalls. Every time they wanted to have an air raid drill, no matter where he was, 
in the shower, in bed, sitting or standing, they called on Wes. When they wanted a siren, 
they wanted a siren, and Wes was it. The real kicker came after the camping season was over 
and a small crew remained to close up for the winter. One evening, white sitting around 
playing cards, one of the other counselors coaxed Wes to make like a siren. Not knowing 
that the outside speakers were on, he proceeded to do so. All you could hear for miles was 
the spine tingling sound of an air raid siren. The sound was so realistic that lights were 
blacked out six miles away at an amusement park and all the other lights along the Chesa¬ 
peake Bay. Hundreds of people called the Coast Guard to inquire whether or not there was a 
real air raid. No one knew, so the lights stayed out. About a week later it was traced back to 
the boys' camp and Wes. 

A short time later Wes was drafted into the Navy. During this time he worked in special 
services entertaining the troops, and here developed an act which led to his winning five 
consecutive Horace Heidt Programs. After World War II he went to Arlington State College 
and studied electrical engineering. The Korean War broke out and he was called back into 
the Navy. Altogether, he spent eight years in the Navy. Returning to civilian life, he appeared 
on the Arthur Godfrey talent scout show and won. He worked one week on the Arthur Godfrey 
Radio Show (but never met Godfrey). From that time on, things really started snow-balling 
for Wes. He appeared on the Ed Sullivan, Jack Paar and Garry Moore shows, and filled a com¬ 
plete schedule of night club work. 

Wes now lives in Glenview, Illinois, and flies his own plane just about everywhere. 

Wes Is always on stage. Even his car has a microphone and amplifier plus a bull-horn- 
loudspeaker under the hood. I’ve been driving with him when a blast of incongruous sounds 
would come out of the front of his car astounding everyone within earshot. 

One afternoon he invited me to his home to interview him for this liner. Instead of the 
interview, he took me flying. While soaring around over Chicago's North Shore I heard the 
disturbing sounds of an SOS appeal coming over the plane's radio. This continued for some 
time until I finally realized that it wasn't the radio but Wes. Wes Harrison is a man you 
will be hearing very much in the future, and we are quite sure "You Won’t Believe Your Ears." 
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P=*cMX>n 3EED / ACOUMIIC GUliAR 


NTN120 


, ®© 1979 

' V " by Preston Reed 
r" 


MDE I 


Kristy - 3:46 

Bush Street Beehive 6:58 
Elephant Walk 1:57 
White Man’s Burden 3:21 
Working Alone 4:09 





SKY 

RECORDS - 


P^EKOfl 3£iD / ACOUkiC GllIiiH 

0 s ®© i97 V 

5 i di^ y by Preston Reed 

T 

MDEII 

Bye Bye Boo Boo 5:32 

Song n Sense 2:51 

it’s Not Just Your Face 4:09 
Song I’ve Heard Before 2:19 

Barbara 5:34 r ■■ 





STEREO 


Time 21 43 
® 1979 


I've Got a Song to Sing 5:30 
Take Me Home Again 3:33 
Prophets of Fortune 5:51 
Never Be Alone Again 6:49 


Copyright © 1 979 

Community of the Cross Ministries Inc. 
13 8th Avenue, Danbury, CT 06810 




33 1/3 RPM 
STEREO 


Side 2 
Time 19:21 


Lifeline 6:18 

Straight and Narrow Highway 7:21 
No More Time to Run 5:42 


Copyright © 1979 

Community of the Cross Ministries Inc. 
13 8th Avenue, Danbury, CT 06810 




MALVINA 


33 1/3 RPM 
STEREO 




LITTLE BOXES 
YOU'LL BE A MAN 
THE ALBATROSS 
NO ROOM 
TURN AROUND 
THE LITTLE RED HEN 


All songs words and music by Malvina Reynolds © by 
Schroder Music Co. ASCAP, except TURN ABOUND, words 
and music by Malvina Reynolds and Alan Greene, © Clara 
Music Co. ASCAP. 



MALVINA 


33 1/3 RPM 
STEREO 



CFS-2807 
SIDE 2 


1. 

THERE’S A BOTTOM BELOW 

3:05 

2. 

GREEN SHADOWS 

2:54 

3. 

THE DAY THE FREEWAY FROZE 

5:12 

4. 

THE MONEY CROP 

2:30 

5. 

SOMEWHERE BETWEEN 

3:05 

6. 

THIS WORLD 

2:03 


All songs, words and music by Malvina Reynolds,© Schroder 
Music Co. ASCAP. 




1. Swallowtail Jig 
(Dulcimer Duet) 

Z Waltzing Matilda 

3. Bonaparte's Retreat 

4. The Musical Priest 

5. The Flower Carol 

(Vocal plucked and hammered Dulcimer) 

6. Temperance 

7. Dorset/Buffalo Gals 

(Accordian and Dulcimer) 


83-13 





1. Ragtime Annie 

(Piano, plucked and hammered Dulcimer) 

2. Rakes of Mallow 

3. Saddle the Pony 

4. Fleur De Lis 

(Dulcimer Duet) Bob McQuillenO 

5. Child Grove 

(Banjo, plucked and hammered Du(cimer) 

6. Rickett s and Fisher's Hornpipe 

(Accordian and Dulcimer) 

7. Morpeth Rant 

(Piano, plucked and hammered Dulcimer) 

8. Chorus Jig 

(AiCcordian and two hammered Dulcimers) 


Side 2 


83-13 




Ecker Works 

EW001 




29820997 

29820997-Y 


LADO 1 


ARPA LLANERA 
ALFREDO ROLANDO ORTIZ 


1. VELLAVIC ENQIO Alfredo Rolando Ortiz 

2. RlOiSARHO Juan Vicente Torrealba 

> 3. BtARLOVIENTO Eduardo Serrano A 

4, 4. CUANDO NO SE DE TU Clhelique Sarabia ^ 

5. OOMO LLORA UNA ESTRELLA, Aurelio Carrillo^ 


(P) MQMLXXXV-Colombia 







LADO 2 


29820997 

29820997-Z 


ARPA LLANERA 
ALFREDO ROLANDO ORTIZ 


(P) MCMLXXX V-Colombia 
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v° 


LUIS EDUARDO AUTE 

RITO (Canciones de amor y muerte) 


QUIERO APURAR CADA GRANO DE ARENA 2'10" 
RITO DE AGUJEROS Y CIPRESES 1'58" - DENTRO 1'57" 


82.189 - 1 

STEREO 

SG A E 

® 1973 

o 

1 

Deposito Legal 

B. 40777 - 1973 

GO 33s | 



AMOR 2'05" - LECHO DE AMOR Y MUERTE 1'25" 

DE ALGUNA MANERA 2'50" - ESTUPIDA MANIA CIRCULAR 2'30" 

Letra y musica: L. E. AUTE ^ 

Arreglos y direcci6n musical: 


Carlos Montero 


X Produccion: J. M. CABALLERO BONALD 


• cV 


% 


'°U 


Ariola Eurodisc, S. A. 























de la obra. Prohibit 


LUIS EDUARDO AUTE 

RITO (Canciones de amor y muerte) 

LA MALA MUERTE 2'30" - ACASO 2'50" 
MIENTRAS TANTO AMANDO 1'27" 
CUENTAME UNA TONTERIA 2'46" 


82.189 - 1 

STEREO 

SGAE 

© 1973 

• 

2 

Depdsito Legal 

B. 40777 -1973 

VGD 33 5 j 


LAS CUATRO Y DIEZ 2'25" - HAY ALGO EN EL AIRE 155" 


NADA MAS QUE NADA 2'12" 

EPILOGO: AUTOTANGO DEL CANTAUTOR 1'21" 

Letra y musica: L. E. AUTE 

Arreglos y direcci6n musical: 

Carlos Montero 

Produccidn: J. M. CABALLERO BONALD v*\* ; 

. V ... _ .. - . .^ v 


°<sc 


$A. 















MARSIE SILVESTRO 

CIRCLING FREE 


MS 333 
Stereo 



SIDE 1 


1. Circling Free (2:20) 

2. Oh Tell Me • (For Judith) (3:19) 

3. See Me How I Rise (3:00) 

4. Peace Flowing Like A River (5:40) 

5. Who Will Go (2:30) 

6. Spirit of Loving (2:56) 

All songs, words and music by 
Marsie Silvestro 


® 1983 Moonsong Productions 
© 1983 Marsie Silvestro BMI 




rrjoor>son <3 

prtxjocboiTS 



MARSIE SILVESTRO 

CIRCLING FREE 


My Friend You Are A Miracle 

Renew the Earth (4:21) 

Spinning (2:06) 

Gettin’ Tired Blues (2:23) 

Everyone You Take (1:53) 

llessing Song (2:46) 

Stand Together (5:24) 

All songs, words and music by 
Marsie Silvestro 

® 1983 Moonsong Productions 
© 1983 Marsie Silvestro BMI 



PvblishetHnJ 

Product 


Distributed hy Chrysalis Records, Inc. 
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LPM 
2831 

(PPRM-09S9|\ 


OUR MAN IN TROUBLE 



1—WILDWOOD WEED (Don Bowman) 

2—BREAKFAST FOOD SONG (Don Bowman-Ray Corbin) 

3—THAT’LL NEVER SELL RECORDS (Don Bowman) 

4—HOLLYWOOD CLOTHES (Don Bowman-Nod Confer) 

5—AN YTI ME (Lawson- Bowman-Confer) 

6—WRONG HOUSE (Don Bowman) 


w 


n 


SIDE 

1 



RADIO 



II 

LPM 

2831 

(PPRM-0990JS 



OUR MAN IN TROUBLE 




1—500 MILES' THE WRONG WAY (Don Bowman) 

2—CHIT AKINS, MAKE ME A STAR (Don Bowman) 

V 3—1 DON’T HURT ANYMORE (Robertson-Jack Rollins) 

4—1 NEVER DID FINISH THAT SONG (Don Bowman-Noel Confer) 
5—JUST BECAUSE (Nelson-Touchstone) 


/; 

I I ' 

/ i 


SIDE 

2 



6—RED RIVER SALLY (Don Bowman) 

Don Bowman 




A PRODUCT OF 
ORACLE RECORDS INC. USA 

1. TALKIN GREEN BERET SUPER YELLOW 
HYDRAULIC BANANA TEENY BOPPER 

BLUES.5:20 

(M. Smlth-Racle Music — BM|) 

2. REMEMBER THE WIND AND THE 

RAIN . 5:30 

(J. Bassett-New Bag — BMI) 

3. ST. BOTOLPH ST. GREY MORNING 

DULCIMER THING.3:25 

(J. Brockett-Racle Music — BMI) 

4. BLUE CHIP.7:22 

(P. McNell-The Big Three - ASCAP) 

5. NOWADAYS.5:50 

(C. Alien-Vanguard — BMI) 

STEREO 

ORS 701-A 













A PRODUCT OF 
ORACLE RECORDS INC. USA 


1. LEGEND OF THE U.S.S. TITANTIC ..13:28* 
(C. Smlther, J. Brockett-Racle Music — 

BMI) 

2. SUZZANE .4:29 

(N. Schell-Racie Music — BMI) 

3. ONE TOO MANY MORNINGS.3:02 

(B. Dylan-Whltmark & Sons — ASCAP) 

4. BAG ON THE TABLE.6:50 

(B. Lyons-Fal! River Music — BMI) 


SIDE TWO 
ORS 701-B 


STEREO 















SASD-7510 

(SASD-7510-A) 


1. TRIP TO THE FAIR (Dunford / Thatcher / Tout) 10:48 

2. THE VULTURES FLY HIGH (Dunford / Thatcher) 3:07 

3. OCEAN GYPSY (Dunford / Thatcher) 7:05 


All compositions published by Bleu Dlsque Music / 
BTM Music (ASCAP) 

PRODUCED BY RENAISSANCE 
Coordination: David Hitchock 
® 1975, BTM Ltd. 


SIRE® 


“SCHEHERAZADE AND OTHER STORIES” 
RENAISSANCE 









“SCHEHERAZADE AND OTHER STORIES” 
RENAISSANCE 


STEREO 
SIDE B 


SONG OF SCHEHERAZADE 

(I) FANFARE (J. Tout) 2:37 

(II) THE BETRAYAL (Camp / Dunford / Tout) 4:55 

(III) THE SULTAN (Dunford / Thatcher) 2:46 

(IV) LOVE THEME (J. Camp) 2:29 ' 

(V) THE YOUNG PRINCE AND PRINCESS AS TOLD BY 

SCHEHERAZADE (Dunford / Thatcher) 4:04 ^ 

FESTIVAL PREPARATIONS (Camp / Dunford / Tout) 1:07 <£• 
FUGUE FOR THE SULTAN (J. Tout) 2:12 « 

THE FESTIVAL (Dunford / Thatcher) 2:12 
FINALE (Camp / Dunford / Tout) 2:30 

All compositions published by Bleu Disque Music 
BTM Music (ASCAP) 

PRODUCED BY RENAISSANCE 
Coordination: David Hitchock 
<E> 1975, BTM Ltd. c 

**<*>»- |NC , * 


Scmetin|es 

I Wfslv 


© © Carole A. Etzler 1976 

Samray Music/Sisters Unlimited BMI 

(NR6744-1) 

1. Sometimes I Wish 

2. Distances 

3. A Horse Upon a Hillside 

4. My Sister Is Crying 

5. I’m a Kept Woman in the Bureaucracy 

6. What Is It Like 

7. Women Loving Women 

8. Until She’s Free 


Scmetinjes 

I Wislv 


© © Carole A. Etzler 1976 

Samray Music/Sisters Unlimited Bm!\ 

(N R6744-2) 

1. When Are You Coming My Way 

2. Equality, Development and Peace 

3. Susan with Your Gentle Hands 

4. Minority Report 

5. Hey, Sister 

6. You Learn a Lot of Things by Living 

7. The Ireland Song 

8. We Are Dancing Sarah’s Circle 






Stereo 
33 1/3 RPM 


NRP-155-790 
Side Two 


It Never Fades Away 

5:03 

When You Wake To Find Me Gone, 

3:48 

I’m Already There 

4:07 

Give Me Music 

7:25 




RHCOr 





SANDY BULL 
“E PMJRIBUS mum 99 


VSD-6513A 

XSV 144550 


Side One 

17:03 


Common Oanosniitafor, ASCAP 


Copyright 1969 

Vanguard Recording Society, Inc., N.Y. 
Recorded in (J.S.A, 


No Deposit ■ No Return Blues 




rECOr 



VSD 6513 B 

XSV 144551 


SANDY BULL 


E PLURIBUS UNUM 


Electric Blend 


Common Denominator, ASCAP 

Copyright 1969 

Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 


/> 


Two 


44 


^olssio^ 





STEREO 


CARP 


1. DRINK TO THE QUEEN OF THE MAY 2:15 
- G. Busey - R. Getman - 

2. CIRCUIT PREACHER BROWN 2:30 
'G. Busey - R. Getman- 



E 30212 


SIDE 1 

AL 30212 


3. HE’S COM IN’ BACK TO CHECK ON WHAT 
YOU’VE DONE 3:10 - G. Busey - 
R. Getman - G. Mitchell - 

4. PINE CREEK BRIDGE 3:10 

-G. Busey - J. Crowder - R. Getman- 

5. ROSABELLE BOVINE 2:00 

-G. Busey - R. Getman - G. Mitchell - 

6. PAGE 258 2:30 -G. Busey - 
R. Getman - J. Crowder- 
G. Mitchell - 




SIDE 2 

BL 30212 


2. THE GREAT KANSAS HYMN 4:10 

- M. McGinnis - 

3. MAMMOTH MOUNTAIN BLUES 2:50 

-G. Busey - R. Getman- 

4. THERE GOES THE BAND 2:00 
-G. Busey - J. Crowder - 

5. JESUS IS THE MOUNTAIN 3:45 
-G. Busey - R. Getman - 

6. THE FIREHOUSE DOG :30 
-G. Busey - R. Getman¬ 


ov 

7 C .. 


V 


'4/? c 


'4 s 




DR\tA 









I\ /V <1 > /I 
origami records 


© © 1980. 
Origami Records 
BMI 
ORI 230A 


Side One 
Stereo 


LOVERS AND FRIENDS (2:49) Cathy Winter 
DEGAS DANCER (3:15) Betsy Rose 
SWEET SORCERY (2:11) Terry Dash . 

WOULD YOU BELIEVE (3:46) Cathy Winter 
AMAZON DIXIE GOES WEST (4:26) Cathy Winter 
AMAZON DIXIE'S BOARDING HOUSE (3:00) Betsy Rose 

(5weet Uorcery / 

CATHY WINTER 
\ BETSY ROSE 



Side Two 
Stereo 





ami records 


©<S> 1980 
Origami Records 
BMI 
ORI 230B 


GLAD TO BE A WOMAN (4:37) Betsy Rose 
LOVE'LL HAVE TO 130 (3:24) Betsy Rose 
CLIMBING THE RAINBOW (5:08) Betsy Rose 
DON'T SHUT MY SISTER OUT (3:15) Betsy Rose 


LONG TIME FRIENDS (3:03) Cathy Winter 





CM 1033 


SONGS FOR 

CLASSROOM ACTIVITY AND SINGING 


Howdja Do 

Marching To Pretoria 

The Old Lady Who Swallowed A 

Car Car 

I Love My Rooster 
Little Angels 
Jim-A-Long Josie 


Fly 


6 . 


7 . 








SUN DOWN LADY 
LANI HALL 


RECORDS 


STEREO 
SP 4359 
Side 1 

(SP-4617) 


1. LOVE SONG (Lesley Duncan) Blue Seas 
Music, Inc./Jac Music Co. y Inc. (ASCAP) 2:55 

2. TINY DANCER (Elton John-Bernie Taupin) 

• Dick James Music, Inc. (BMI) 4:08 

3. HOW CAN I TELL YOU (Cat Stevens) 

Irving Music, Inc. (BMI) 2:56 

4. YOU (Lani Hall) Irving Music, Inc. (BMI) 3:58 

5. OCEAN SONG (Liz Thorsen) Transparent 
Music, Inc. (BMI) 3:40 

Produced by Herb Alpert 
® 1972 A&M Records, Inc. 







RECORDS 



STEREO 
SP 4359 
Side 2 

(SP-4618) 


WE COULD BE FLYING (Michel Colombier- 
Paul Williams) Almo Music Corp. (ASCAP) 3:53 

2. COME DOWN IN TIME (Elton John-Bernie 
Taupin) Dick James Music, Inc. (BMI) 3:39 

3. SUN DOWN (Words & Music-Willis Ramsey) 
(Additional Lyrics: Hall & Alpert) Wishbone 
Music (ASCAP) 3:30 

4. VINCENT (Don McLean) Mayday Music, Inc./ 
Yahweh Tunes, Inc. (BMI) 5:55 

5. WHEREVER I MAY FIND HIM (Paul Simon) 
Charing Cross Music, Inc. (BMI) 1:53 

Produced by Herb Alpert 
® 1 972 A&M Records, Inc. 








YEAR ON THE MOUNTAIN 

Geoffrey Poister 

1. The Calm Before the Storm 4:45 

2. The Incredible, Sequin-winged, 
Green-eyed Bug 4:22 

3. Old Man in Autumn 4:29 

4. Clear Winter Morning 3:22 

5. The Mating Song of the 
Hermit Thrush 4:43 

All selections written by Geoffrey Poister 
© 1980 Howling Arthropod Music BMI 
® 1980 Volcano Records 





STEREO 


A YEAR ON THE MOUNTAIN 

Geoffrey Poister 

SIDE TWO 1. Singing River 6:55 

2. The Ballad of James Longmire 5:18 

3. A Day in the Forest 4:56 

4. The Song of the Mountain 4:17 


All selections written by Geoffrey Poister 
© 1980 Howling Arthropod Music BMI 
01980 Volcano Records 
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QUE je surmon^L 


FULL FIDELITY 


A GUITAR TO REMEMBER 

BILL FAITH 


DISTRIBUTED BY 

AM-PAR RECORD CORP 

331/3 RrM 


1. HOLIDAY FOR STRINGS 


(David Rose) 


(1:40) Co* 



2. AN AFFAIR TO REMEMBER (Our Love Affair) 


(H. Adamson-L. McCarey-H. Warren) (3:16) 

3. tHE GIRL NEXT DOOR 

(H. Ma*rtin-R. Blane) (2:20) 

4. WITH ALL MY HEART 

(R. Marcucci-P. DeAngelis) (2:3/) 

5. EVENING BAIN (Leon Pober) (2:21) 







f L-5 

Si 


.-5007 
Side 2 


GUITAR TO REMEMBER 

BILLJ-AITH 


1. MIMI (R. Rodgers-L. Hart) 

2. UNTOUCHABLE (R. Faith-R. DiCTcco) 

3. SECRET LOVE (S. Fain-P. F. Webster) 

4. GETTING TO KNOW YOU 

(R. Rodgers-O. Hammerstein II) 

5. DRIZZLE (Russ & Bill Faith) 

6. JEEPERS CREEPERS 

(J. Mercer-H. Warren) 


FULL FIDELITY 


DISTRIBUTED BY 
AM-PAR RECORD CORP. 


331/s Rpm 





FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 

Long Playing Non-Breakable Micro Groove 33Vj RPM 

© 1977 Folkways Records & Service Corp., 

43 West 61st Street, New York, N.Y. 

THE MOUNTAIN DULCIMER INSTRUMENTAL ALBUM 

With Kevin Roth on the Dulcimer 


Side 1 FS3570A 

i/ > 

1. THE RED HAIRY. V-^*E'$ WEDDING 
(Traditional) 

\ 2. PLANXTY GEORGE 6RABAZ0N (Traditional) 

3. NORWEGIAN WOODS (Lennon & McCartney) 

4. DUNCAN (Kevin Roth) 

5. SOUTHWIND/THE WIND THAT SHAKES THE BARLEY 
(Traditional) 

S. COPOS de le MONTAGNE (Traditional) 

7. SALLY IN THE GARDEN (Traditional) 

8. FAREWELL TO TARWATHIE / SHEEBEG 
AND SHEEMORE 

(Traditional) 

9. SOLDIERS 10Y (Traditional) 




FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Lone Playing Non-Breakable Micro Groove S3 Vs RPM 


© 1977 Folkways Records & Service Corp., 

43 West 61st Street, New York, N.Y. 

THE MOUNTAIN DULCIMER INSTRUMENTAL ALBUM 

With Kevin Roth on the Dulcimer \ 


Side 2 ( | ' FS 3570 B 

/t St ' -1 

1. RAGUTATI RAGAvk RAGA RAM (Traditional) 

2. SINGING IN THE COUNTRY (Pete Seegei) 

3. DRY BONES (Kevin Roth) 

4. JUNE APPLE (Traditional) 

5. NIGHTINGALE (Judy Collins) 

6. THINKING ABOUT THE OLD WAYS 
(Dulcimer medley * Soldiers Joy. Water Bound, 
Somebody Kicks My Dog Around) 

(Traditional) 

7. GREENSLEEVES (Traditional) 

8. COME THOU FOUNT OF EVERY BLESSING 
(Traditional) 

9. BRING IN GOOD ALE (Traditional) 

10. CLEMENT! SONATINA - A Dulcimer 
variation (Traditional) 


















HAND TO THE PLOW 
Paul Clark 

1. HAND TO THE PLOW — 6:58 

2. HELP ME TO SEE — 4:40 

3. ALL I NEED — 4:06 

4. SHIPWRECK — 5:00 

all songs written & produced by Paul Clark 
© Seed Music — ASCAP 

Box 2112 

Shawnee Mission, Kansas 66201 

Side 1 




1977 
SEED RECORDS 






RECORDS 


Bold Orion 

Leo Kretzner 


SIDE ONE 



501 STEREO 


1. Bold Orion On The Rise 3:11 

2. Little Martha (D. Allman-Unlchappell Music, BMI) 3:12 

3. The Jaded Side Of Town 3:07 

4. Sailing 4:27 

5. If Kisses Were Apples 4:42 

6. Quantum Leap Medley 4:03 

Yow Cam Ta Wir Door Yarmin’ (traditional) 

Walk, Don’t Run (Johnny Smith, Forshay Music) 

7. Coming Home To You Tonight 2:30 

All selections © Leo Kretzner, Blue Heron Music, BMI 
except as otherwise noted. 

® 1983 Heartwood Records 
P.O. Box 8266, Salem, MA 01971 


SIDE TWO 


Bold Orion 

Leo Kretzner 



1* Dark Is The Coior (traditional) 2:42 

2. Minor Medley 5:57 

Gypsy’s Lament 

Highlander's Farewell (traditional) 

West Virginia Gals (traditional) 

3. Way Down The Road (© Craig Johnson) 3:20 

4. Hard to Give When You're Being Taken 3:28 

5. The Rocky Road To Ridgefield 3:32 

6. It’s The Same Old Song 2:55 

(Holland, Dozier, Holland-Stone Agate Music, BM1) 


AH selections © Leo Kretzner Blue Heron Music, BMI 
except as otherwise noted. 

1983 Heartwood Records 
P.O. Box 8266, Salem, MA 01971 






Lr 902 
STEREO 


SIDE 1 
(32216) 


1. HELLO HOORAY (Rolf Kempf) 5:00 
Paradox Music BMI 
Additional Lyrics by Meg Christian 

2. JOANNA (Cris Williamson) 3:14 
Cris-Peter Music BMI 

3. THE HIVE ( Jimmy Webb) 2:27 
, Canopy Music ASCAP 

VALENTINE SONG (Meg Christian) 4:32 
Thumbelina Music BMI 

5. SCARS (Meg Christian) 3:15 
Thumbelina Music BMI 

© 1974 Olivia Records, Inc. 

4400 Market St. 

Oakland, CA 94608 



MEG CHRISTIAN: 

I KNOW YOU KNOW 


SIDE 2 

(32216) 


IF 902 
STEREO 


1. SONG\TO MY MAMif (Meg Christian) 3:29 
sThumbelina MusicBMI 

2. GOODBYE JOANNA (Linda Lewis) 3:32 

WB Music Corp. ASCAP 
Lyrics adapted by Meg Christian 

3. MORNING SONG (Meg Christian) 3:12 

Thumbelina Music BMI 

4. ODE TO A GYM TEACHER (Meg Christian) 7:53 
Thumbelina Music BMI 

5. FREEST FANCY / KEMP S JIG (Judy Mayhan) 2:40 
Summerwind Music BMI 
Kemp's Jig by Anon. 

® 1974 Olivia Records. Inc. 

4400 Market St. 

Oakland. CA *460* 




THE FIRST OF AUTUMN 
Malcolm Dalglish and Grey Larsen 

1. Shawneetown 

2. Morning of 1845 

3. Meriweather 

4. Johnny Cope 

5. Shake These Bones* 

6. Soup*/Banjo Tramp 

7. Fod 

8. Cotton-Eved Joe 

9. The First of Autumn* 

•©Malcolm Dalglish, arranged by 
Malcolm Dalglish and Grey Larsen 

@1978 JUNE APPAL RECORDINGS 



TERESA TRULL 

THE WAYS A WOMAN CAN BE 


SIDE 1 

30320 


LF 910A 

STEREO 


I'd like to make love with you (2:15) Margaret Sloan 

2. Second chance (4:34)-T. Trull 

3. Sister I love you (3:19) Ronnie Shannon 

4. Woman-loving women (3:56)-T. Trull 


All Songs Thumbelina Music BMI 
Except "Sister I Love You" 
14th Hour/Pundit Music BMI 
01977 Olivia Records 





























1. ARROY| 
2. PROMENAl 
3. LEDAl 
4. MADMAN SA 
5. WISTERli 
f4, VALENTINE I 
Proceed & Arr. by < 
Jeffe/son Caln/C 
►tributed*tay United A 


3:2$ 

E • 1:47 
1:29 

BA • 2:11 /\*J 
\ 3:13 f 
IITE ^$*17 

pig Xnderton/ 
rlep Cohen 
sts Records, Inc. 
I Gohen 
fail Kac 
M ASQAP 




1. FANTASIA 

(Oyangti 

2. THE DtJS 
(Linda C 

3. & 4. TWO THfj 
A (Linda Cl 

5. THE OLD CA 
(Mussori 
6. SIXTH SE^ 
\ (Linda C< 
Arr| by? 
Jeifersbn Cafn/d 
pistributed,bAUnitfed A 

Pub.>yPopbyS 


ai| Anderton/ 
irils Cohen 
isls Records, ihc. 


FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 33Vb RPM 


KEVIN ROTH 


The First Few Words 

MOUNTAIN DULCIMER INSTRUMENTAL ALBUM #2 


SIDE 1 



FS 3580 A 
stereo 


1. GENE’S SONG (LARKINS WOODS)—By KEVIN ROTH (2:30) 

2. THE FOURTH FLOOR—By KEVIN ROTH (2:49) 

3. DULCIMER RAG—By KEVIN ROTH (2:07) 

4. FAMILY OF CHILDREN—By KEVIN ROTH (8:03) 

5. KELEFA BA—Traditional (3:25) 

All dulcimer and vocal work by Kevin Roth. 

The Kora was played by Marc Pevar on “Kelefaba.” 


€> 1978 by Folkways Records & Service Corp. 
43 west 61st street NYC NY 10023 USA 





FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 33V3 RPM 


KEVIN ROTH 
The First Few Words 

MOUNTAIN DULCIMER INSTRUMENTAL ALBUM #2 


FS 3580 B 
stereo 

\ 

1. KIRABEE—(May peace be with you) (2:19) 

—By KEVIN ROTH 

2. MYSTIC—By KEVIN ROTH (2:40) 

3. NONESUCH—Traditional (3=13) 

4. RICKETTS HORNPIPE—Traditional (1:25) 

5. SWALLOWTAIL JIG—Traditional (1:23) 

6. A COWBOYS DREAM—By KEVIN ROTH (2:18) 

7. ANGEL VOICE—By KEVIN ROTH 

All dulcimer and vocal work by Kevin Roth. 

The Kora was played by Marc Pevar on “Kelefaba.” 

© 1978 by Folkways Records & Service Corp. 


# 

i SIDE 2 




FELLOWSHIP RECORDS 



Side 1 


Stereo 
CSS 117 A 


3. Ps. 24, “Lift Up Your Heads" 

(P. Diesel) 

4. Rev. 5, “Worthy Is the Lamb" 

(P. Diesel) 

5. Ps. 98, "Sing a New Song" 

(P. Diesel) 

6. Jona. 2, "When My Soul Fainted" 
(P. Diesel) 


FELLOWSHIP RECORDS 



Side 2 


Stereo 
CSS 117-B 


9. He. 2, “We See Jesus" 

(P. Diesel) 

10. Mi. 7, "Rejoice Not Against Me" 

(P. Diesel) 

11. Mat. 11, "Come Unto Me" 

(P. Diesel) 

12. Hos. 10, "Sow to Yourselves 
in Righteousness" (P. Diesel) 




Rb °ords . manufacture^ 





V 


1. BUSTIN'OUT (ON FUNK) 4:01 

(Rick James) Jobete Music Co., Inc. - ASCAP / Additional rap lyrics by Doug E. Fresh and 
One Cause / Sample of‘Bustin' Our performed by Rick James courtesy of Motown Record Company. 
Public Enemy appears courtesy of Def Jam Records. Produced by Doug E. Fresh & One Cause 

2. THE GET FRESH CREW 4:50 

(Doug E. Fresh/Barry B.) Entertaining Music - BMI / Contains samples from ‘Pumpin' It Up‘ 
composed and performed by Grandmaster Rash & The Serious 5, courtesy of Sugar Hill Music (BMI) 
and Sugar Hill Records Produced by Doug E. Fresh & The Get Fresh Crew 

3 BACK IN THE DAYZ 4:4B 

(Doug E. Fresh-Chill Will-Barry B ) Entertaining Music - BMI 
Produced by Doug E. Fresh & The Get Fresh Crew 

4. IF I WAS YOUR MAN 4:34 

(Doug E. Fresh-Lovelace-Gentry-Watson) Entertaining Music/Epic-Solar Songs, IncV 
Midstar Music - BMI Contains samples from ‘Curious’ (Lovelace, Gentry Watson) performed by 
Midnight Sta.r courtesy of Epic/Solar Songs, Inc., Midstar and Solar-Epic Records. 
Produced by Doug E. Fresh & The Get Fresh Crew 
5 I NEED MY WOMAN TONIGHT 5 00 
(Doug E. Fresh-Cocoa T.-Bennett) Entertaining Music - BMI 
Produced by Michael Bennett / Co-Produced by Doug E. Fresh 
6 CHECK IT OUT 3:44 

(Doug E. Fresh-Bartv B.) Entertaining Music - BMI 
Produced by Doug E. Fresh & The Get Fresh Crew 
Executive Producers: Louis K. Burrell & Doug E. Fresh 

NOT FOR SALE 


Ofi, 


% 


% 






© 1992 Bust It/Capitol Hecords 

C ' Wc -. Hollywood anovinesi^ 










HOf VZED DUPLICATION IS 







RSCo *OS • manufacture & 



SPRO-79334 

103294 
103296 
xl03297 
103298 
103299 
103302 


1. IMAGINE ME JUST PUMPIN’ IT UP 4:02 (Doug E. Fresh-Barry B.) Entertaining Music - BMI / 

Sample of 'Christmas Rap' performed by Kurtis Blow courtesy of Mercury Records and Neutral Gray Music (ASCAP). 

Sample of 'Pump Me Up' performed by Trouble Funk courtesy of Funk Ltd ana T.F. Music. Produced by Doug E. Fresh & Barry B. 
2. YOU MAKE ME WANNA -SHOUT" 4:42 (The Isley Brothers) Entertaining Music/Longitude Music Co. - BMI / 

Revised Lyrics by Doug E. Fresh. Produced by Doug E. Fresh & The Get Fresh Crew 
3. THE MONEY GRIP 3:39 (Doug E. Fresh-Papa San) 

Entertaining Music - BMI / Produced by Doug E. Fresh and Michael Bennett 
4 . THERE’S NOTHING BETTER 4:25 (Doug E. Fresh) Entertaining Music - BMI Interpolation verse, lyrics and melody 
of'Cause You Love Me Baby* courtesy of Deniece Williams and Kee-Drick Music - BMI / Produced by Howie Tee and Doug E. Fresh 
5. 1 LOVE MYSELF 5:17 (Doug E. Fresh-Howie Tee) Entertaining Music /Howie Tee Music - BMI / 

Public Enemy appears courtesy of Def Jam Records. Produced by Howie Tee and Doug E. Fresh 
6 .PEACE TO NEW YORK 3:51 (Doug E. Fresh-Burgess-Calloway-Davenport-Lewis-Harris III) 

» Entertaining Music/Polygram International Publishing, IncVAII Nations Music, Inc7 

W.D. Music/Flyte Tyme Tunes, IncTTan Division Music - BMI/ASCAP / Contains samples from 
'Over Like A Fat Rat" (Burgess, Calloway Davenport] performed by Fonda Ray Wood, courtesy > 

of Polygram International Publishing, Inc. All Nations Music, Inc. and Vanguard Records, "Your Love 
Deserves An Encore' (Lewis, Harris[performed by Cheryl Lynn, courtesy of Flyte Tyme Tunes, Inc., ^ 


Encore' (Lewis Harris [performed by Cheryl Lynn, courtesy of Flyte Tyme Tunes, Inc., 

Tan Division Music and Columbia Records; and ‘Live On Stage' (Wilson, Williams) performed by 
°^> Roxanne Shante, Courtesy of W.B. Music Corp., Cold Chillin’ Music Publishing (ASCAP) and 

Warner Bros. Records, Inc. under license from Warner Special Products. ^ 

v/' Produced by Doug E. Fresh & The Get Fresh Crew. 

& Executive Producers: Louis K. Burrell & Doug E. Fresh 

NOT FOR SALE 

C ' lf/ c., HOLLYWOOD AND VINE 






)f VZED DUPLICATION IS AN/\OV^ V ° 







THE RCA RECORDS LABE 


TMKlSl ® REGISTERED 
MARCAlSl R EG I ST RADA I S ) 
GENERAL ELECTRIC. USA 
BMG LOGO ® BMG MUSIC 
© 1994 BMG MUSIC 



SIDE A (STEREO) 
RDAB 66358-1 

(07863-66358-1 A) 
33 1/3 RPM 
Made in USA 




ENTER THE WU-TANG CLAN 

(36 CHAMBERS) 


SHAOLIN SWORD 

0 Shame On A Nuh 2:56 • 0 Clan In Da Front 2:56 
0 Can It Be All So Simple 4:2i 


ERPTS FROM "THE WAY WE WERE" PERFORMED BY GLADYS K 
WRITTEN BY ALAN BERGMAN/MARILYN BERGMAN/MARVIN Ha 


ight A The Pips used courtesy of Essex Entertainment 
lisch • Published by Colgems EMI Music Inc. iASCAPi 


0 METHOD Man 4:1 1 • 0 DA MYSTERY OF CHESSBOXIN'* 4:40 

ALL SONGS WRITTEN BY THE WU-TANG CLAN • PRODUCED, MIXED 
AND ARRANGED BY PRINCE RAKEEM "THE RZA" FOR WU-TANG 
PRODUCTIONS • *CO-PRODUCED BY OL' DIRTY BASTARD • 

Executive producers: Robert Diggs, Oli Grant, Mitchell 
Diggs , Dennis Coles • wu-Tang Publishing iBMI) 

© 1994 BMG MUSIC 

















iS* A TMKiSi * REGISTERED 
MARCAiSl REGISTRADAi Si 
GENERAL ELECTRIC. USA 
BMG LOGO ® B MG MUSIC 
C 1994 BMG MUSIC 


SIDE A (STEREO) 
RDAB 62890-1 

(07863-62890-1 - A) 
33 1/3 RPM 
Made in USA 


CAN IT BE ALL SO SIMPLE 

[T] radio Edit 4 :i 9 *94 bpmi • \T\ album Version 4.43 <93 bpmi 
HI Instrumental 5:03 03 bpm> 

WRITTEN BY THE WU-TANG CLAN • PRODUCED, MIXED AND ARRANGED BY PRINCE RAKEEM 

"The RZA" for wu-Tang Productions • Excerpts from "The Way We Were" performed 
by Gladys Knight & The Pips, used courtesy of Essex Entertainment. Written by 
Alan Bergman/Marilyn Bergman/Marvin Hamlisch • Published by 
Colgems-EMI Music Inc. (ASCAP) • Executive Producers: Robert 
Diggs, Oli Grant, Mitchell Diggs, Dennis Coles • From the lp/CD/ 

Cassette "Enter The Wu-Tang (36 Chambers)" 
07863-66336-1/2/4 • BMG SONGS/Wu-TANG 

Publishing (BMD • ® 1994 BMG Music 



















The RCA Records Label 


i-Tang Clan 


THE RCA RECORDS LABEL 

TMK(S) ® REGISTERED 
MARCA(S) REGISTRADA(S) 
GENERAL ELECTRIC, USA. 
BMG LOGO ® BMG MUSIC 
© 1994 BMG MUSIC 


NOT FOR SALE 

SIDE B (STEREO) 
RDAB 64268-1 
(RDAB-64268-1-B) 
33 1/3 RPM 
Made in USA 


H Shame On A Nuh (Radio Edit)* 2:56 
[T] Shame On a Nsgga (Album Version) 2:57 


Written by Wu-Tang Clan • Produced, Mixed and Arranged by Prince Rakeem 
"The Rza" for Wu-Tang Productions • Originally mastered by Chris Gehringer 
at The hit Factory, NYC • Mastered by Leon Zervos at Absolute audio, NYC 
• Executive Producers: Robert Diggs, Oli grant, Mitchell Diggs, 
Dennis Coles • From the LP/C D/Cassette "Enter The Wu-Tang (36 
Chambers)" 07863-66336-1/2/4 Dirty Version • ‘From the CD/ 

Cassette "Enter The Wu-Tang (36 Chambers)" 07863-66358-2/ 

4 Clean Version • BMG Songs/Wu-Tang Publishing (BMI) 

® 1994 BMG MUSIC 







1994 Capitol Records, Ini 


Y72438 

Vi -042- 

vi-twa- 


sa 1/3 RPM 


VI -042-27-10000 


1. SURE SHOT 3:20 

2. THE VIBES 3:06 

3. SURE SHOT (European B-Boy Mix) 2:58 






^ Rights Reserved U° a 













Y 7243 8 ;822b 1 2 

V1-042-.7-HOOOO 
VI-042 44-00000 
V1-O42-27-J0000 


1994 C apitol Records. Inc 


SIDE 2 


1/3 RPM 


SURE 


SHOT (Large Professor Re 
?. SON OF NECK BONE 3:! 
URE SHOT (Nardone Mix) 


Remix) 


25 


22 


14 


Ona° 


Rights 


Reserved 





OLD SCHOOL BOOTY JAMS 

Executive Producer: Joseph Weinberger 


SIDE A 


XR 284-1 










OLD SCHOOL BOOTY JAMS 

Executive Producer: Joseph Weinberger 



t*iu> 

RFrnniK 

FASTBREAK & SUPREME 

MY TIME 


(R. WILLIAMS) 
KELLYN MUSIC BMI 


SIDE A 
33Vs RPM 
STEREO 
KR-101 


EXEC. PROD.: 
KEN HUGHES 


PRODUCED BY: 


/ - , V . L , 

1 V ' x \ 

EZLAB 

ENGINEERS: 

». 1 

E. LOTWIS 

K. HEDGE 

w • ' 

G. LOUVIS 

\ / 

KEYBOARDS: 
JOSH MILAN 



MASTERED BY: 
DAVE JONES AT T.L.P 



RADIO MIX 

4:03 


* hackemsack, hJ 





\ 


itiir# 


RECORDS 


FASTBREAK & SUPREME 

MY TIME 

(R. WILLIAMS) 

KELLYN MUSIC BMI 


SIDE B 
331/3 RPM 
STEREO 
KR-101 


1. INSTRUMENTAL 4 03 

2. PERFORMANCE 4 0i 


EXEC. PROD.: 
KEN HUGHES 
PRODUCED BY: 
EZLAB 
ENGINEERS: 
E. LOTWIS 
K. HEDGE 
G. LOUVIS 
KEYBOARDS: 
JOSH MILAN 
MASTERED BY: 
DAVE JONES AT T.L.P 


/ 


hackensac*. 





DIGGIN' IN THE CRATES 

PROFILE RAP CLASSICS VOLUME ONE 

Loaned For 
Promotional Use Only 
Not For Sale 


STEREO 
SIDE ONE 
33 1/3 RPM 


PRO-1449A-DJ 



DIGGIN' IN THE CRATES 

PROFILE RAP CLASSICS VOLUME ONE 


Loaned For 
Promotional Use Only 
Not For Sale 

STEREO 
SIDE TWO 
33 1/3 RPM 


PRO-1449B-DJ 









Victor 



i.r.t. \^jgm 

(INTERBORO 
RHYTHM TEAM) 

Produced by Raul A. Rodriguez and Randy Klein 


Executive Producer: Vicky Germaise 


An “M&M Mix” mixed by John Morales & Sergio Munzibai 


l j Side A Stereo 

PW-13699 

,_:_ PW-13699-A 

i AUTOMATIC] ^ 5:17 

33Vs RPM 


WATCH THE CLOSING DOORS 

(R. Klein-V. Germaise-R. Rodriguez) 

in the Mix Music, Inc./ 

Real Zeal Music, ASCAP 


TM<s)® RCA CORP.-MADE IN U S A 
© 1983 RCA RECORDS 





Victor 



I.R.T. 

(INTERBORO 
RHYTHM TEAM) 


Produced by Raul A. Rodnguez and Randy Klein 
Executive Producer: Vicky Germaise 


An “M&M Mix' 1 mixed^y John Morales & Sergio Munzibai 


.Side B Stereo 

PW-13699 


; PW-13699-B 

fAUTOMAnCl 1.8:37 2.4:25 

33 i/ 3 RPM 


1. WATCH THE CLOSING DOORS 
(DUB VERSION) 

(R. Kiein-V. Germaise-R. Rodriguez) 

2. WATCH THE CLOSING DOORS 
(RADIO EDIT) 

(R. Klein-V. Germaise-R. Rodriguez) 

In the Mix Music, Inc J 

Real Zeal Music, ASGAP 

TM{s)® RCA CORP-MADE IN U.S.A. 

@ 1983 RCA RECORDS 




3 1/3 fiPM 


eastwesf records america 


DAS EFX 


THEY WANT EFX 


Remix 3:49* 

iiilNiilous 3:39 


W Hfoas) 

Stm# QytOa S*r*er Music, ASCAP , gI 

■^■* 1661/61662 

ExecuiK/a Ptiy&jctr EPMO tor GMC Productions 
Produced and Arranged by A, W a ston and W Hinas 
* Remix by Chris Cbariy & Oarak Lynch 
* Eng*naarad by Bobby Sartor, 

Chris Charity, and Dartfc Lynch 
t> 1992 Atlantic RacortSng Corp. 

AV Rights Raaarvad 


0n < ?5 rockefeller P 










eastwesf records america 



DAS EFX 


hi 3:29 

C. Chwtty, D. Lynch) 


Ti^WANT EFX 

Dub 3:55 
mental 3:55 

(A. Waston, W. NESnTStfaigN Oul On Smr 
ST~OM-61G6&61664/61663-SP 
Exacutlva Producer EPMO for GMC Productions 


Cr* » Charity, and Qw*k Lynch 
0 1992 Atlantic R®cort*ng Corp. 


Afl Rights Raattved 


r Po> 


r °'' 0r> . ^5 rockefeller p' ol ° 















g&v# 










































BOOGIE DOWN PRODUCTIONS 

The First in A Series Of Classic Hip Hop Recordings... 

MY PHILOSOPHY / JIMMY / 

I’M STILL #1 

STEREO 
33 1/3 RPM 

® 1986. This Compilation 
® 4 © 1997 Zomba 
Recording Corporation 


01241-42485-1 
SIDE A 


1. My Philosophy - LP Version 5:36 

(L. Parker) Zomba Enterprises Inc. (ASCAP) 

2. Jimmy - LP Version 4:12 

(L. Parker) Zomba Enterprises Inc. (ASCAP) 

Written, Produced, Directed and Mixed by KRS-ONE for Boogie Down Productions 
Engineered by Ivan “Doc* Rodriguez 
Overseen by Scott LaRock 
Mastered by Tony Dawsey at Masterdisk, NYC 
AN ORIGINAL SOUND RECORDING MADE BY 
ZOMBA RECORDING CORPORATION 
From the legendary Boogie Down Productions abum 

By. All Means Necessary (1097-2M-J) A 

available on Jive disks and tapes. 


^997 Zomba Recording Corporation. 

JIVCLASJX A 






iOSOPI 
[M STII 


STEREO 
33 1/3 RPR 

> 1988, This Compil 
0 & © 1997 Zom 
Recording Corporal 


I’m Still« 

jnfaa Enterprts 

tingle Edit 


IdRe-Recbrding* A 

load by KRS-ONE tor Boogie I 
sdrlguei; ’Remixed by Bryan * 
►Produced and Mixed by Ivan 1 
►on by Scott laRock 
v Dawsey at Masterdisk. NVI 
IUND RECORDING MADE I 
bRDtNG CORPORATION J 
pary Boogie Down Product! 

( 1097 - 24 ^) I 
■ Jve disks and tapes, I 




241-42464-1 

































STER 

331/31 


IBE CALLED QUEST 

HHl ss&s tSffi 

In A Series Of Classic Hip Hop Recordings... 

CHECK THE RHIME / 

AWARD TOUR 


01241-42464-1 
SIDE A 


Check The Rhime 

(K. Fareed / A Muhammad / M. Taykx) 

/ Jazz Merchant Music (adm. by Zorrba Enterprises Inc.) (ASCAP) 

1.LP Version 3:36 
Z Mr. Muhammad’s Mix* 3:38 
3. Instrumental 3:36 

Written, Produced and Arranged by A TRIBE CALLED QUEST 
Recorded and Mixed by Bob Power and A Tribe Called Quest at Battery Studios and Greene Street Recording 
* Remixed by Mr. Muhammad for A Tribe Called Quest 
Mastered by Tom Coyne at Sterling Sound, Inc., NYC 
AN ORIGINAL SOUND RECORDING MADE BY ZOMBA RECORDING CORPORATION 
LP Version from A Tribe Called Quest’s album The Low End Theory (1418-2M-J) 

Features samples from the Average White Band recording 
"Love Your Life" (H. Stuart / A Gome / O. McIntyre / S. Ferrone / M. Duncan / R. Ball) 
published by Joe’s Songs (ASCAP) courtesy of Atlantic Recording Corp 
arrangement with Warner Special Products. 

~ 1991 & 1993, This compilation ® & €> 

1997 Zomba Recording Corporation 

997 Zomba Recording Corporation. 

JIVCLASJX/^ 






lip Hop Ri 

IME / 


Vward To! 

UK Muhammad! 
hanl Music (adm. I 

ItP Vtrskm 3 
jacfio Version 


Zomba 


Bob Power and A Tribe Called C 
iglneerlng by Tim Latham 
fixed at Battery Studios. NYC 
jyne at Sterling Sound. Inc., NY( 
MADE BY ZOMBA RECORD!Nl 
best's album Midnight Manaudej 
In Jive disks and tapes. 

I appears courtesy erf Tommy a 
fcown* written and performed ti 
Ipdtew Music (BMJ) and RCA M 
■.This compilation 0 A <P ■ 



In E» 


unavailable mixes! 


The first in a series of 
classic hip hop recordings 
















































eries Of Classic Hip Hop Recordings... 

N!TA APPLEBUM / 
WALLET IN EL SEGUNDO 


s L.io^ 

33 1/3fppM 

1989. 1990 Zomba 
cording Qofporation 


01241 * 42459-1 
SIDE A 


BorWts Apptobum 1. LP Version 

(K. Fareed / A, Muhammad) 

Zomba Enterprise Inc. / Jazz Merchant Muse (adm. by Zomba Enterprises Inc.) (ASCAP' 
Bonrta Apple bum 2. Hootw Mix ♦ 3:18 

(K. Parsed / A. Muhammad / C. Jasper / E isley / M Isiey / R. Isiey / R. isley / O. Isiey' 


da Enterprises Inc. / Jazz Merchant Music (adm. by Zomba Enterprises Inc.) / EMI-Aprii Must. Inc. /Qovma Muse, Inc. (ASCAP) 
Bonita Appiebum a Why? Edit * *00 
(K. Fareed / A. Muhammad) 

Zomba Enterprises Inc. / Jazz Merchant Music (adm. by Zomba En.erpnses Inc.) {ASOn 
Produced and Mixed by A m©E CAUJED QUEST 
Engineered by 'Doctor' Shane Faber or Bob F<j#ter or Tim Latham or Anthony Saunders 


Recorded and Mixed at Battery Studios and CaJSope Studios, both NYC 

■ * Remixed and Additional ProdJdtottfey C4. Mackintosh 

Mastered by Tom Coyne at Stl^^c'Sound. ih^JVYC 
OUND RECORDiNG MADE BY ZOMBA RECORDING CORPOftihON 
, LP Version from A Tnbe Called Quest's debut atoum 
Pacote & lpaBocflyft Iiaaafr And TTieP.amQfRh>3llB (1331 -2f4) 
available on Jive disks and tapes. 

♦ CooSgrifcS sample of 'Between The Sheets* written by C. Jasper, 
y, M. isJaj^i^ilsiey. R. Isiey and O. isiey and performed by The Istey Brotiers. 
courtseyolEMlApril Music, Inc and Bovina Music. Inc. (ASCAP). 
used courtesy Sony Music. 





STEREO 
B 1/3 RPM 

S9S9, 1990 Zomt 
oding Corporat* 


Wallet III 

Fareed / A. Murt 
) You Music (adrrj 

. LP Version 


L A TRIBE CALLED QUEST and 
f by A Tribe Called Quest 
red by “Doctor" Shane Faber 
B Mixed at Calliope Studios, NYC, 
mixed by Norman Cook J 

leered by Simon Thornton j 

t Coyne at Sterling Sound, Inc., If 
BOUND RECORDING MADE Bfl 
■CORDING CORPORATION I 
■Tribe Called Quest's debut al 


Produced by 







INCLUDES 

EXTENDED VERSION OF 

“WORLD’S 
FAMOUS” 


90124-1 





90124-1-B 
STEREO 


SIDE ONE 


® 1983, * 1982 Chorisma 
Records Ltd Island 


D'YA LIKE SCRATCHIN' 


D'YA LIKE SCRATCHIN' (Special version) (3:43) McLaren-Dudley-Horn 
(Copyright Control/Chappell Music, ASCAP/lsland Music, Inc BMI.) 
SHE'S LOOKING LIKE A HOBO (3:19) McLaren Horn 
(Copyright Control/lsland Music, Inc., BMI.) 

BUFFALO GALS* (DJ cut, special stereo mix) (3:39) 
McLaren-Dudley-Horn (Copyright Control/Chappell Music, 
ASCAP/lsland Music, Inc , BMI ) 

ENGINEERED BY: GARY LANGAN 
PRODUCED BY: TREVOR HORN 
ST-IL 835327-AR 


I; 






DlSr BY *rtAN TIC RECORDING COW 


°HPANy 






IN 


■ 

m 


90124-1-B 
STEREO 


SIDE TWO 



* Sc °Hpahy 











Bun Bun Music (ASAP) 

®® 1986, 1998 

BB1002 


SIDE A 

Recorded at TIME ZONE, 
Elmhurst, NY 
jirieered by James Leonard 
duced by Lee Smith 


DJ Scott La Rock 

Blastmaster K.R.S. One & D-Nice 

1. South Bronx (Vocal mix) 5.12 

2. South Bronx (Instr. mix) 5:ii 

Produced and Mixed by: Boogie Down Productions 
Executive Producers: J. Allen, Ray Wilson, B. Kamarra 

Manufactured and Distributed by: 

M.I.L. Multimedia LLC 
77-99 West Sheffield Avenue 
Englewood, NJ 07631 








STEREO 

Bun Bun Music (ASAP) 

®© 1986, 1998 

BB1002 


Recorded at TIME ZONE, 
Elmhurst, NY 
Engineered by James Leonard 
Co-produced by Lee Smith 














SIDEB 

MMD-014-B 45rpm 

Published by Koolamak Music, BMI 
® Mastermind Records, 1992 

BARBARA LARONGA 

featuring LAVONYA BAILEY 

TELL ME (THAT YOU LOVE ME) 

(B. Laronga/M. Leach/Jr. Rodigan) 

1. JAZZY LOVE MIX 

2. INSTRUMENTAL DUB 


Produced by JUNIOR RODIGAN k WAYNIE RANKS 
for MASTERMIND PRODUCTIONS 
Music by MICHAEL LEACH k 
BARBARA LARONGA (Trumpet) 

Mixed by JUNIOR RODIGAN at 
CHAPTOWN STUDIOS, Boston 
Engineered by LEO OKEKE 

Marketed k Distributed by: 

MASTERMIND RECORDS 
750 RIVER ST., BOSTON, MA 02126 
(617) 298-2655/364-8409 

ALL RIGHTS RESERVED 










EOLATION or A*PUCA #te 




j,VtOL record*. 


A 9 








c ^P\T OL MA RCA R £q 
>• * * *l(. 


*'Q, 






V* 


% 


NOT 
FOR SALE 




HEAVEN MUST BE 
MISSING AN ANGEL 

(K. St. Lewis-F. Perren) 


\ 

Vl 

\ 


MONO 

PRO-8386 


r ] 


Intro .—:41 


6:32 


TAVARES 


(from the LP “Sky-high!" ST-11 533) 

Produced by FREDDIE PERREN 
for Grand Slam Productions 

Bull Pen Music Co./Perren-Vibes Music Co. 
BMI/ASCAP 

Arranged by Freddie Perren and Tom Sellers 

©1976 Capitoi Records, Inc. 


3 le *0 n«Mv 40 hoiwto* 



BLOWIN’ YOUR MIND (VOCAL) 7:50 

(S. HURDLE, W. BRAITHWAITE) 


PRODUCED BY STAN “DOCTOR RHYTHM” HURDLI 
& WAYNE BRAITHWAITE 
PUBLISHED BY PHYLMAR MUSIC, INC. (ASCAP)/ 
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BLOWIN’ YOUR MIND (INSTRUMENTAL) 7:50 

(S. HURDLE, W. BRAITHWAITE) 


PRODUCED BY STAN “DOCTOR RHYTHM” HURDLI 
& WAYNE BRAITHWAITE 
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WAYNE A. BRAITHWAITE MUSIC, INC. (ASCAP) 
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SH-549-A 

Malaco Music 
Thompson Weekly Music 
Sugarhill Music 

TIME: 8:13 


33V3 rpm 

(VID-168-GMAS-BW) 

VOCAL 


FREEDOM 

(T. Armstrong - R. Smith - also Furious 5- S. Robinson) 

GRANDMASTER FLASH 
AND THE FURIOUS 5 

Produced by Joey Robinson, Jr. for A.P.C. Inc. 
and Sylvia Inc. Productions 

<&®1980 Sugar Hill Records Ltd. 





SH-549-B 

Malaco Music 
Thompson Weekly Music 
Sugarhill Music 

8:13 


33V3 RPM 

(VID-169-GMBS-BW) 

INSTRUMENTAL 


FREEDOM 


(T. Armstrong- R. Smith - also Furious 5- S. Robinson) 

GRANDMASTER FLASH 
THE FURIOUS 5 

Robinson, Jr. for A.P.C. Inc 
Sylvia Inc. Productions 

©®1980 Sugar Hill Records Ltd. 
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TIME: 6:37 
ar Hill Music Inc 


33Vs RPM 

Produced by: 
SYLVIA INC. 

& Jigsaw Prod. Inc. 
VOCAL 


SPOONIE IS BACK 

(Gabriel Jackson) 

SPOONIE GEE 


Recoritbdjit Sweet Mountain Siudfos 


1961 Sugar Hill Records Ltd, 

96 West Street, Englewood, N, J» 07631 







(VID-210-B-19) 
TIME: 6:37 


Produced by: 
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BUDDY 7:17 

Featuring THE JUN6LE BROTHERS and 
0-TIP FROM A TRIBE CALLED QUEST, 
QUEEN LAT1FAH and MONIE LOVE 

(P Huston-K Mercer-D Jolicoeur-VMason- 
M Small-P Hall-J Davis-D Vmcent-K Nix 
S Vincent) 

(NATIVE TONGUE DECISION) 

BUDDY 5:50 

Featuring THE JUNfiLE BROTHERS and 
Q-T1P FROM A TRIBE CALLED QUEST. 
QUEEN LATIFAH and MONIE LOVE 

(P Huston-K Mercer-D Jolicoeur-V.Mason- 
M Small-P Hall-J Davis-D Vmcent-K Nix- 
S Vincent) 

(NATIVE TONGUE DECISION 
INSTRUMENTAL) 

GHETTO THANG* 3:45 

(P Huston-K Mercer-D Jolicoeur-V Mason) 

(VOCAL) q> 


Tommy 

B°Y® 


Pub Tee Girl Music We B'ows Up 
Music. EMI Music Publishing 
Kama Sutra Music Ducktur Music 
(BMI) Kemx Music Sugar Biscuit 
(ASCAP) 

'Pub Tee Girl Music (BMI) 

Produced by The Mentor and His 
Three Sons 

Mixed and arranged by Posdnuos 
'Mixed by Prince Paul and Posdnuos 
'Arranged by Posdnuos 
' Heartbeat courtesy of West End 
Records 

Get Up and Dance courtesy of 
TK Maiaco Records 
Recorded at Calliope Productions 
New York 

Mixed at Island Media. New York 


p <•- 1989 Tommy Boy Music. Inc 

33V 3 RPM 


y /Music, 1747 First 




Tommy 
B°Y ® 


Pub Tee Girl Music (BMI) Hit & Run 
Music Average Music Joe s Song 
(ASCAP) 

’Pub Tee Girl Music We Blows Up 
Music (BMI) 

Produced by The Mentor and His 
Three Sons 

Engineered by Shane Faber and 
Mike Teelucksingh 
Mixed by Baby Huey 
Mix Engineer Al Watts 
Mixed by Baby Huey 
Arranged by Posdnuos 
*Mixed"by Prince Paul and Posdnuos 
‘Arranged by Posdnuos 
Recorded at Calliope Productions. 
New York 

Mixed at Island Media New York 
p c 1989 Tommy Boy Music Inc 


(P Huston-K.Mercer-D Jolicoeur-V Masor- 
H Steuart-R Ball-Duncan- AGorne- 
Q Mackmtosh-Macintire) 

(GHETTO XIMER) 

BUDDY* 4:58 

Future THE JUNGLE BROTHERS anil 
0-TIP mm A TRIBE CALLED QUEST 

(P Huston-K Mercer-D Jolicoeur-V Mason 

M Small-P Hall-J Davis - 

(VOCAL) 


(P Huston-K.Mercer-D jolicoeur-V Mason- 
H.Steuart-R Ball-Duncan- A Gorrie- 
O Mackmtosh-Macintire) 

(GHETTO XIMER INSTRUMENTAL) 
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"KEEP IT LIVE (ON THE K.I.L.) (5:56) 
Reggie Andrews-Bobby Harris-Kenny Pettus 
Michael Wiley 

Ujima Music, Jobete Music Co., Inc. & 
Three Go Music (ASCAP) 

Arranged by Dazz & Reggie Andrews 
PRODUCED BY REGGIE ANDREWS 

In Album, "KEEP IT LIVE' 6004ML 

® 1982 & Trademark Motown Record 
Corp. 
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CAN'T^FIGHT THE FEELING 

TS. Griffith) v 

MICHAEL BURKES 
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This collection of songs, performed by Lars Din, October 14, 1999 
at the Thomas Center, commemorates the sixth anniversary of the 
inception of Gainesville, Florida's Civic Media Center. 

The Center is a volunteer-run, 501 (c)3 non-profit reading room and 
library of the non-corporate press. The CMC houses a variety of 
media and archives spanning all types of alternative points of view. 
Here you will find a diverse body of progressive and radical per¬ 
spectives not covered or underreported in the mainstream media. 
The space itself provides meeting room and offices for activist 
groups, as well as networking and organizing resources. We also 
support local musicians, artists and writers by providing them a 
forum iii which to share their creations. We depend on the support 
of the community, both financial and otherwise, to survive. 

hi its six years of life, the Civic Media Center has grown into a 
vital institution hi Gainesville. Those involved in local grassroots 
organizing, as well as the local media, arts, and music scenes, all 
contribute to the character and function of the Center. Their inspira¬ 


tion and action enables us to continue to enrich the community by 
creating a more informed and connected movement for social justice 
and positive change. 

As long as we have you, we will continue to grow and improve. 
Happy Anniversary ! 

Kelly Horton, Coordinator, 

Civic Media Center 
November 11, 1999 

Memberships to the CMC, which allow you to check out our mate¬ 
rials, are available for $10-20 sliding scale. Your renewable member¬ 
ship is good for one year, and is the best way to support us while 
gaining access to our materials. We also welcome larger donations. 


Civic Media Center 

1021 W. University Ave. • Gainesville FI, 32601. 

(352) 373-0010. 

http//www.gator.net/~cmc 























©1999 Lars Din. 
Original music and 
lyrics by Lars Din. 
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SOONER THE BETTER 
YOU'RE EVERLASTING 
ALL LOST 

BEGINNING, MIDDLE, END 
FOR GOOD 

LET ME SAY WHAT I MEAN 

MYRA 

SATURDAY INSANITY 

AND IF I FALL? 

YOU COMMIT THE CRIME 
WHAT SHOULD I DO? 
HERE'S LOOKING AT YOU 
BEFORE I SLEEP 
THE MILKY WAY OF LOVE 


Par boohing and info call: 2B7 738 9786 or email: ksuia20 IS yahoo.com 
12002 Casey Ul. Parker Recorded at: In The Hole Studios lntheholB77 IS comcast.not 


designed by: Edward murphy 
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O’Connell’s Repeal 
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1 . 

Z. Jesus 
3. A Minor Song 
When The Waves Gome 
5. Light Divide 

6. Needle Park 
Romeo’s Last High 
8. It’s Over 





Level 5 Entertainment, Ltd. 
©&® 1996 BMI 
Manufactured and Distribute 
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J by Level 5 Productions 57 Fr$nt Street 5th Floor, Brooklyn, NY 11201 
r.HTS RESERVED UNAUTHORISED DUPLICATION IS A VIOLATION OF APPLICABLE LA^S 











































LV5RP1301 









































1. Rain on the Farm 4 :30 

2. Porch Light 3:08 

3. The Highways 3:43 

4. California 3:50 

5. Take Your Places 2,21 

6. Jumping Out of Gear 3:37 

7. Dear Darlin 4 :07 

8. Tom Sawyer Blues 7 :11 

9. Seven Blind Beats 2:23 

10. Lilly 4:15 

11. No Re-Entry 4:18 


Produced by Peter Wetherbee 

Additional production 
©Trevor MacDonald and Park Doing 

www.trevormacdonald.com 


©2005 Impetus Publishing (BMI) 
All rights reserved. 

Printed in the USA. 
































Trevor MacDonald 

Porch Light 


1. Rain on the Farm 

2. Porch Light 

3. The Highways 

4. California 

5. Take Your Places 

6. Jumping Out of Gear 


7. Dear Darlin 

8. Tom Sawyer Blues 

9. Seven Blind Beats 

10. Lilly 

11. No Re-Entry 
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Evil Twin 3:24 



Number Fifty-one 3:34 Once Later in Time 3:47 Barry Love 338 


Contact Information: * 
Paint Box 
P.O. Box 39341 
Philadelphia, Pa. 19136 

e-mail: 

aroderic@vm.temple.edu 
paintbox21 @aol.com 
www.wackedusa.com/ 
gagintbofc/r 

All songs ©1997 Tapioca 
A/lsic, BMI. Unauthorized 
duplication is prohibited 
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EDO HAPPY DAYS! 

I Used To Like It Belter When you Used lo Bring Me Ham 
Wain’l Such a Good Idea 
Charles Cohen’s Gonna Kill You 
Hoi Wiggly Bog 

(Where’m I Gonna Pul My Junk Now the) Dump (Is gone) 
Big Kile 

(I’m Not Your) Weedman 

Tongue Tied, Deep Fried Dude 

Ixnay on the Uthray 

The Assholes Dowd The Hill 

Open Heart Surgery 

Pedro the Comatose Clown 

Jesus Loves Me Though I Be A Douchebag 

Hot Wiggly Dog, Redux 






























DO HAPPY DAYS! 


I Used To like It Better When you Used to Bring He Ham 
Wasn’t Such a Good Idea 
diaries (ohen’s Gonna HI You 
Hot Wiggly Dog 
(Wherein I Gonna Put H> 

Junk Now the) Dump 
(Is gone) 

Big Kite 

(Tm Not Your) Weedman 
Tongue Tied, Deep 
Died Dude 
May on the lltluas 
The Assholes Down The 1HH 
Open Heart Surgery 
Pedro the Compose flown 
Jesus Loses He Though I Be A Douchebag 
Hot Wiggly Dog, Redux 
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JIM • Guitars / Vocals 
MATT • Guitars / Vocals 
BEN • Bass / Vocals 
FRED • Drums 

Recorded, Produced, Mastered 
and Keyboards added by Big Sam in his garage. 

Tracks 1-3 written by Grady, Track 4 written by the Monroes. 


www.myspace.com/GradyPA 
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lNCOGNEGRO 

If Everything Could Be Like This 


i ) Incognegro: Caddy New Clean 2004 

3:10 

2) Incognegro : Keeping It Lovely Remix 2004 3:58 

I) Incognegro : Dreams 

4:56 

1 1 Incognegro: Girlfriend 

_ 

4:04 























































The 


Stowaway 


2-Continental 

Drifter 


3-The Bit 
Fantastic 


4 I Know That 
Shit Ain't 
Rioht 





The Tourists "the Stowaway EP" 

2006 Evil Twin Records (ASCAP) 

1) White Lady 

2) Continental Drifter 

3) The Bit Fantastic 

4) I Know That Shit Ain't Right 

all songs written by Chris Schutz (Evil Twin Music, ASCAP) 

featuring: 

Chris Schutz- Lead and backing vocals. 

Electric and Acoustic guitars 
Steph Hayes- Vocals and acoustic Guitar 
Jay Davidson- Hammond Organ, Piano, Accordion, Vocals 

Chris Maute- Bass 

Erik Johnson- Drums and Percussion 
Leslie Sanazaro- Vocals 
Jake Engel- Harmonica 
Todd Barneson-Mandolin 

Recorded at Cheek’s Studios Upper Darby PA 
Produced by Chris Schutz and Jay Davidson 

moreinfoatwww.touristsmusic.com 

andwww.myspace.com/touristsmusic 

Thanks to: My folks, Eric Hoyer, Billy Schutz, Sean Akers, 
my evil twin Steph Hayes, and 6:45 Monday Nights. 
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OUTPOURING 


After uniting and working so long for this 
album, it$ hard to believe that the time has 
finally come to put these notes together 
First of all, a little bit to let you know who 
we are. 

Ub're a group of Christian musicians, all 
members of the Community of the Cross, 
Danbury ) Ct ; who find ourselvesgrvwmg 
closer together in a unity that comes from 
a deepening awareness of Gods love. We've 
chosen the name "Outpouring" because of 
this love that is poured out for us to exper¬ 
ience and share with others. 

There's no real way that anything can be 
shared between people unless it has been 
experienced by one or both. The music and 
the lyrics on this album are reflective of 
what has happened to us and the changes 
that one or allot us have lived through (and 
are still living through). They're not really 
storytelling songs where you're bold about 
the past events in someone's life and hou/ 
the circumstances change. They're more 
a sharing of inner struggles and victories 
that we've encountered as we try to grow 
towards each other in love. 

beyond this we want to let everyone 
know of the hope. Each of us has learned for 
himself how far can we go on our own strength, 
dot very far really, without sacrificing and 
compromising things inside ourselves that 
we really need but will give up, so that we 
can cope better with a life that doesn't seem 
to allow much room for these things. Jesus 
taught and lived in such a way as tv show 
us that this need not be inevitable, that we 
can live our lives out of a deeper fulfillment 
than What the security of just "coping 
offers. Wve come tv be more and more 
convinced of how true this is for everyone 
not just a special few, and we pray that this 
offer of Gods will be able to be heard in and 



through the music of this album. 

Most of fhe songs that are here speak 
of love. You could stop there and just view 
them as pleasant songs of human love or 
go deeper and see along with us that 
When God speaks tv us of love He first 
appeals to something that we have at 


least started to know and begun to have 
experienced, an affectionate tenderness 
between two people, as a prelude to drawing 
us on into a purer and more perfect love- 






OUTPOURING 




Songs written by JIM ALBANO and arranged by OUTPOURING. 

* Co-written by FRAN NOVELLI. 

Thanks to JEFF SCHACHINGER for the Sax on Prophets of Fortune 


Produced by CLIFF NATOLI and OUTPOURING. 


by JACK HANNA 


Photos by GLENN JOHNSON 
Graphics by BOB COLUCCI 
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Haieraer Dalciittep fanes 

Douglas Ecker 
with 

Joyce Desmarais , Lorraine Lee, 
Rick Lee and Bob McQuillen. 



mope pafcfe pent* 
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side I 

1. Swallowtail Jig 
(Dulcimer Duet) 

2 Waltzing Matilda 

3. Bonaparte’s Retreat 

4. The Musical Priest 

5. The Flower Carol 
(Vocal, plucked and 
hammered Dulcimer) 

6. Temperance 

7. Dorset/Buffalo Gals 
(Accordian and 
Dulcimer) 


Side 2 

1. Ragtime Annie 
(Piano, plucked and 
hammered Dulcimer) 

2. Rakes of Mallow 

3. Saddle the Pony 

4. Fleur De Lis 
(Dulcimer Duet) 

Bob McQuillen® 

5. Child Grove 
(Banjo, plucked and 
hammered Dulcimer) 


6. Rickett’s and Fisher’s 
Hornpipe 

(Accordian and Dulcimer) 

7. Morpeth Rant 
(Piano, plucked and 
hammered Dulcimer) 

8. Chorus Jig 
(Accordian and two 
hammered Dulcimers) 


These tunes come from various traditions of the British Isles and Ireland. Some are arranged as they 
would be heard at a contra dance in New England, some could be heard at a feis. The rest are done the 
way the instrument itself suggests, or in the way that the tunes themselves have evolved in sessions or at 
dances. And one tune is a modern composition that came out of one man’s personal tradition. These 
tunes are great fun to play and share. Enjoy them. 

Douglas Ecker is a dulcimer builder and an itinerant musician in all sorts of settings. He teaches dulcimer 
tuning and playing. One of his instruments was included in a 1976 collection of crafts that 
will be given to the Smithsonian Institute after a tour in Virginia. 

Rick Lee and 

Lorraine Lee are singers and instrumentalists who are skilled in both traditional and contemporary music. 

Lorraine teaches Appalacian dulcimer and singing in the Boston area. They have their 
own album called "Living in the Trees”. 

Joyce Desmarais is an active contra dance musician and dulcimer teacher. She has played in the Toron¬ 
to based Opal City Polka Chips, and has recorded with the Blackthorn Ceilidh Band in 
Rochester, N. Y. She has a fine touch with her hammers. 

Robert McQuillen is a fine dance musician and a teacher. He has recorded with the Canterbury Country 
Dance Orchestra. Bob can ‘‘put the music under your feet" with great style. He has re¬ 
cently published two books of original tunes, including the one introduced on this 
record. Bob lives in Dublin, N. H. 


MUSICIANS: 

Douglas Ecker 
Joyce Desmarais 
Rick Lee 
Lorraine Lee 


Robert McQuillen 


Hammered Dulcimer 
Hammered Dulcimer 
Piano, Banjo 
Appalacian Dulcimer, 


Additional copies are $5.50 


Eckerworks 

P.O.Box 731 
Brookline, Mass. 

02147 

To our knowledge all tunes are public domain, except Fleur 
De Lis,®’ Bob McQuillen, 1976 all rights reserved. 
Recorded October, 1976 


Eckerworks 

EW #001 

® Douglas Ecker 1976 



CREDITS: 

Engineering: 


Remixing: 

Photography: 

Production 


PORTASOUND 
Brian Job 
David Nodiff 


Douglas Ecker 
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Circling Free 


Marsie Silvestro 




SIDE ONE 

1. Circling Free 

2. Oh Tell Me (For Judith) 

3. See Me How I Rise 

4. Peace Flowing Like A River 

5. Who Will Go 

6. Spirit of Loving 


Circling Free 


SIDE TWO Marsie Silvestro 

1. My Friend You Are A Miracle 

2. Renew the Earth 

3. Spinning 

4. Gettin' Tired Blues 

5. For Everyone You Take 

6. Blessing Song 

7. Stand Together 


LEAD VOCAL: Marsie Silvestro 
LEAD VOCAL: Judith Lorei in “Gettin' Tired Blues" 
BACKGROUND VOCALS: Beth Dzuricky, Janine Hamilton 
Casey Hannan, Judith Lorei 
TWELVE-STRING GUITAR: Marsie Silvestro 
DRUMS, PIANO, PERCUSSION: Billy Ayres 
BASS, SYNTHESIZER, VIBES, PIANO*: Al Hemberger 
FLUTE, SAX, PIANO*: Joey Mennonna 
KAZOOS AND WHISTLY THINGS: Judith Lorei, Marsie Silvestro 
SPECIAL APPEARANCES ON: "Gettin' Tired Blues" 

SAX: Sojourner Truth 
DRUMS: Theresa of Avila 

KAZOOS: Susan B. Anthony and Elizabeth Cady Stanton 
WHISTLES: Old Patch the Cat & Wanda 
BANJO: Beulah Bentley 

PATRIARCHICAL COMMENT: J. Paul 
BREATHY LAUGH: Judith 


ALL SONGS: © 1983 Marsie Silvestro BMI 

© 1983 Moonsong Productions 
ALL RIGHTS RESERVED 


The songs I share with you on this album reflect a wide 
spectrum of my personal journey through feminism, political 
consciousness, peace-making and women’s spirituality. Often I 
find it very difficult to define those lines which separate these 
realities,for each encompasses a vision and induces a 
response that is directed toward some transformation of self 
and the wider community. We cannot have one without the 
other. 

I have learned along the way that, in choosing to be one 
who dares to walk and live on the cutting edge, I am choosing 
— for a new order of things-to put the world in right relation 
and make what society may claim unexpected as expected. 

I believe that not only I, but all women have the power to 
claim a new song... a new way of thinking... a new way of 
being passionately active, passionately courageous, and 
passionately in love. 

The time has come, not only for this album to be born, or its 
message heard but, rather more importantly, for our collective 
spirits to rise like a mighty wind gathering what is womanly 
spinning as justice and peace among us. 

May these songs be as threads weaving us all together. 



ALBUM DESIGN: Marsie Silvestro 

COVER & INSIDE PHOTOS: Susi Dugaw 
BACK PHOTO: Valerie Wares 

PRODUCED AND ARRANGED BY: Marsie Silvestro, Al Hemberger, 
and Billy Ayres 

RECORDING ENGINEER: Al Hemberger 

RECORDED AND MIXED: Lips Studio, Bronxville, New York 


THIS ALBUM IS DEDICATED TO MY FATHER 
WILFRED (AL) SILVESTRO (1918-1983) 
WHO IS NOW CIRCLING FREE IN TIME AND 
SPACE 


SPECIAL THANKS TO: 

-Al and Billy for their invaluable talent, musical expertise, advice, 
encouragement, and feminist understanding. 

-Joey Mennonna-For his incredible ability to walk into a studio 
with a few instruments and change the life of a song. 

-All those who financially made this album possible. 

-Sheila who introduced me to the mystery of the moon and the 
power of woman spirit inside. 

-Doc for her caring gentle cutting vision, unending friendship 
and faithfulness which brings me so courageously to this 
moment. 

-Judith for asking the questions and daring to walk with me 
through the blessing and sometimes burden of trying to live the 
answers justly, tenderly, and lovingly. 

-To the Sisters of Charity, at Harvest House, whose doors and 
hearts have always been open to me. 

-My mother Anna Marie, brother Joe, and sister Wini who have 
supported me and believed in me all along the way. 

-My father Al for his quiet gentle way of loving all of us into fullness. 
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‘It Only Hurts When I Laugh' 


























































































SIDE TWO 


WINTER WIND 
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All selections published by 

Sammy Music - Sisters Unlimited I)M1 









Hey, Sister 
Hey, sister 

Come live at the edge 
of the world. 

Not living inside 
There's no place to hide 
But the self 
that you find 
Will be finally whole, 

Will be finally one. 

Will be finally yours. 

Together as sisters. 

Together we’ll learn 
to be free. 

Here on the boundary. 
Finding the courage to be. 

Hey, sister 

Come live at the edge 
of the world. 

There’s room here to grow 
And you’ll come to know 
Who you are 
Where you’ve been 
And who you might become 
And that you might become 
Who you want to be. 


The Ireland Song 

1 remember fields 
1 remember sunlight 
1 remember lakes 
With mountains in between 
And how everything was green. 

1 remember songs 
I remember children 
I remember, too. 

The times we stopped for tea 
Or went walking by the sea. 

1 remember clouds 

1 remember castles 

1 remember fog 

On the windowpane 

As we went riding through the rain. 

I remember hills 
1 remember heather 
I remember mist 
Shining in the air 
And all the thoughts that 
we would share. 

I remember smiles 
I remember laughter 
I remember dreams 
Starting to come true 
And 1 remember you. 


Minority Report 

You ask me why I’m angry, 

You tell me not to shout. 

You say there’s a lot of 
folks around here 
That we can do without. 

But when the heads 
start rolling. 

I've never seen it fail: 

The neck that will escape 
the ax 

Is the nice, white 
middle class male. 

You say we’ll cut 
the functions, 

It'll all be fair and 
square. 

We’ll trim off those 
peripheral jobs 

And keep the main ones there. 
But it’s women and minorities 
Who’ll suffer, don't you see? 
'Cause we’re the ones 
you’ve always kept 
On the periphery. 

You say you can’t make 
your house payments 
If they cut your big 
salary down. 

But what about the folks 
who already live 
On the other side of town? 
Would you ratiter see them 
lose their jobs 
And be thrown out on 
the street 

Than for you to trade 
for a smaller car 
With payments you can meet? 

Well, I’m not a theologian 
But I know that it's 
some kind of sin 
To cut another person down 
While you’re saving 
your own skin. 

There’s a way we all can live 
And 1 think we could 
find out how 
If we all work together, 

But we’ve got to start right now. 



You Learn a Lot of Things 
by Living 

Well, I’ve based my life 
on yours, boy. 

I’ve been spending all my time 
Trying to be the way 
you wanted me to be. 

But I’ve just about decided 
that I’d rather be myself 
And for the first time 
I am feeling almost free. 

Well, you learn a lot of things 
by living 

And I’ve given enough. 

1 was getting kind of tired 
anyhow. 

Yeah, you leant a lot of things 
by living 

And I’ve given enough 
And 1 sure don’t see much future 
in that now. 

Well, 1 don’t like where 
you’re leading 

So why don’t you go your way. 
I'll just turn around right 
here 

And I’ll go mine. 

Some day we might get together. 
We might get it on again. 

Yeah, some day we might 
But if we don’t, that’s fine. 


We Are Dancing Sarah's Circle 

We are dancing Sarah’s circle 
We are dancing Sarah’s circle 
We are dancing Sarah's circle 
Sisters one and all. 

Here we seek and find our history 
Here we seek and find our history 
Here we seek and find our history 
Sisters one and all. 

We will all do our own naming 
We will all do our own naming 
We will all do our own naming 
Sisters one and all. 

Every round a generation 
Every round a generation 
Every round a generation 
Sisters one and all. 

On and on the circle’s moving 
On and on the circle’s moving 
On and on the circle’s moving 
Sisters one and all. 


© © Carole A. Etzler 1976 









Side Two 


Side One 

Cross the Seven Seas 

4:09 

Every Time I Turn Around 

3:11 

Sweet Lady 

3:28 

To A Friend 

3:39 

Dreamer 



Craig Landry 

688-4340 


It Never Fades Away 

5:03 

When You Wake To 
Find Me Gone 

3:48 

I’m Already There 

4:07 

Give Me Music 

7:25 

? 

| 


l 
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This album is dedicated to family and friends. I'd like to thank Passing Parade 
Music for their time spent in the performance and arrangement of much of the 
music on the album. 

I'd also like to thank Richard Lazzerinni for allowing me to use "To A Friend". 

Musical Arrangement: Craig Landry and Passing Parade Music; West Covina, 
California. All songs written by Craig Landry with the exception of “To A Friend" 
written by Richard Lazzerinni. 

P.P.M.: Violins, violas, cellos, drums, bass, piano, electric and acoustic guitars, 
Craig Landry: Acoustic guitar, piano, vocals. Recorded at Baker Hollow Rd. 
Studios, Windsor, Conn. 

Final Mix by Nickle Recording, Hartford, Conn. 

Photography: Michael Smith and “Flexible Photo". 

Cover Illustration and design: Craig Landry 
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CARP 
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LENGTH 
OF CUT 


DRINK TO THE QUEEN OF THE MAY 
CIRCUIT PREACHER BROWN 
HE’S COMIN’ BACK TO CHECK ON 
WHAT YOU’VE DONE 
PINE CREEK BRIDGE 
ROSABELLE BOVINE 
PAGE 258 . 

Trashfish Mus. (BMI) 


3:10 

3:10 

2:00 

2:30 


SIDE 2 

SUGGESTED CUTS 


LENGTH 
OF CUT 


□ JOTHAM CLAY, MISSISSIPPI 

□ THE GREAT KANSAS HYMN 

□ MAMMOTH MOUNTAIN BLUES 

□ THERE GOES THE BAND 

□ JESUS IS THE MOUNTAIN 

□ THE FIREHOUSe’dOG . 

Trashfish Mus. (BMI) 


2:46 

4:10 

2:50 

2:00 

3:45 

:30 

















Produced by Dan Moore and Buzz Clifford 
. Arranged by Carp 


CARP 


E30212 


DRINK TO THE QUEEN OF THE MAY 
Words: G. L'usey (2:15) 

Music: R. Getman 

CIRCUIT PREACHER BflOWN (2:30) 
Words: G. Busey 
Music: R. Getman and G. Busey 
HE'S COMIN' BACK TO CHECK ON 
WHAT YOU’VE DONE (3:10) 

Words: G. Busey 

Music: R. -Getman and G. Mitchell 
PINE CREEK BRIDGE (3:10) 

Words: G. Busey 

Music: R. Getman and J. Crowder 
ROSABELLE BOVINE (2:00) 

Words: G. Busey 

Music: R. Getman and G. Mitchell 


Music: R. Getman 


Side 2 

JOTHAM CLAY. MISSISSIPPI (2:46) 

Words: G. Busey 
Music: R. Getman 
THE GREAT KANSAS HYMN (4:10) 

Words and Music: Michael McGinnis 
MAMMOTH MOUNTAIN BLUES (2:50) 
Words: G. Busey 

Music: R. Getman. J. Crowder. G. Mitchell 
and G. Busey 

THERE GOES THE BAND (2:00) 

Words: G. Busey 

Music: J. Crowder. G. Busey and R. Getman 
JESUS IS THE MOUNTAIN (3:45) 

Words: G. Busey 

Music: R. Getman and G. Busey 

THE .FIREHOUSE DOG (:30) 

Words and Hambone: G. Busey 
Mouth Percussion and Strings: R. Getman 



CARP is THANKFUL for the music from: 

"Bouncin' " Bobby Bruce—Fiddle —THERE 
GOES THE BAND and THE FIREHOUSE DOG. 
Sneaky Pete—Steel Guitar— CIRCUIT PREACHER 
BROWN and THERE GOES THE BAND. 


Buzz Clifford 


HE’S COMIN ' BA CK TO CHECK | / 

ON WHAT YOU'VE DONE. PAGE 2581 
PINE CREEK BRIDGE. f 

Also. Gordon Shryock: PINE CREEK BRIDGE. 


"We thank our Mammoth Mountain Friends 


Publishing Company on all songs except The 
Great Kansas Hymn is: TRASHFISH TUNES. BMI 


Publishing on The Great Kansas Hymn: 

SPEED MUSIC. BMI. I 

Thanks to our "stylish" engineer: 

Alex Kazenegras. | 
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Songs for Classroom Activity and Singing 
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GEOFFREY POISTFR 








This album represents an attempt to capture and express some of the beauty and emotion 
embodied in the wilderness areas of Mount Rainier. It was conceived, written and recorded in a 
year's time while living at the foot of the mountain. Essentially, all of the music was inspired by 
the sounds and spirit of the mountain wilds. The forests. I have found, are filled with musicians of 
all shapes and sizes and if one only listens they will hear countless symphonies and spontaneous 
jam sessions. 

In many ways this album is both a celebration of wilderness beauty as well as a lament for 
its fragile, diminishing status. We. as a society, control the fate of some of the last remaining 
wilderness in the world. If it is destroyed, the loss will not only be reflected in an upset ecological 
balance, but also in our own spiritual balance as generations of people are born into a world 
devoid of sources of inspiration. If that day should come. I cannot help but wonder where people 
will turn to for beauty and solice amidst the urban sprawl, and whether they will have enough 
appreciation for nature to leave anything unaltered. 

Perhaps the first step in wilderness preservation is in recognizing its beauty and making 
reverence for the natural order of things a part of our culture, which we pass on to our children. 
It is my sincere hope that this album, and the images and thought it contains, will contribute 
to that goal. 


Recorded at Mount Rainier, August/September 1980 by Geoffrey Poister trad Cornelia Denker. 

All instruments played by Geoffrey Poister. 

Mixed by David Huber. New Age Musical Enterprises. 

Label design by Cornelia Denker. 

Cover photo by Dave Schnute, Hypothermia Productions. 

I would like to thank the following people from the National Park Service for their support and encouragement 
while 1 worked on this project; Dale Thompson, Skip and Susan Snow, Bill Swift, William Briggle, Loren Lane, 
Dave Schnute and Jack Morrison. 

Also, a special thanks to Cornelia Denker for her tireless patience und support during the long hours of recording 
and re-recording in the quest for perfection, and to John Poister and Barbara and John Donner for their valuable uid. 

This album is dedicated to Skip Snow, who got me started on this scheme, probably not realizing that I would 
become obsessed with the idea and go into seclusion for an entire year. 


A YEAR ON THE 
MOUNTAIN 

A collection of wilderness-inspired music in styles from baroque 
to folk from the Northwest’s largest mountain — Mount Rainier. 

GEOFFREY POISTER 


SIDE ONE 

The Calm Before the Storm 4:45 

(Hammered Dulcimer, Guitar, 2 Violins, Mandolin) 

The Incredible, Sequin-winged, 

Green-eyed Bug 4:22 

(Solo Guitar) 

Old Man in Autumn 4:29 

(Guitar, Vocal, Violin, Mandolin) 

Clear Winter Morning 3:22 

(Guitar, Hammered Dulcimers) 

The Mating Song of the Hermit Thrush 4:43 

(2 Violins, Guitar) 


Singing River 6:55 

(Guitar, Mandolin, Violins, Autoliarp, Vocals) 

The Ballad of James Longmire 5:18 

(Guitar, Banjo, Mandolin, Vocal) 

A Day in the Forest 4:56 

(Guitar, Violin, Mandolin) 

The Song of the Mountain 4:17 

(2 Guitars, Violin, Vocal) 

All selections written by Geoffrey Poister, 

(c) 1980 Howling Arthropod Music, BMI. All rights reserved. 
© 1980 Volcano Records 

^VOLCANO 
’RECORDS 

For additional copies, write to: 

Geoffrey Poister, P.O. Box 11, Ashford. WA 98304 
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THE MOUNTAIN DULCIMER 
INSTRUMENTAL ALBUM 

With Kevin Roth on the Dulcimer 



KEVIN ROTH 

I was 13 years old when I first saw and heard a dulcimer 
played. It was played by Anne Stokes of Chestnut Hill, Pa. 
Her instrument had four strings and was made by David 
Field of New Jersey. She sang me the songs “Simple Gifts” 
and “Carry It On.” A few weeks later I bought my first 
dulcimer. It was made out of spruce and had a fiber glass 
side and back. It was hanging in a book store where I lived. 

I saw and bought the dulcimer during a very difficult 
time in my life. My mother had just died, my family situa¬ 
tion changed, and we moved to Kennett Square, Pa., a 
small town known for its mushrooms! 


Well, I have recorded four solo albums and have ap¬ 
peared on many other recordings, such as one from Na¬ 
tional Geographic and a few recordings friends have made. 
I am now working on part two of this collection of dulci¬ 
mer music. I have given concerts, television and radio ap¬ 
pearances, etc., over the last seven years. 

My life is one of dulcimer music and poetry. My musical 
background is in piano and the folk music of Peter, Paul 
and Mary, Judy Collins, and many others. I sing the songs 
of traditional mountain folk as well as the urban street 
singers and songwriters. But now I am finding that I too 
have things to express, so I am writing and weaving my 
own words into music through the dulcimer and the keys of 
the piano. 





The books and records that I have listed are just a few of 
the many ones available on the market today. I have listed 
only the ones I have seen and heard. Included in this 
booklet is a complete list of books and recordings available 
on the dulcimer. Please keep in mind that every new year 
brings new books and records, so this list will be a little out 
of date give or take a year or two. 

If you are into dulcimer, I insist you look into a quar¬ 
terly magazine called: THE DULCIMER PLAYERS 
NEWS. This magazine supplies a constant flow of dulci¬ 
mer information from and to people all over the world. 
The address of this amazing magazine is: 

THE DULCIMER PLAYERS NEWS 
P.O. BOX 157 

FRONT ROYAL, VIRGINIA 22630 
CREDITS 

Produced by: Kevin Roth for Kevin Roth Productions. 
Recorded at: The Chelsea House Folklore Center, Brattle- 
boro, Vermont on January 22, 1977 
Engineer: Bill H. Gehman, Jr. 

Assisting Engineers: Jim Spencer and David Rabideau 
Cover Photo by: David Teeple 
Booklet Photo by: Daniel Axler 

Thank you: David Field, Howie Mitchell, Neal Heilman, 
Pete Seeger, Holly Tannen, and Kevin Tallent 
for your songs. 

OTHER ALBUMS BY KEVIN ROTH: 

****KEVINROTH SINGS AND PLA YS DULCIMER 
****THE OTHER SIDE OF THE MOUNTAIN FTS 31045 


•***SOMEBODY GIVE ME DIRECTION FTS 31050 


Kevin Roth’s dulcimer book: PICTURES, POEMS, AND 
DULCIMER PIECES will soon be available. For more 
information, please contact: 

Kevin Roth Productions 
Box 314 

Unionville, Pennsylvania 19375 
(215) 347-1808 

Kevin Roth is represented exclusively through: 

Kevin Roth Productions 

THIS ALBUM IS DEDICATED TO MY FRIEND 
OLA BELLE REED. 

© 1977 by Folkways Records & Service Corp., 

43 West 61 Street, NYC 10023 USA 


These are the craftsmen of the dulcimers that appear on 
this recording. All of these makers are fine dulcimer build¬ 
ers, and I give them highest praise for their workmanship, 
and a special thanks for their instruments and the voices 
within them. 

1. Lucky Diamond—2317 Briggs Road, Silver Springs, 
Maryland 20906 

2. David Field—424 West High St., Glassboro, N.J. 08028 

3. Litwin Luthiers—Brattleboro, Vermont 05301 

4. Smith-Bourquin-Smith—759 South 4th St., Philadel¬ 
phia, Pa. 19147 

5. Ake Tugel—226 Sea Cliff Ave., Sea Cliff, N.Y. 


For Add itional Information About 


FOLKWAYS RELEASES 
of Interest 
write to 


Folkways Records 
and Service Corp. 

43 WEST 61 ST STREET NEW YORK, NEW YORK 10023 

in u sa .jfEfll:.- 
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MOODS & RITUALS 

KAY GARDNER 


"Meditations for Solo Flutes* 








PROGRAM NOTES 
BY THE COMPOSER 

MOODS & RITUALS are fourflute improvisations 
on four different scales (modes, ragas). ^ “Saraswati 
a Hindu raga named for the goddess of music and the 
sciences, is unusual to Western ears because of its aug¬ 
mented fourth degree and flatted seventh degree (#-r7). 
The scale appears in the natural series of overtones. 
Because of its natural properties the Saraswati raga 

W “Mountain Melody" is improvised in the mixolydian 
mode. According to Plutarch, this mode was invented by 
Sappha of Lesbos (600 B.C. Greece). The scale, with its 
flatted seventh, survives in Balkan, Scottish, Irish and 
Appalachian folk music. The mountain dulcimer, tuned 
in this mode, served as my inspiration for “Mountain 
Melody. “In the Temple of Ishtar, ” dedicated to the 
Great Mother Goddess, a rich middle-eastern mode ( b 2 
#3 b 6) is played on alto flute. This scale is very familiar 
to our ears because of its use in Jewish folk dance, belly 
dancing and other cultural activities of middle-eastern 
countries. « The form of “Soul Flight” was designed 
the evening before recording. Drawing a wave shape 
(“thegolden mean”) wherein the climax (or most ten- 
_ sion) occurs about two-thirds of the way through, I then 
tried, with engineer Marilyn Ries’ help, many different 
combinations of settings on the echoplex to plan how to 
emphasize the wave form. The echoplex is a simple ma¬ 
chine involving a tape loop which plays back what the 
musician has just played. One of the two echoplex set¬ 
tings determines how many “echos” (up to seven) occur; 
the other setting determines the distance ratio between 
“echos", m The pentatonic scale (just the black keys 
on the piano) is probably the most popular scale in the 
world. It is basic to Oriental, African and Native Amer¬ 
ican music and its mystical properties make it the most 
harmonious scale to use with echoplex. ^ We recorded 
“Soul Flight” section-by-section culminating at the crest 
of the wave with a 1317 setting. At this point, feedback 
was created by chance. Its spontaneous occurrence made 
freeform play possible for a magical emphasis of the 
climax. 



“Gardner transcends the expected, 
offering a musical sound that is new, 
and yet familiar too. Use of extended 
improvisations on her principal instrument, 
the flute, and of unconventional modalities 
seem to give the ear a new freedom to 
explore; and yet, there is nothing startling 
or dissonant about her sound. Gardner 
seems intent upon creating musical 
resonances and rhythmic patterns that 
are positive and reassuring.” 


KAY GARDNER, 
COMPOSER/PERFORMER 

Kay Gardner has moved to the forefront of the current 
trend towards lyrical, improvisational arid experimental 
music designed for meditation, relaxation and healing. 
She has written over two dozen songs, three works for 


twenty chamber works, three film scores, operas and a 
musical. In her nationwide concerts, audiences become 
participants providing harmony and rhythm as she im¬ 
provises on her principal instrument, the flute. Moods 
and phrases suggested by participants are also inter¬ 
preted musically on flutes and piano. Through her 
warm presence and superb musicianship, concerts are 
transformed into times of shared musical creativity and 
group improvisation. ^ Her rich and varied back¬ 
ground includes intensive flute study with Samuel 
Baron and with Jean-Pierre Rampal in master class; 

Green; workshops in sensory awareness with Charlotte 
Selver; and Paul Winters workshops in group improvi¬ 
sation. She and her unique projects have received grants 
and awards from ASCAP, Astrea Foundation, the Na¬ 
tional Endowment for the Arts (as administered by the 
Virginia State Commission on the Arts and Human¬ 
ities), Money for Women Fund and Meet the Composer. 
^ In recent years Gardner’s concentration has been in 
researching and teaching the healing effects of music on 
body, mind and spirit. Having led music and healing 
workshops and intensive seminars throughout the 
United States, she is applying her theories, based on 
Pythagorean and Hindu traditions, to the composition 
of A RAINBOW PATH, a major work coordinating 
sound and color meditation for healing. Kay Gardner is 

art of healing through music. « 


Other recordings of Kay Gardner’s m 

MOONCIRCLES 

(1975) Urana Records WW-ST-80 

EMERGING 

(1978) Urana Records WW-ST-83 


Side One 

^ “Saraswati” (7:00) for bamboo flute and bell 
W “Mountain Melody” (5:20) for C flute 
W “The Temple of Ishtar” (9:52) for alto flute in G 

Side Two 

W “Soul Flight” (20:25) for C flute and echoplex 
© ® 1980 Kay Gardner 

ENGINEER: Marilyn Ries GRAPHIC: Prairie Jackson 

DESIGN: N. D. Ttmgale tit D. M. Alberghene 
Kay Gardner's music is published by Sea Gnomes' Music 

EVEN KEEL RECORDS BOX 33 STONINGTON, MAINE 04681 
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HAND TO THE PLOW—HELP ME TO SEE—ALL I NEED—SHIPWRECK—LOVE YOU SO—SPRING OF LIFE 
WOMAN—THE MAN THAT I LOVE—NOW AND FOREVERMORE—ONE FINAL WORD 
Written and produced by Paul Clark—Seed Records, Box 2112, Shawnee Mission, Kansas 66201 
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BOLD ORION 

Leo Kretzner 

Vocals, Guitar & Mountain Dulcimer 


SIDE ONE 

Bold Orion On The Rise (Leo Kretzner) 
Leo Kretzner: Dulcimer, Guitar, & Vocal 
Jay Ungar: Fiddle 
Sally Rogers: Vocal Harmony 
Kenny MacKerracher: Bass 
Tony Prior: Pedal Steel Guitar 

Little Martha (Duane Allman) 

Leo Kretzner: Dulcimer 
Kenny MacKerracher: Guitar 

The Jaded Side Of Town (Leo Kretzner) 
Leo Kretzner: Guitar & Vocal 
Maureen DelGrosso: Piano 
Tony Prior: Pedal Steel Guitar 
Jay Ungar: Fiddle 
Anita Kretzmann: Vocal Harmony 
Kenny MacKerracher: Bass 
John Lloyd: Drums 

Sailing (Leo Kretzner) 

Leo Kretzner: Guitar & Vocal 
Kenny MacKerracher: Bass 
Rich DelGrosso: Concertina 
Doug Berch: Hammered Dulcimer 

If Kisses Were Apples (Leo Kretzner) 
Leo Kretzner: Guitar, Vocal & Dulcimer 
Sally Rogers: Vocal Harmony 

The Quantum Leap Medley: 

A Yow Cam Ta Wir Door Yarmin’ 

(“A Ewe Came To Our Door Bleating") 

(Traditional, from The Shetland Isles) 
Walk, Don’t Run (Johnny Smith) 

Leo Kretzner: Melody Dulcimer 
Barbara Truex: Harmony Dulcimer 

Coming Home To You Tonight 

(Leo Kretzner) 

Leo Kretzner: Harmonica, Guitar, & Vocal 

Kenny MacKerracher: Bass 

John Lloyd: Drums 

Jay Ungar: Fiddle 

Tony Prior: Pedal Steel Guitar 

Maureen DelGrosso: Piano 

Rich DelGrosso: Slide Mandolin 


SIDE TWO 

Dark Is The Color 

(Traditional, from Jean & Lee Schilling) 
Leo Kretzner: Dulcimer & Vocal 
Howie Bursen: Guitar & Vocal Harmony 
Kenny MacKerracher: Bass 

The Minor Medley: 

The Gypsy’s Lament (Leo Kretzner) 
Highlander’s Farewell 

(Traditional, from Emmet Lundy) 

West Virginia Gals 
(Traditional, from Henry Reed) 

Leo Kretzner: Dulcimer & Vocal 
Jay Ungar: Fiddle 
Rich DelGrosso: Concertina 
Howie Bursen: Banjo 

Way Down The Road (Craig Johnson) 
Leo Kretzner: Vocal 

Rich & Maureen DelGrosso: Vocal Harmonies 

It’s Hard To Give When 
You’re Being Taken 

(Leo Kretzner) 

Leo Kretzner: Guitar, Vocal, & Harmonica 
Rich DelGrosso: Dobro & Vocal Harmony 
Maureen DelGrosso: Vocal Harmony 

The Rocky Road To Ridgefield 

(Leo Kretzner) 

Leo Kretzner: Dulcimer Solo 

It’s The Same Old Song 

(Eddie Holland, Lamont Dozier, & 
Brian Holland) 

Leo Kretzner: Guitar, Vocal, Dulcimer, 

& Harmonica 

Maureen DelGrosso: Vocal Harmony 
Rich DelGrosso: Vocal Harmony & Mandolin 
Kenny MacKerracher: Bass 
John Lloyd: Drums 

Lyrics Sheet Enclosed w / 

Dulcimer & Guitar Tunings 
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with MICHAEL MURPHY 


Irish Flute, Tin Whistle, 
Anglo Concertina, 
English Concertina, 
Hammer Dulcimer, 
Fiddle, Guitar, 

Piano, & Vocals 


Bodhran 
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MALCOLM PALGLISH 5{ GRcYLARScrt 


SIDE ONE 


Paddy Concannon's Reel, The Wise Maid 

We learned Paddy Concannon’s Reel from Michael Kennedy, a 
good friend of ours and a great melodeon player from Co. Galway, 
Ireland. Michael was born in 1900 and has lived in the Cincinnati 
area since 1923 and is now residing across the Ohio River from us in 
Covington, Kentucky. 

We find that Paddy Concannon's Reel makes a beautiful slow 
tune. Michael plays it in A dorian and, of course, at the normal 
dance tempo. You can hear him play the tune on his own record, 
"Michael J. Kennedy, 65 Years of Irish Music," June Appal JA 019. 
We play the tune in E dorian. 

Michael learned the tune in Co. Galway from Paddy Concannon, 
hence the tune's name. Paddy Concannon was a fiddler, melodeon 
player, flute player, and step-dancer from Co. Roscommon, a county 
neighboring Michael's own home county. 

The Wise Maid is a well known reel that goes by several titles 
including Tinker Doherty, Matt Molloy’s Reel, and A Walk in the 
Country. This version of the tune has been around Cincinnati for 
some time and seems to be a composite of several versions. On this 
tune, and on others on this record, our good friend Michael Murphy 
plays the bodhran, an Irish drum played with a wooden stick called 
a "tripper.” Michael is a neighbor of ours and is undoubtedly one of 
the country's best bodhran players. 

Langstrom’s Pony, The Geese in the Bog 

Malcolm first heard Langstrom’s Pony, a four part jig, played by the 
Boys of the Lough. After he learned their version of the tune, it grad¬ 
ually evolved in his hands into the ornate dulcimer setting that you 
hear on this record. The tune can be found as tune “46 in Breandan 
Breathnach’s Ceol Rince na hEireann, Volume Two. 

The Geese in the Bog, also a jig, is one of Michael Kennedy's 
most mysterious yet forceful tunes. He plays the first part four differ¬ 
ent ways. Each of the many times we have heard him play it he plays 
all four variants, but he combines them in different ways each time. 
We play the tune on two dulcimers. 

There is another jig by the same name, but it is a totally different 
tune. It can be found in Ceol Rince na hEireann, Volume Two as 
tune “53 and in Francis O'Neill's O’Neill’s Music of Ireland, 1850 
Melodies as tune “1085. 


A Fig for a Kiss, The Butterfly 

These are two beautiful slip jigs. We learned The Butterfly from 
Barbara Zavon, a Cincinnati fiddler, who learned it from Mark 
Jardine, a fiddler from Salt Lake City, Utah, formerly with the 
Deseret String Band. 

A Fig for a Kiss we learned from Tom Byrne and Tom McCaffrey. 
Tom Byrne is a great flute player from Co. Sligo, Ireland, now living 
in Lakewood, Ohio. He is one of the best representatives of the Sligo 
flute style and has been a great influence on us. Tom McCaffrey, a 
neighbor of Tom Byrne's, is a fine fiddler and singer from Co. 
Leitrim, Ireland. His strong, rhythmic fiddling and great musical 
sensitivity has influenced us strongly as well. We have had many 
wonderful sessions with Tom and Tom that went late into the night 
and into the morning hours, full of laughter and spirited music. Tom 
and Tom may be heard on their own record, "Irish Music from 
Cleveland with Tom Byrne and Tom McCaffrey," Folkways FS 3517. 

The Tune That Came Out 

This is a ditty that Tom Byrne sang and played at one of our 
sessions, with the prodding of his wife. The reel is a variant of 
Collier’s Reel which can be found as tune *1404 in O’Neill’s Music 
of Ireland, 1850 Melodies. 



The Plains of Boyle, The Dog in the Sycamore Leaves 
Grey learned The Plains of Boyle in a late night session with Tom 
Byrne and Tom McCaffrey. Boyle is a town in Co. Roscommon, 
Ireland. The tune can be found as tune *315 in Ceol Rince na 
hEireann. The Dog in the Sycamore Leaves is a hornpipe composed 
by Malcolm during one of his trips from Philadelphia back home to 
Cincinnati during the fall of 1975. Liking the tune he was humming, 
he pulled off onto the shoulder of the Pennsylvania Turnpike and 
jotted it down. It wasn't until several years later that we worked out 
the tune together. Sometimes we play it with a dulcimer and Anglo 
concertina, sometimes with dulcimer and piano. So during the 
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//you have ever lingered over a sunset 

or fallen asleep to the ocean waves lapping' 

or dreamed of sanctuary 

a place for the spirit to lay back 

to soar and sail upoti the wind 

to find safe haven 

in the womb of a rainbow 

then... 


:holzman 











POPPY 


HUM COHEN 


PROMENADE 


9 


MADMAN SAMBA 2:11 


WISTERIA 


3:13 


THE OLD CASTLE 5:46 


' VALENTINE SUITE 5:17 


LEM 


Production: Craig Anderton/ 

Charles Cohen/Jefferson Cain 
Arrangements: Craig Anderton/ 
Jefferson Cain/Charles Cohen 
Engineering: Brooks Arthur 
Musicians: 

LINDA COHEN 

classical guitar, tracks 1-12; 
electric guitar, track 12; 
finger cymbal, 11. 

CRAIG ANDERTON 
electric guitar 2,6,9; 
synthesizer 8, 11; 

Fender bass 6,7; 
zoombass 4,6, 8; 
electric drums 4; organ 12; 
electronic celeste 9; 
oscillator 9, 10; modulator 1; 
piano 7; special effects 3. 

JEFFERSON CAIN 
modulator 2,7, 8, 9; 

Fender bass 12; autosharp 11,12; 
bass oscillator 11. 

CHARLES COHEN 
electric drums 2,6; 
finger cymbal 7; bell 11; 
theremin 8; oscillator 9; 
white noise 1; boings 4; 
tape collage 5. 

BROOKS ARTHUR 
percussion 12. 

Songwriting: 

All songs written by Linda Cohen 
except 6 by Michael Kac,- 
7 by Sabicas (adapted by Linda Cohen); 
11 by Mussorgsky. 

Cover design: Milton Glaser. 

This album recorded 
end of October 1971 at 
914 Sound Recording .Studios 
in Rockland County, New York. 
Electronic instruments designed 
and built by Craig Anderton. 
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® 1978 


SIDE ONE 

1. GENE’S SONG (Larkms 
by Kevin Roth 

2. THE FOURTH FLOOR 
by Kevin Roth 

3. DULCIMER RAG 2:07 ® 1977 
by Kevin Roth 

4. FAMILY OF CHILDREN 8:03 
by Kevin Roth 

5. KELEFA BA 3:25 


2. MYSTIC 240® 1978 

by Kevin Roth . 

3. NONESUCH 3:13^1 
Traditional 

4. RICKETTS HORNPIPE ;.?S' •-< 

5. SWALLOWTAIL JIG 1:23 
Traditional 

6. A COWBOY’S DREAM 2:18 ® 1978 
by Kevin Roth 

7. ANGEL VOICE * 1978 
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5:35 
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[Doo Doo Brown) 6:01 
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YOUNG, GIFTED AND BLACK 











YOUNG, GIFTED AND BLACK 

SIDE ONE 1. YOUNG, GIFTED AND BLACK 2. FUNKY REGGAE* 3. DJ. IMITATORS 4. SPANISH FLY 5. MIKE CHANTER 
SIDE TWO 1. LET'S DANCE 2. FAST TALK MAN* * 3. WESTERN STYLE 4. THE GIRL'S IRIE 5. ACTION 


STRONOCITY 



















you woiu *r believe 

-##<$YOUR EARS 

WES HARRISON 


THE SAGA OF THE DUCK HUNT 
By Horse 

By Jet Plane 
By Train 

By Boat 


OUT AT THE OUTHOUSE 
FATHER, OH FATHER 
BETTER LATE THAN NEVER 
WES' CAR 

Produced by Lou Reizner 


ONE WORLD OF MUSIC ON ONE GREAT LABEL I 
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NTN120 


®© 1979 

by Preston Reed 


MDE I 


Kristy -3:46 
Bush Street Beehive 
Elephant Walk 
White Man’s Burden 
Working Alone 


6:58 

1:57 

3:21 

4:09 




SKY 

RECORDS ^ 

PRE^COn REED/Acoukic GUliAR 

( ,^)© 1979 

NTNi203i ^ y by ^reston Reed 

MDE II 

Bye Bye Boo Boo 5:32 
Song for Jesse 2:51 
It’s Not Just Your Face 4:09 
Song I’ve Heard Before 2:19 
Barbara 5:34 r 







33 1/3 RPM 
STEREO 


Side 2 
Time 19:21 


Lifeline 6:18 

Straight and Narrow Highway 7:21 
No More Time to Run 5:42 


Copyright© 1979 

Community of the Cross Ministries Inc. 
13 8th Avenue, Danbury, CT 06810 









1. Swallowtail Jig 

(Dulcimer Duet) 

2. Waltzing Matilda 

3. Bonaparte's Retreat 

4. The Musical Priest 

5. The Flower Carol 

(Vocal, plucked and hammered Dulcimer) 

6. Temperance 

7. Dorset/Buffalo Gals 

(Accordian and Dulcimer) 




Ecker Works 

EW001 



1. Ragtime Annie 

(Piano, plucked and hammered Dulcimer) 

2. Rakes of Mallow 

3. Saddle the Pony 

4 . Fleur De Lis 

(Dulcimer Duet) Bob McQuillen© 

5. Child Grove 

(Banjo, plucked and hammered Du(cimer) 

6. Rickett s and Fisher's Hornpipe 

(Accordian and Dulcimer) 

7. Morpeth Rant 

(Piano, plucked and hammered Dulcimer) 

8. Chorus Jig 

(Accordian and two hammered Dulcimers) 


Side 2 


83-13 







LADO 1 


29820997 

29820997-Y 


ARPA LLANERA 
ALFREDO ROLANDO ORTIZ 


1. VILLAVIC ENOIO Alfredo Rolando Ortiz 

2. ROSARIO Juan Vicente Torrealba 

, 3. BARLOVENTO Eduardo Serrano Jr 

4. CUAMDO NO SE DE TI Obelique S'arabia ^ 

5. OOMO LLORA UNA ESTRELLA Aurelio CarrilloJr 


y 


(P) M3GMLXXXV-Colombia 




LADO 2 


29820997 

29820997-Z 


ARPA LLANERA 

ALFREDO ROLANDO ORTIZ : 

8 

1. MUCHAOHA DE OJA250B NEGROS J.V. Torrealba 
\ 2. PtASlAJSE N? 1 Folclor Venezolano & 

3. NOSTALGIAS DEL ARAUOA Alfredo Rolando Orti zjt 
% 4. EL R’BO Alfredo Rolando Ortiz 

*^5. EL ZAPATEO Ernesto Torrealba ^ 


V 


(P) MCMLXXXV-Colombia 
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ESTEREO 


3 3 Vi 



COLOMBIANA DE BAJO-GUIA 
(Manolo Sanlucar), 4’25” 

2. CAIRELES 
(Manolo Sanlucar), 4’40” 
FANTASMAS DE LA GUERRA 
(Manolo Sanlucar), 4’28” 

4. PEINETA CUBANA 
(Manolo Sanlucar), 3’42” 
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// LUIS EDUARDO AUTE % 

' g RITO (Canciones de amor y muerte) 

/ QUIERO APURAR CADA GRANO DE ARENA 210" 

£ RITO DE AGUJEROS Y CIPRESES 1'58" - DENTRO 1'57 


82.189 - 1 

STEREO 

S6AE 

© 1973 

0 

1 1 

Deposito Legal 

B. 40777 -1973 

GD 33s j 


AMOR 2'05" - LECHO DE AMOR Y MUERTE 1'25" 

DE ALGUNA MANERA 2'50" - ESTUPIDA MANIA CIRCULAR 2'30" 

Letra y musica: L. E. AUTE ^ 

Arreglos y direcci6n musical: 

Carlos Montero 

to Produccion: J. M. CABALLERO BONALD 


Ariola Eurodisc, S. A. 




/Sc SA. 


















C «bA, 


LUIS EDUARDO AUTE 

RITO (Canciones de amor y muerte) 

LA MALA MUERTE 2'30" - ACASO 2'50" 
MIENTRAS TANTO AMANDO 1'27" 
CUENTAME UNA TONTERIA 2'46" 


STEREO 


82.189 - I 


LAS CUATRO Y DIEZ 

NADA MAS QUE NADA 2'12" 

EPILOGO: AUTOTANGO DEL CANTAUTOR 1'21" 

^ Letra y musica: L. E. AUTE 

^ Arreglos y direcci6n musical: 

. Carlos Montero ^ 


% Producci6n: J. M. CABALLERO BONALD / 
$OffQ Ariola Eurodisc, S. A. ^ sV 

















MARSIE SILVESTRO 

CIRCLING FREE 


MS 333 
Stereo 


SIDE 1 





TrjoctWon^ 

fttw}octjoi78 




SIDE 2 


Are A Miracle 
Renew the Earth (4:21) 
Spinning (2:06) 

Tired Blues (2:23) 
Everyone You Take (1:53) 
[Jessing Song (2:46) 
Together (5:24) 

All songs, words and music by 
Marsie Silvestro 

© 1983 Moonsong Productions 
© 1983 Marsie Silvestro BMI 



ichael Gulezian Unspoken tntenl 

1. Wet hair, Lather, Rinse, Repeat 2:2 

2. Arcosanti 3:13 

3. Cafe On The Rings Of Saturn 4:39 

4. Ian and Nisa 2:47 

5. The Moon Under Her Feet 3:37 
\ 6. Without You 3:48 

^XAII compositions written by M. Gulezion 
Pubbshethbit^Now Thot's Music Takoma Music (MAP 
IWuced Gulezion d«IJb»»*WKmo 

^ : "S0~Tol toma 

^^^^Distrihuted by Chrysalis Records,Inc. 














HUP MAN IN TPfiilRI F 



1—WILDWOOD WEED (Don Bowman) 

2—BREAKFAST FOOD SONG (Don Bowman-Ray Corbin) 
3 —THAT’LL NEVER SELL RECORDS (Don Bowman) 
4—HOLLYWOOD CLOTHES (Don Bowman-Noel Confer) 
5—ANYTIME (Lawson-Bowman-Confer) 



6—WRONG HOUSE (Don Bowman) 

Don Bowman 


i(S) • RADIO 


LPM il 
2831 ,1 

(PPRM-0990)\. 




OUR MAN IN TROUBLE 


1—500 MILES’THE WRONG WAY (Don Bowman) ! 

2 — CHIT AKINS, MAKE ME A STAR (Don Bowman) 

3— 1 DON’T HURT ANYMORE (Robertson-Jack Rollins) 

4—1 NEVER DID FINISH THAT SONG (Don Bowman-Noel Confer) 


SIDE 

2 


5— JUST BECAUSE (Nelson-Touchstone) 

6— RED RIVER SALLY (Don Bowman) 




A PRODUCT OF 
ORACLE RECORDS INC. USA 


1. TALKIN GREEN BERET SUPER YELLOW 
HYDRAULIC BANANA TEENY BOPPER 

BLUES . .5:20 

(M. Smlth-Raclo Music — BMI) 

2 . REMEMBER THE WIND AND THE 

RAIN .. . 5:30 

(J. Bassett-New Bag — BMI) 

3 . ST. BOTOLPH ST. GREY MORNING 

DULCIMER THING...3:25 

(J. Brockett-Racle Music — BMI) 

4. BLUE CHIP.7:22 

(P. McNell-The Big Three - ASCAP) 

5. NOWADAYS.5:50 

(C. Alien-Vanguard — BMI) 

SIDE ONE STEREO 

ORS 701-A 












A PRODUCT OF 
ORACLE RECORDS INC. USA 


1. LEGEND OF THE U.S.S. TITANTIC ..13:28* 
(C. Smlther, J. Broekett-Racle Music — 

BMI) 

2. SUZZANE .4:29 

(N. Schell-Racle Music — BMI) 

3. ONE TOO MANY MORNINGS.3:02 

(B. Dylan-Whltmark & Sons — ASCAP) 

4. BAG ON THE TABLE.6:50 

(8. Lyons-Fall River Music — BMI) 


SIDE TWO 


STEREO 













3«\S 


SIRE& 



1. TRIP TO THE FAIR (Dunford / Thatcher / Tout) 10:48 

2. THE VULTURES FLY HIGH (Dunford / Thatcher) 3:07 

3. OCEAN GYPSY (Dunford / Thatcher) 7:05 


All compositions published by Bleu Disque Music / 
BTM Music (ASCAP) 

PRODUCED BY RENAISSANCE 
Coordination: David Hitchock 
® 1975, BTM Ltd. 


“SCHEHERAZADE AND OTHER STORIES” 
RENAISSANCE 


STEREO 
SIDE A 


SASD-7510 

(SASD-7510-A) 


°s A 




SIRE® 



“SCHEHERAZADE AND OTHER STORIES” 
RENAISSANCE 


STEREO 

SIDEB 


SONG OF SCHEHERAZADE 


(I) 

(II) 
(HI) 

(IV) 

(V) 




FANFARE (J. Tout) 2:37 
THE BETRAYAL (Camp / Dunford / Tout) 4:55 
THE SULTAN (Dunford / Thatcher) 2:46 
LOVE THEME (J. Camp) 2:29 
THE YOUNG PRINCE AND PRINCESS AS TOLD BY 
SCHEHERAZADE (Dunford / Thatcher) 4:04 ^ 

FESTIVAL PREPARATIONS (Camp / Dunford / Tout) 1:07 
FUGUE FOR THE SULTAN (J. Tout) 2:12 
THE FESTIVAL (Dunford / Thatcher) 2:12 
FINALE (Camp / Dunford / Tout) 2:30 

All compositions published by Bleu Disque Music 
BTM Music (ASCAP) 

PRODUCED BY RENAISSANCE 
Coordination: David Hitchock 
® 1975, BTM Ltd. ^ 

INC . L A CAL'*. 


°Sa 









VSD-6513A 

X$V 144550 


Common Denominator, ASCAP 
Copyright 1969 

Vanguard Recording Society, lnc v 
Recorded in U.S.A, 




SANDY BULL 
E PLURIBUS UNUM 


m 

VSD-6513-B 

XSV 144551 


Common Denominator, ASCAP 


Copyright 1969 

Vanguard Recording Society, Inc, 
Recorded in U.S.A. 





S'liuREO 


CARP 


1. DRINK TO THE QUEEN OF THE MAY 2:15 
-G. Busey - R. Getman - 

2. CIRCUIT PREACHER BROWN 2:30 
'G. Busey - R. Getman- 



£ 30212 


SIDE 1 

AL 30212 


3. HE’S COMIN’ BACK TO CHECK ON WHAT 
YOU'VE DONE 3:10 -G. Busey - 
R. Getman - G. Mitchell - 

4. PINE CREEK BRIDGE 3:10 

-G. Busey - J. Crowder - R. Getman- 

5. ROSABELLE BOVINE 2:00 

-G. Busey - R. Getman - G. Mitchell - 

6. PAGE 258 2:30 -G. Busey - 
R. Getman - J. Crowder- 
G. Mitchell - 





STEREO 


CARP 


1. JOTHAM CLAY, MISSISSIPPI 2:46 
-G. Busey - R. Getman - 


E 30212 


SIDE 2 

BL 30212 



2. THE GREAT KANSAS HYMN 4:10 

- M. McGinnis - 

3. MAMMOTH MOUNTAIN BLUES 2:50 

-G. Busey - R. Getman - 

4. THERE GOES THE BAND 2:00 
-G. Busey - J. Crowder- 

5. JESUS IS THE MOUNTAIN 3:45 
- G. Busey - R. Getman - 

6. THE FIREHOUSE DOG :30 
-G. Busey - R. Getman- 





origami 


© ® 1980 
Origami Records 
BMI 
ORI 230A 


LOVERS AND FRIENDS (2:49) Cathy Winter 
DEGAS DANCER (3:15) Betsy Rose 
SWEET SORCERY (2:11) Terry Dash 
WOULD YOU BELIEVE (3:46) Cathy Winter 
AMAZON DIXIE GOES WEST (4:26) Cathy Winter 
AMAZON DIXIE'S BOARDING HOUSE (3:00) Betsy Rose 

x. (Sweet (Sorcery ^ 

N. CATHY WINTER 

BETSY ROSE / 





origami records 


©01980 
Origami Records 
BMt 
ORI 230B 


Side Two 
Stereo 


GLAD TO BE A WOMAN (4:37) Betsy Rose 
LOVE'LL HAVE TO DO (3:24) Betsv Rose 
CLIMBING THE RAINBOW (5:08) Betsy Rose 
DON'T SHUT MY SISTER OUT (3:15) Betsy Rose 
LONG TIME FRIENDS (3:03) Cathv Winter 


(Sweet (Sorcery 

v CATHY WINTER y 

\ BETSY ROSE / 
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SONGS FOR 

CLASSROOM ACTIVITY AND SINGING 


Howdja Do 

Marching To Pretoria 

The Old Lady Who Swallowed A 

Car Car 

I Love My Rooster 
Little Angels 
Jim-A-Long Josie 


wy 




SONGS FOR 

CLASSROOM ACTIVITY AND SINGING 

1. Skip To My Lou 

2. Adam Had Seven Sons 

3. Frogs Went A’Courtin' A 


Hush Little Baby 
The To* 

Jenny Jenkins 
Ha Ha This-A-Way 
Who Did 




DOWN 


LANI 


HALL 


RECORDS 


STEREO 
SP 4359 
Side 1 

(SP-4 


1. LOVE SONG (Lesley Duncan) Blue Seas 
Music, Inc./Jac Music Co., Inc. (ASCAP) 2:55 

2. TINY DANCER (Elton John-Bernie Taupin) 

• Dick James Music, Inc. (BMI) 4:08 

3. HOW CAN I TELL YOU (Cat Stevens) 

Irving Music, Inc. (BMI) 2:56 

4. YOU (Lani Hall) Irving Music, Inc. (BMI) 3:58 

5. OCEAN SONG (Liz Thorsen) Transparent 
Music, Inc. (BMI) 3:40 


Produced by Herb Alpert 
® 1972 A&M Records, Inc. 
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UN DOWN LADY 
LANI HALL 


STEREO 
SP 4359 
Side 2 

P-4618) 


RECORDS 


CSP 




1. WE COULD BE FLYING (Michel Colombier- 
Paul Williams) Almo Music Corp. (ASCAP) 3:53 

2. COME DOWN IN TIME (Elton John-Bernie 
Taupin) Dick James Music, Inc. (BMI) 3:39 

3. SUN DOWN (Words & Music-Willis Ramsey) 
(Additional Lyrics: Hall & Alpert) Wishbone 
Music (ASCAP) 3:30 

4. VINCENT (Don McLean) Mayday Music, Inc./ 
Yahweh Tunes, Inc. (BMI) 5:55 

5. WHEREVER I MAY FIND HIM (Paul Simon) 
Charing Cross Music, Inc. (BMI) 1:53 


Produced by Herb Alpert 
<g) 1972 A&M Records, Inc. 
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YEAR ON THE MOUNTAIN 

Geoffrey Poister 

1. The Calm Before the Storm 4:45 

2. The Incredible, Sequin-winged, 
Green-eyed Bug 4:22 

3. Old Man in Autumn 4:29 

4. Clear Winter Morning 3:22 

5. The Mating Song of the 
Hermit Thrush 4:43 

All selections written by Geoffrey Poister 
© 1980 Howling Arthropod Music BMI 

(?) 1980 Volcano Records ^ 


SIDE ONE 




m t uMn me iviuumMin 

Geoffrey Poister 

1. Singing River 6:55 

2. The Ballad of James Longmire 5:18 

3. A Day in the Forest 4:56 

4. The Song of the Mountain 4:17 


SIDE TWO 


All selections written by Geoffrey Poister 
(§) 1980 Howling Arthropod Music BMI 
01980 Volcano Records 





QUf JE SURMON^L 


FULL FIDELITY 


A GUITAR TO REMEMBER 

BILL FAITH 


DISTRIBUTED BY 

AM-PAR RECORD CORP 


1. HOLIDAY FOR STRINGS 


(David Rose) 


(1:40) 



2. AN AFFAIR TO REMEMBER (Our Love Affair) 


(H. Adamson-L. McCarey-H. Warren) (3:16) 

3. THE GIRL NEXT DOOR 

(H. MaYtin-R. Blane) (2:20) 

4. WITH ALL MY HEART . 

(R- Marcucci-P. DeAngelis) (2:3/) 

5. EVENING RAIN (Leon Pober) (2:21) 


6 . THE TROLLtV SONG 

m (H. Martin-R. Blane) 



* g,St radas 







L-5007 
Side 2 


GUITAR TO REMEMBER 

BILL^EAITH 


FULL FIDELITY 


distribDted by 

AM-PAR RECORD CORP. 

331/3 RPM 


1. MIMI (R. Rodgers-L. Hart) 

2. UNTOUCHABLE- (R. Faith-R. DiCicco) 

3. SECRET LOVE (S. Fain-P. F. Webster) 

4. GETTING TO KNOW YOU 

(R. Rodgers-O. Hammerstein II) 

5. DRIZZLE (Russ & Bill Faith) 

6 . JEEPERS CREEPERS 

(J. Mercer-H. Warren) 


^ g , s trad as • 



FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 

Long Playing Non-Breakable Micro Groove 33ft RPM 


© 1977 Folkways Records & Service Corp., 

43 West 61st Street, New York, N.Y. 

THE MOUNTAIN DULCIMER INSTRUMENTAL ALBUM 

With Kevin Roth on the Dulcimer 


Side 1 FS 3570 A 

U Y 

1. THE RED HAIRY V ^E’s WEDDING 
(Traditional) 

2. PLANXTY GEORGE BRABAZON (Traditional) / 

3. NORWEGIAN WOODS (Lennon & McCartney) 

4. DUNCAN (Kevin Roth) 

5. SOUTHWIND/THE WIND THAT SHAKES THE BARLEY 
(Traditional) 

6. COPOS de le MONTAGNE (Traditional) 

7. SALLY IN THE GARDEN (Traditional) 

8. FAREWELL TO TARWATHIE / SHEEBEG 
AND SHEEMORE 

(Traditional) 

9. SOLDIERS 10Y (Traditional) 





FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Lons Playing Non-Breakable Micro Groove S3Vi RPM 


© 1977 Folkways Records & Service Corp., 

43 West 61st Street, New York, N.Y. 

THE MOUNTAIN DULCIMER INSTRUMENTAL ALBUM 

With Kevin Roth on the Dulcimer \ 


Side 2 ( ’ FS 3570 B 

,,x 

1. RAGUTATI RAGAvk RAGA RAM (Traditional) 

2. SINGING IN THE COUNTRY (Pete Seegei) 

3. DRY BONES (Kevin Roth) 

4. JUNE APPLE (Traditional) 

5. NIGHTINGALE (Judy Collins) 

6. THINKING ABOUT THE OLD WAYS 
(Dulcimer medley - Soldiers Joy, Water Bound, 
Somebody Kicks My Dog Around) 

(Traditional) 

7. GREENSLEEVES (Traditional) 

6. COME THOU FOUNT OF EVERY BLESSING 
(Traditional) 

9. BRING IN GOOD ALE (Traditional) 

10. CLEMENT! SONATINA - A Dulcimer 
variation (Traditional) 















HAND TO THE PLOW 
Paul Clark 




® 1977 
SEED RECORDS 


• -W* 




Bold Orion 

Leo Kretzner 


SIDE ONE 



501 STEREO 


1. Bold Orion On The Rise 3:11 

2. Little Martha (D. Allman-Unichappell Music, BMI) 3:12 

3. The Jaded Side Of Town 3:07 

4. Sailing 4:27 

5. If Kisses Were Apples 2:42 

6. Quantum Leap Medley 4:03 

Yow Cam Ta Wir Door Yarmin’ (traditional) 

Walk, Don’t Run (Johnny Smith, Forshay Music) 

7. Coming Home To You Tonight 2:30 

All selections © Leo Kretzner, Blue Heron Music, BMI 
except as otherwise noted. 

<E> 1983 Heartwood Records 
P.O. Box 8266, Salem, MA 01971 


Bold Orion 

Leo Kretzner 


SIDE TWO 



501 STEREO 


1. Dark Is The Coior (traditional) 2:42 

2. Minor Medley 5:57 

Gypsy’s Lament 

Highlander's Farewell (traditional) 

West Virginia Gals (traditional) 

3. Way Down The Road (© Craig Johnson) 3:20 

4. Hard to Give When You’re Being Taken 3:28 

5. The Rocky Road To Ridgefield 3:32 

6. It’s The Same Old Song 2:55 

(Holland, Dozier, Holland-Stone Agate Music, BMI) 


All selections © Leo Kretzner. Blue Heron Music, BMI 
except as otherwise noted. 

1© 1983 Heartwood Records 
P.O. Box 8266, Salem, MA 01971 






MEG CHRISTIAN: 

I KNOW YOU KNOW 


SIDE 1 

(32216) 


1. HELLO HOORAY (Rolf Kempf) 5:00 
Paradox Music BMI 
Additional Lyrics by Meg Christian 

2. JOANNA (Cris Williamson) 3:14 
Cris-Peter Music BMI 

3. THE HIVE (Jimmy Webb) 2:27 
. Canopy Music ASCAP 

4. VALENTINE SONG (Meg Christian) 4:32 
Thumbelina Music BMI 

5. SCARS (Meg Christian) 3:15 
Thumbelina Music BMI 

(P) 1974 Olivia Records, Inc. 

4400 Market St. 

Oakland, CA 94608 




MEG CHRISTIAN: 

I KNOW YOU KNOW 


1. SONG^TO MY MAM^ (Meg Christian) 3:29 
s^humbelina Music BMI 

2. GOODBYE JOANNA (Undo Lewis) 3:32 

WB Music Corp. ASCAP 
Lyrics adapted by Meg Christian 

3. MORNING SONG (Meg Christian) 3:12 

Thumbelina Music BMI 

4. ODE TO A GYM TEACHER (Meg Christian) 7:53 
Thumbelina Music BMI 

5. FREEST FANCY / KEMP'S JIG (Judy Mayhan) 2:40 
Summerwind Music BMI 
Kemp's Jig by Anon. 

® 1974 Olivia Records, Inc. 

4400 Market St. 

Oakland. CA R4A0» 



SIDE ONE 


JA026 

(34004) 


THE FIRST OF AUTUMN - 

Malcolm Dalglish and Grey Larsen 

1. Paddy Concannon’s Reel/The Wise Maid 

2. Langstrom’s Pony/The Geese in the Bog 

3. Fig for a Kiss/The Butterfly 

4. The Tune That Came Out 

5. The Plains of Boyle/The Dog in the Sycamore Leaves 

6. I Don’t Work for a Living 

7. The Honeysuckle/The Farewell Reel 

8. Lannigan’s Ball 

9. The Mountain Streams/The Bucks of Oranmore/ 
The Indian on the Rock 
* ©Malcolm Dalglish, arranged by 
^ Malcolm Dalglish and Grey Larsen 

®1978 JUNE APPAL RECORDINGS 




JA026 

(34004) 


SIDE TWO 


THE FIRST OF AUTUMN 
Malcolm Dalglish and Grey Larsen 

1. Shawneetown 

2. Morning of 1845 

3. Meriweather 

4. Johnny Cope 

5. Shake These Bones* 

6. Soup*/Banjo Tramp 

7. Fod 

8. Cotton-Eved Joe 

9. The First of Autumn* 

* ©Malcolm Dalglish, arranged by 
Malcolm Dalglish and Grey Larsen 

@1978 JUNE APPAL RECORDINGS 



TERESA TRULL 

THE WAYS A WOMAN CAN BE 


SIDE 1 

30320 


LF 910A 

STEREO 


I'd like to make love with you (2:15) Margaret Sloan 

2. Second chance (4:34)-T. Trull 

3. Sister I love you (3:19) Ronnie Shannon 

4. Woman-loving women (3:56)-T. Trull 


All Songs Thumbelina Music BMI 
Except "Sister I Love You" 
14th Hour/Pundit Music BMI 
01977 Olivia Records 








TERESA TRULL 


CAN BE 


30320 

just a little bit more (or a little bit less) 
(3:32)-T. Trull 
2. Grey day (3:04)-T. Trull 
say sister (until you mean it) (5:52)- 
I hope she'll see (4:34)-T. Trull 


All Songs Thumbelina Music BMI 
©1977 Olivia Records 




















I.ARROY^ 

2. PROMENA 

3. LEDAI 

4. MADMAN $4 

5. WISTERl 
*£« VALENTINE 
oclaced & Arr. by 
Jefferson Caln/C 
butedby United A 
Written by Li? 
^Written » M 
Pub.^y t’opfy K 


3:26 

••1:47 

:29 i 

BA • 2:11 /2( 
3:13 

jlTE • f £rl7 

^ig /nderton/ 
rle$ Cohen 
[star Records, lnc< 
l Cohen 
iael Kac " 

Sit ASCAP 




1. FANTASIA^CA • 4:14 

(Oyangijbn) 

2. THE DUSI* 3:10 

(Linda Cohen) 

3. & 4. TWO THESES • 4:43 % 

f (Linda Cohbn) / , 

5. THE OLD CASTLE * 5:4T 

'' (Mussorgsly) X 
6. SIXTH SENSE * 2:15 

\ (Linda Coasny 
Produced & Arr. byfjiaij Anderion/ 
^OTk^ers\n Ca|n/(S|rfes Coherv^ 
iistributecLtmLIn i to d Artists Records, i 
^ Pub. by Poppy M^sic ASCAP 



FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 33Vb RPM 


KEVIN ROTH 
The First Few Words 


MOUNTAIN DULCIMER INSTRUMENTAL ALBUM #2 


SIDE 1 



FS 3580 A 

stereo 


1. GENE'S SONG (LARKINS WOODS)—By KEVIN ROTH (2:30) 

2. THE FOURTH FLOOR—By KEVIN ROTH (2:49) 

3. DULCIMER RAG-By KEVIN ROTH (2:07) 

4. FAMILY OF CHILDREN—By KEVIN ROTH (8:03) 

5. KELEFA BA—Traditional (3:25) 


All dulcimer and vocal work by Kevin Roth. 

The Kora was played by Marc Pevar on “Kelefaba.” 


® 1978 by Folkways Records & Service Corp. 
43 west 61st street NYC NY 10023 USA 





FOLKWAYS Records 

AND SERVICE CORP., 43 W. 61st ST., N.Y.C. 10023 
Long Playing Non-Breakable Micro Groove 33V3 RPM 


KEVIN ROTH 
The First Few Words 

MOUNTAIN DULCIMER INSTRUMENTAL ALBUM #2 

. ' i FS 3580 B ! 
IDE 2 " stereo j 

1. KIRABEE—(May peace be with you) (2:19) 

—By KEVIN ROTH 

2. MYSTIC—By KEVIN ROTH (2:40) 

3. NONESUCH—Traditional (3:13) 

4. RICKETTS HORNPIPE—Traditional (1:25) 

5. SWALLOWTAIL JIG—Traditional (1:23) 

6. A COWBOYS DREAM—By KEVIN ROTH (2:18) 

7. ANGEL VOICE—By KEVIN ROTH 

All dulcimer and vocal work by Kevin Roth. 

The Kora was played by Marc Pevar on “Kelefaba.” 

© 1978 by Folkways Records & Service Corp. 





FELLOWSHIP RECORDS 


1. Ps. 93, "The LORD Reigneth" 

(P. Diesel) 

2. Is. 26, "Thou Wilt Keep Him in 

Perfect Peace" (P. Diesel) 


Side 1 


Stereo 
CSS 117 A 


3. Ps. 24, "Lift Up Your Heads" 

(P. Diesel) 

4. Rev. 5, "Worthy Is the Lamb" 

(P. Diesel) 

5. Ps. 98, "Sing a New Song" 

(P. Diesel) 

6. Jona. 2, "When My Soul Fainted" 
(P. Diesel) 


FELLOWSHIP RECORDS 


7. Jos. 1&11 Cor. 10, "Have I Not 

Commanded You?" (P. Diesel) 

8. Ps. 117, "Praise the LORD All 

Ye Nations" (P. Diesel) 


Side 2 


Stereo 
CSS 117-B 


9. He. 2, "We See Jesus" 

(P. Diesel) 

10. Mi. 7, "Rejoice Not Against Me" 

(P. Diesel) 

11. Mat. 11, "Come Unto Me" 

(P. Diesel) 

12. Hos. 10, "Sow to Yourselves 
in Righteousness" (P. Diesel) 


Re CORDS . MANUFACTURED 


DOUG FRESH & 

THE NEW GET FRESH CREW 

DOIN' WHAT I GOTTA DO 


33 1/3 RPM 


1 



1. BUSTIN'OUT (ON FUNK) 4:01 

(Rick James) Jobete Music Co., Inc. - ASCAP / Additional rap lyrics by Doug E. Fresh and 
One Cause / Sample of "Bustin' Out" performed by Rick James courtesy of Motown Record Company. 
Public Enemy appears courtesy of Def Jam Records. Produced by Doug E. Fresh & One Cause 

2. THE GET FRESH CREW 4:50 

(Doug E. Fresh/Barry B.) Entertaining Music - BMI / Contains samples from "Pumpin' It Up" 
composed and performed by Grandmaster Rash & The Serious 5, courtesy of Sugar Hill Music (BMI) 
and Sugar Hill Records Produced by Doug E. Fresh & The Get Fresh Crew 

3 BACK IN THE DAYZ 4:48 

(Doug E. Fresh-Chill Will-Barry B) Entertaining Music - BMI 
Produced by Doug E. Fresh & The Get Fresh Crew 

4. IF I WAS YOUR MAN 4:34 

(Doug E. Fresh-Lovelace-Gentry-Watson) Entertaining Music/Epic-Solar Songs, Inc7 
Midstar Music - BMI Contains samples from "Curious" (Lovelace, Gentry Watson) performed by 
Midnight Sta,r courtesy of Epic/Solar Songs, Inc., Midstar and Solar-Epic Records. 

Produced by Doug E. Fresh & The Get Fresh Crew 
5.1 NEED MY WOMAN TONIGHT 5:00 
(Doug E. Fresh-Cocoa T.-Bennett) Entertaining Music - BMI 
Produced by Michael Bennett / Co-Produced by Doug E. Fresh 
6. CHECK IT OUT 3:44 

(Doug E. Fresh-Barry B.) Entertaining Music - BMI < 

Produced by Doug t. Fresh & The Get Fresh Crew xC 

Executive Producers: Louis K. Burrell & Doug E. Fresh 

NOT FOR SALE 


THE Bflll HT HIGH DfOU 

SPRO-79333 

103258 

103288 

103289 

103290 

X103295 

103292 


® 1992 Bust It/Capitol Records 
*C.. HOLLYWOOD AND VINE 




rhl °RlZED DUPLICATION IS AN/\0^ 





REC °RDS . MANUFACTURED & 


DOUG FRESH & 

THE NEW GET FRESH CREW 

DOIN' WHAT I GOTTA DO 


33 1/3 RPM 


mHOPCfTflBHIlffll 

SPRO-79334 


1. IMAGINE ME JUST PUMPIN' IT UP 4:02 (Doug E. Fresh-Barry B.) Entertaining Music - BMI / 

Sample of "Christmas Rap" performed by Kurtis Blow courtesy of Mercury Records and Neutral Gray Music (ASCAP). 

Sample of "Pump Me Up" performed by Trouble Funk courtesy of Funk Ltd. anti T.F. Music. Produced by Doug E. Fresh & Barry B. 

2. YOU MAKE ME WANNA -SHOUT* 4:42 (The Isley Brothers) Entertaining Music/Longitude Music Co. - BMI / 

Revised Lyrics by Doug E. Fresh. Produced by Doug E. Fresh & The Get Fresh Crew 
3. THE MONEY GRIP 3:39 (Doug E. Fresh-Papa San) 

Entertaining Music - BMI / Produced by Doug E. Fresh and Michael Bennett 
4. THERE'S NOTHING BETTER 4:25 (Doug E. Fresh) Entertaining Music - BMI Interpolation verse, lyrics and melody 
of "Cause You Love Me Bab/ courtesy of Deniece Williams and Kee-Drick Music - BMI / Produced by Howie Tee and Doug E. Fresh 
5.1 LOVE MYSELF 5:17 (Doug E. Fresh-Howie Tee) Entertaining Music /Howie Tee Music - BMI / 

Public Enemy appears courtesy of Def Jam Records. Produced by Howie Tee and Doug E. Fresh , 

6 .PEACE TO NEW YORK 3:51 (Doug E. Fresh-Burgess-Calloway-Davenport-Lewis-Harris III) £ 

[> Entertaining Music/Polygram International Publishing, Inc7All Nations Music, Inc7 

su W.D. Music/Flyte Tyme Tunes, Inc/Tan Division Music - BMI/ASCAP / Contains samples from a" 

*£> "Over Like A Fat Rat" (Burgess, Calloway Davenport) performed by Fonda Ray Wood, courtesy 

■ of Polygram International Publishing, Inc. All Nations Music, Inc. and Vanguard Records, "Your Love 

\a Deserves An Encore" (Lewis Harris) performed by Cheryl Lynn, courtesy of Flyte Tyme Tunes, Inc., 

Tan Division Music and Columbia Records, and "Live On Stage" (Wilson, Williams) performed by ^ 

Roxanne Shante, Courtesy of W.B. Music Corp., Cold Chillin' Music Publishing (ASCAP) and 
Warner Bros. Records, Inc. under license from Warner Special Products. 

Produced by Doug E. Fresh & The Get Fresh Crew. <-<y‘ 

Executive Producers: Louis K. Burrell & Doug E. Fresh 


V, 


C 4p, 




NOT FOR SALE 

® 1992 Bust It/Capitol Records 


7/ j- vp Dusi ii/uapuoi necorus 

C ’ lri C., HOLLYWOOD AND VINE 


\\0^ 






^'ZED DUPLICATION IS *V\OE^ 











































1994 Cap 


ipitol Records, Inc. 


Y 7243 8 51 2261 2 

&2SSS5 

VI-042-27-10000 


1. SURE SHOT 3:20 

2. THE VIBES 3:06 

3. SURE SHOT (European B-Boy Mix) 2:58 


lights Reserved 










/<'V 


ESS3Hess: 


Y7243 8U8226 1 2 

Vl-042*'.7-H0000 
VI-042 44-00000 
VI -042-27^0000 


1994( apitol Records, Inc. 


33 1/3 RPM 

1. SURE SHOT (Large Professor Remix) 3:25 1 

2. SON OF NECK BONE 3:22 

3. SURE SHOT (Nardone Mix) 3:14 






* n Rights Reserved 









SIDE B I I XR 284-1 




OLD SCHOOL BOOTY JAMS 

Executive Producer: Joseph Weinberger 



XR 284-1 


1. Boot The Booty 4:26 

2. Throw The D 3:08 

3. Egypt, Egypt 5:35 

4. 2 Live Is What We Are...(Word) 4:17 


See album jacket for writer and publishing information. 

This compilation 0© 2001. Lif Joe Records. Inc. 6157 NW 167th Street 
F-17, Miami. FL 33015 Tel: 305-362-8900 Fax:305-822-1122 
All Rights Reserved. Warning: Unauthorized duplication is 
a violation of federal law and subject to cnminal prosecution. 
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RFrnnnc 

FASTBREAK & SUPREME 

MY TIME 


(R. WILLIAMS) 
KELLYN MUSIC BMI 


SIDE A 
33V 3 RPM 
STEREO 
KR-101 




EXEC. PROD.: 
KEN HUGHES 
PRODUCED BY: 
EZLAB 


ENGINEERS: 
E. LOTWIS 
K. HEDGE 


G. LOU VIS 


KEYBOARDS: 
JOSH MILAN 


MASTERED BY: 
DAVE JONES AT T.L.P 



RADIO MIX 

4:03 



hackemsack. * j 





y tr 

RECORDS 

FASTBREAK & SUPREME 


MY TIME 

(R. WILLIAMS) 
KELLYN MUSIC BMI 


SIDE B 
: 33 Vs RPr 
STEREO 
KR-101 



EXEC. PROD.: 
KEN HUGHES 
PRODUCED BY: 
EZLAB 
ENGINEERS: 
E. LOTWIS 
K. HEDGE 
G. LOUVIS 
KEYBOARDS: 
JOSH MILAN 
MASTERED BY: 
DAVE JONES AT T.L.P 


1. INSTRUMENTAL 4 os 

2. PERFORMANCE 4 oi 



l 'n Y 


/to. 


hackensac* 










DIGGIN* IN THE CRATES 

PROFILE RAP CLASSICS VOLUME ONE 


Loaned For 
Promotional Use Only 
Not For Sale 

STEREO 
SIDE ONE 
33 1/3 RPM 


PRO-1449A-DJ 



DIGGIN' IN THE CRATES 

PROFILE RAP CLASSICS VOLUME ONE 


Loaned For 
Promotional Use Only 
Not For Sale 

STEREO 
SIDE TWO 
33 1/3 RPM 


PRO-1449B-DJ 




DIGGIN' IN THE CRATES 

PROFILE RAP CLASSICS VOLUME ONE 



PRO-1449C-DJ 


1. BEAT BOP - RAMMELZEE VS. K-R08 
(Rammelzee-K-Rob) 

Protoons, Inc./ASCAP 

HERE COMES THAT BEAT! - PUMPKIN AND 
THE PROFILE ALL-STARS 
(Pumpkin and the Profile All-Stars) 
Protoons, Inc./ASCAP 
ROCK BOX - RUN-D.M.C. 

(L. Smith-D. McDaniels-J. Simmons) 
Protoons, IncVRush-Groove/ASCAP 



©1981, 1983, 1984, 1985, 1986 
Profile Records, Inc. 




Victor 



WATCH THE CLOSING DOORS 

(R. Kiein-V. Germaise-R. Rodriguez) 

In the Mix Music, Inc./ 

Real Zeal Music, ASCAP 


TM(s)® RCA CORP — MADE IN U.S.A. 
® 1983 RCA RECORDS 



Victor 



I.R.T. 

(INTERBORO 
RHYTHM TEAM) 

kli Or*'.* A 


Produced by Raul A. Rodriguez and Randy Klein 
Executive Producer: Vicky Germaise 


An “M&M Mix” mixed^y John Morales & Sergio Munzibai 


I Side B Stereo 

• PW-13699 


_ ' PW-13699 B 

[AUTOMAfiCl I- 6:37 2. 4:25 

33 i/ 3 RPM 


1. WATCH THE CLOSING DOORS 
(DUB VERSION) 

(R. Kiein-V. Germaise-R. Rodriguez) 

2. WATCH THE CLOSING DOORS 
(RADIO EDIT) 

(R. Klein-V. Germaise-R. Rodriguez) 

In the Mix Music, Inc./ 

Rea! Zeal Music, ASCAP 
TM{s)® RCA CORP —MADE IN U.S.A. 

® 1983 RCA RECOROS 




east west records america 


HEY WANT EFX f 

Remix 3:49 * 
DeaxtSttHoue 3:39 

Htoes) 

Si ratf* Out 0* Sewer Music. ASCAP . 
'#W1661*1662-SP 
Executive Prt m*r EPMO tor CMC Productions 
Product and Arrange by A. WMton and W.^nM 
* Remix by Chris Charity & Derek Lynch 
* Engineered by Bobby Sarsur, 

Chris Charity, and Derek Lynch 
® 1992 Atlantic Recordtog Corp. 

AS Right* Reserved. 


''° n < ^5 rockefeller p' 






east west records america 


DAS EFX 


0-96206 
B SIDE 
STEREO 
33 1/3 RPM 




•\ 


Is 


'4 


% 


x 


X 


JUSSUMMEN 

LPV$r»len 3:29 

f (A. WwtoaVV M C Charity. D. Lynch) 

THEY^VANT EFX 

Dub 3:55 

MPimtntal 3:55 

(A. Weston, W. Fence) Straight Out De Smr MueSTAS&A 
ST-OM-€106&t51664/61663-SP 
Executive Producer EPMO ter GMC Production* 
Produced and Arranged by A. Weeton and W Him* 
Remix by Chna Charily & Derek Lynch 
Engineered by Bobby Saraur. 

Chna Charity and Derek Lynch <5 


® 1992Atlantic Recording Gorp. 

Afl Rights Reserved ^>| 

lf °S ?5 rockefeller p'° z °' ^ 
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01241-42485-1 
SIDE A 


1. My Philosophy - LP Version 5:36 

(L. Parker) Zomba Enterprises Inc. (ASCAP) 

2. Jimmy - LP Version 4:12 

(L. Parker) Zomba Enterprises Inc. (ASCAP) 

Written, Produced, Directed and Mixed by KRS-ONE for Boogie Down Productions 
Engineered by Ivan “Doc" Rodriguez 
Overseen by Scott LaRock 
Mastered by Tony Dawsey at Mastsrdisfc, NYC 
AN ORIGINAL SOUND RECORDING MADE BY 
ZOMBA RECORDING CORPORATION 
From the legendary Boogie Down Productions atoum 


#) i$997 Zomba Recording Corporation. 

JIVCLASJX/A 


BOOGIE DOWN PRODUCTIONS 

The First In A Series Of Classic Hip Hop Recordings... 

MY PHILOSOPHY / JIMMY / 

I’M STILL #1 


STEREO 
33 1/3 RPM 

® 1988. This Compilation 
® 4 ©1997 Zomba 
Recording Corporation 




I STEREO 
33 1/3 RP* 

b 1988, This Compi 
[«> & © 1997 Zod 
iRecordinfl Corpora^ 


I'm Still m 

dba Enterprise Inc. (ASC 

tingle Edit 1:45 
hded Vemiln 5:20 
■no Re-Recording* 4 

mixed by KRS-ONE tor Boogie ( 
Bdriguez; 'Remixed by Bryan ^ 
Bproduced and Mixed by Ivan 1 
Ben by SooO La Rock 
Br Oaweey at Mastecdisk, NYj 
■UNO RECORDING MADE I 
*)RDtNG CORPORATION I 
Hlary Boogie Down Product! 
■jbteesaaaa ( 1 097-2/4-j) I 
HH Jve disks and tapes, j 

■L Recordmg Corporation® 



241-42464-1 


Ji KjnI j 
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jm 



































CALLED QUEST 


01241-42464-1 
SIDE A 


A TRIBE 


Number Two In A Series Of Classic Hip Hop Recordings... 

CHECK THE RHIME / 

AWARD TOUR 


STEREO 
33 1/3 RPM 


Check The Rhime 

(K. Fareed / A Muhammad / M. Taylor) 

Zomba Enterprises Inc. / Jazz Merchant Music (adm. by Zorr.'oa Enterprises Inc.) (ASCAP) 

1. LP Version 3.36 

2. Mr. Muhammad’s Mix* 3:38 

3. instrumental 3:36 

Written, Produced and Arranged by A TRIBE CALLED QUEST 
Recorded and Mixed by Bob Power and A Tribe Called Quest at Battery Studios and Greene Street Recording 
* Remixed by Mr. Muhammad for A Tribe Called Quest 
Mastered by Tom Coyne at Sterling Sound. Inc., NYC 
AN ORIGINAL SOUND RECORDING MADE BY ZOMBA RECORDING CORPORATION 
LP Version from A Tribe Called Quest’s album The Low End Theory (1418-2W-J) 

Features samples from the Average White Band recording 
love Your Life’ (H. Stuart / A Gorrie / O. McIntyre / S. Ferrone / M. Duncan / R. Ball) 
published by Joe's Songs (ASCAP) courtesy of Atlantic Recording Corp 
8y arrangement with Warner Special Products. 

<8 1991 4 1993, This compilation © 4 © 

1997 Zomba Recording Corporation 

H i997 Zomba Recording Corporation. 

JIVCLASJX A ; , 






\ward Tol 

S/A. Muhammad! 
hart Music (adm. 

[UP Version 3 
jacHo Version 


Bob Power and A Tribe Called C 
igineering by Tim Latham 
♦bred at Battery Studios, NYC 
syne at Sterling Sound, Inc., NYC 
l MADE BY ZOMBA RECORDING 
best’s album Midnight Maraude d 
In Jive disks and tapes. J 
I appears courtesy of Tommy 9 
town’ written and performed 
■pdtew Music (BMJ) and RCA ffl 
A This compilation <94© I 
a Recording Corporation I 




Featuring previously 
unavailable mixes! 

W .^,, v 

the first in a series of 
classic hip hop recordings 


01241-42459*1 


















A TRIBE CALLED Ql 

> First In A Series Of Classic Hip Hop Re< 

BONITA APPLEBUM / 
I LEFT MY WALLlT IN EL SE< 


01241*42459-1 
SIDE A 


33 1/3 BPM 

1989, 1990 Zomba 
f cording Corporation 


(K. Fareed / A- Muhammad) 

Zomba Enterprises Inc. / Jazz Merchant Muse (adm. by Zomba Enterprises Inc.) (ASCAP' 

Bonita Apple bum 2. Hoot* Mix + 3:1 fi 

(K. Fareed t A. Muhammad / C Jasper / E isiey / M Isiey / R. Isiey / R. Isiey / O. Isiey' 

■ba Enterpnsaa Inc. t Jazz Merchant Muse (adm. by Zomba Enterprises !nc.) t EMt-Apnt Music. Inc. /Bovine Muse, Inc. (ASCAP) 


(K. Fareed / A Muhammad) 

Zomba Enterprises Inc. / Jazz Merchant Muse (adm. by Zomba Enterprises Inc} (ASCAP' 
Produced and Mixed by A rRfBE CALLED QUEST 
Engineered by “Doctor* Shane Faber or Bob Fainter or Dm Latham or Anthony Saunders 
Recorded and Mtxed at Battery Studios and CaWbpe Studios, both NYC 
* Remixed and Additional P rod ueSton fcy CJ. Mackintosh 
Ranw Engineer: Robin (Bass Bin) Hanccvx Remixed at Battery Studios. London 
mm i % Mastered by Tom Coyne at Staring Sound. Inc.. NYC 

AN ORQINAL SOUND RECORDING MADE BY ZOMBA RECORDING CORPORATION 
? LP Version from A Tribe Called Quest's debts afcum 


available on Jive disks and tapes. 
i sample of ‘Between The Sheets' written by C. Jasper. 

)sley, R. Isiey and O. isiey and performed by The Isiey Brotiers, 
EMI-April Music. Inc. and Bovina Music, Inc. (ASCAP). 

used courtesy oi Sony? Music. 
i|997 Zomba Recording Corporation. 
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INCLUDES 

EXTENDED VERSION OF 

“WORLD’S 
FAMOUS” 


90124-1 


k OH*fW 



90124-1-B 
STEREO 


SIDE ONE 


® 1983, * 1982 Charisma 
Records Ltd Island 


D'YA LIKE SCRATCHIN' 


1 D'YA LIKE SCRATCHIN (Special version) (3:43) McLaren-Dudley Horn 
(Copyright Control/Chappell Music, ASCAP/Island Music, Inc , BMI ) 

2 SHE'S LOOKING LIKE A HOBO (3:19) McLaren-Horn 
(Copyright Control/Island Music, Inc., BMI ) 

3. BUFFALO GALS* (DJ cut, special stereo mix) (3:39) 

McLaren-Dudley-Horn (Copyright Control/Chappell Music, 
ASCAP/lsland Music, Inc , BMI.) 

ENGINEERED BY GARY LANGAN 
PRODUCED BY: TREVOR HORN 
ST-IL 835327 AR 




I $1 AMP 


Oist 


By ATLANTIC RECORDING COW . 


c °*lPANy 





90124-1-B 
STEREO 


SIDE TWO 

® 1983 Chrisma 
Records Ltd Island 







South Bronx 

1. Vocal Mix 5:12 
2. Instrumental Mix 5:11 

The P Is Free 

3. Vocal Mix 4:23 
4. Instrumental Mix 4:20 









STEREO 

Bun Bun Music (ASAP) 

©© 1986, 1998 

BB1002 


Recorded at TIME ZONE, 
Elmhurst, NY 
Engineered by James Leonard 
Co-produced by Lee Smith 


DJ Scott La Rock 

Blastmaster K.R.S. One & D-Nice 

1. The P is Free (Vocal mix) 4:23 

2. The P is Free (Instr. mix) 4:20 

Produced and Mixed by: Boogie Down Productions 
Executive Producers: J. Allen, Ray Wilson, B. Kamarra 


Manufactured and Distributed by: 
M.I.L. Multimedia LLC 
77-99 West Sheffield Avenue 
Englewood, NJ 07631 














UNI-4 

UNI 7969 


1. YOUNG, GIFTED ANu BLACK 4:41 ASCAP 

2. FUNKY REGGAE* 4:00 ASCAP 

3. D.J. IMITATORS 6:33 ASCAP 

4. SPANISH FLY 4:14 ASCAP 

5. MIKE CHANTER 4:24 ASCAP 
All songs written by Don Baron 
PRODUCED BY DON BARON 
•PRODUCED BY DON BARON AND D.J. SHABAZZ 
S, EXECUTIVE PRODUCERS: R. BUCANO. JAZZY JAY 
*0 ® 1988 UNI 

Records, Inc. ‘ 

. ° 




© 1988 UNI 
Records, Inc. 


' //V C. --o, VJ’ 

^/V/VERSAL CITV 
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MISSING AN ANGEl 

(K. St. Lewis-F. Perren) 



**•*0 nnv j 0 noU’F'°' n 




y *Ot>nOM OF AP?UC4a i<r 



BLOWIN’ YOUR MIND (VOCAL) 7:50 

(S. HURDLE, W. BRAITHWAITE) 


PRODUCED BY STAN “DOCTOR RHYTHM” HURDLI 
& WAYNE BRAITHWAITE 
PUBLISHED BY PHYLMAR MUSIC, INC. (ASCAP)/ 
WAYNE A. BRAITHWAITE MUSIC, INC. (ASCAP) 

A PRODUCT OF PRELUDE RECORDS 


® 1983 PRELUDE RECORDS 









>RL D668 BS 
SIDE B 


® 1983 PRELUDE RECORDS 


WIN’ YOUR MIND (INSTRUMENTAL) 7:50 

(S. HURDLE, W. BRAITHWAITE) 


PRODUCED BY STAN “DOCTOR RHYTHM” HURDLE 
& WAYNE BRAITHWAITE 
PUBLISHED BY PHYLMAR MUSIC, INC. (ASCAP)/ 
WAYNE A. BRAITHWAITE MUSIC, INC. (ASCAP) 

A PRODUCT OF PRELUDE RECORDS 




SH-549-A 

Malaco Music 
Thompson Weekly Music 
Sugarhill Music 

TIME: 8:13 


33Vs rpm 

(VID-168-GMAS-BW) 

VOCAL 


FREEDOM 


(T. Armstrong-R. Smith-also Furious5-S. Robinson) 

GRANDMASTER FLASH 
AND THE FURIOUS 5 

Produced by Joey Robinson, Jr. for A.P.C. Inc 
and Sylvia Inc. Productions 

<s>(g)1980 Sugar Hill Records Ltd. 




SH 


549 


Malaco Music 
Thompson Weekly Music 
Sugarhill Music 

TIME: 8:13 


33Vs RPM 

(VID-169-GMBS-BW) 

INSTRUMENTAL 


FREEDOM 


(T. Armstrong- R. Smith - also Furious 5- S. Robinson) 

GRANDMASTER FLASH 
AND THE FURIOUS 5 

Produced by Joey Robinson, Jr. for A.P.C. Inc 
and Sylvia Inc. Productions 

©®1980 Sugar Hill Records Ltd. 







33V 3 RPM 


SH-562-B 


(VID-210-B-19) 
TIME: 6:37 

Sugar Hill Music Inc. 


Produced by: 
SYLVIA INC. 

&. Jiqsaw Prod. Inc 
INSTRUMENTAL 






Tommy 
B°Y ® 


BUDDY 7:17 

Fnatnrtng THE JUN6LE BROTHERS and 
0-TIP FROM A TRIBE CALLED QUEST. 
QUEEN LATIFAH and MONIE LOVE 

(P.Huston-K Mercer-D Jolicoeur-V Mason- 
M Small-P Hall-J Davis-D Vincent-K Nix 
S Vincent) 

(NATIVE TONGUE DECISION) 

BUDDY 5:50 

Feature THE JUN6LE BROTHERS and 
Q-TIP FROM A TRIBE CALLED QUEST. 
QUEEN LATIFAH and MONIE LOVE 

(P Huston-K Mercer-D Jolicoeur-V Mason- 
W Small-P Hali-J Davis-D Vmcenl-K Nix- 
S Vincent) 

(NATIVE TONGUE DECISION 
INSTRUMENTAL) 

GHETTO THANG* 3:45 

(P Huston-K Mercer-D Jolicoeur-V Mason) 

(VOCAL) ^ 


Pub Tee Girl Music We B'ows Up 
Music. EMI Music Pub'ishmg. 
Kama Sutra Music Ducktur Music 
(BMl) Kemx Music Sugar Biscuit 
(ASCAP) 

'Pub Tee Gin Music (BMl) 

Produced by The Mentor and His 
Three Sons 

Mixed and arranged by Posdnuos 
•Mixed by Prince Paul and Posdnuos 
'Arranged by Posdnuos 
• Heartbeat courtesy of West End 
Records 

Get Up and Dance courtesy of 
TK Malaco Records 
Recorded at Calliope Productions. 
New York 

Mixed at Island Media. New York 


p 1 1989 Tommy Boy Music. Inc 

33V3 RPM 


>8 


°y Music, 1747 First 




Tommy 


GHETTO THAN6 3:55 

(P Huston-K.Mercer-D Joltcoeur-V Masor- 
H Steuart-R Ball-Duncan- A Gome- 
O Mackmtosh-Macintire) 

(GHETTO XIMER) 


Pub Tee Girl Music (BMI). Hit & Run 
Music Average Music Joe s Song 
(ASCAP) 

'Pub Tee Girl Music We Blows Up 
Music (BMI) 

Produced by The Mentor and His 
Three Sons 

Engineered by Shane Faber and 
Mike Teelucksingh 
Mixed by Baby Huey 
Mix Engineer Al Watts 
Mixed by Baby Huey 
Arranged by Posdnuos 
'Mixed'by Prince Paul and Posdnuos 
'Arranged by Posdnuos 
Recorded at Calliope Productions. 
New York 

Mixed at Island Media New York 
p c 1989 Tommy Boy Music Inc 


FestUflRfi THE JUNGLE BROTHERS an 
Q-T1P FROM A TRIBE CALLED QUEST 

(P Huston-K Mercer-D Jolicoeur-V Maso 

M SmaH-P Hall-J.Davis i 

(VOCAL) 


(P Huston-K.Mercer-D uolicoeur-V Mason- 
H Steuart-R Ball-Duncan- A Gorrie- 
O Mackintosh-Macintire) 

(GHETTO XIMER INSTRUMENTAL) 



DAZZ BAND 


For Promotions! Use Only/Not For Sale 


-95 


66480- D-R El 


' LET IT WHIP" (6:11) 

Sftaggie Andrews-Leon "Ndugu" Chancier 
Ujima Music & Macvacalac Music (ASCAP) 
Arranged by Dazz & Reggie Andrews 
PROQUCQ BY REGGIE ANDREWS 


In Aibustf*, KEEP IT LIVE" 6004ML 

@ 5982 & Trademark Motown Record 
Core. 




DAZZ BAND 


For Promotional Use Only/Not For Sale 


66496-D 


"KEEP IT LIVE (ON THE K.I.L.) (5:56) 
Reggie Andrews-Bobby Harris-Kenny Pettus 
Michael Wiley 

Ujima Music, Jobete Music Co., Inc. & 
Three Go Music (ASCAP) 

Arranged by Dazz & Reggie Andrews 
PRODUCED BY REGGIE ANDREWS 

In Album, "KEEP IT LIVE' 6004ML 

© 1982 & Trademark Motown Record 
Corp. 




Subtropical 
Music Co. 

(BMI) 

@ 1975 S. Gr ffith 



Subtropical 
Music 
Services ' 

V. O. Box 776 
Camden, Ar. 71701 


Prc-duced By 
S?Griffith 

A- 1001 


CAN'T, FIGHT THE FEFLiNG 

tS. Griffith) V 

MICHAEL BURKES 
AND THE 
CONTRASTS 




Subtropical 

Music 

Services 

P O. Box 776 
Camden/ Ar. 71701 


Subtropical 
Music Co 
• 3MI) 

® 1975 a. Griffith 



Produced By 
S. Griffith 

B-1001 


CAN'T FIGHT THE FEELING 

INSTRUMENTAL <S. Griffith) 

MICHAEL BURKES 
AND THE 
CONTRASTS 














This collection of songs, performed by Lars Din, October 14,1999 
at the Thomas Center, commemorates the sixth anniversary of the 
inception of Gainesville, Florida's Civic Media Center. 

The Center is a volunteer-run, 501 (c)3 non-profit reading room and 
library of the non-corporate press. The CMC houses a variety of 
media and archives spanning all types of alternative points of view. 
Here you will find a diverse body of progressive and radical per¬ 
spectives not covered or underreported in the mainstream media. 
The space itself provides meeting room and offices for activist 
groups, as well as networking and organizing resources. We also 
support local musicians, artists and writers by providing them a 
forum in which to share their creations. We depend on the support 
of the community, both financial and otherwise, to survive. 

In its six years of life, the Civic Media Center has grown into a 
vital institution in Gainesville. Those involved in local grassroots 
organizing, as well as the local media, arts, and music scenes, all 
contribute to the character and function of the Center. Their inspira¬ 



tion and action enables us to continue to enrich the community by 
creating a more informed and connected movement for social justice 
and positive change. 

As long as we have you, we will continue to grow and improve. 
Happy Anniversary ! 

Kelly Horton, Coordinator, 

Civic Media Center 
November 11,1999 

Memberships to the CMC, which allow you to check out our mate¬ 
rials, are available for $10-20 sliding scale. Your renewable member¬ 
ship is good for one year, and is the best way to support us while 
gaining access to our materials. We also welcome larger donations. 


Civic Media Center 

1021 W. University Ave. • Gainesville FI, 32601. 

(352) 373-0010. 

http/ /www.gator.net/ ~cmc 
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O'Connell’s Repeal 


Level 5 Entertainment, Ltd. 
©&(g) 1996 BMI 
Manufactured and DistribuJ 
PRINTED IN mt U.S. 



1. Ships 

2. Jesus 

3. A Minor Seng 

4. When The Waves Come 

5. Light Divide 

6. Needle Park 

7. Romeo's'Last High 

8. It's Over 

9. Won’t Be Denied 

10. Bobby K 


16555 01012 


ly Level 5 Productions 57 Frilnt Street 5th Floor, Brooklyn, NY 11201 

HTS RESERVED UNAUTHOMED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 

















































1. Rain on the Farm 4 = 30 

2. Porch Light 3: os 

3. The Highways 3 = 43 

4. California 3:50 

5. Take Your Places 2:27 

6. Jumping Out of Gear 3:3 

7. Dear Darlin 4 :07 

8. Tom Sawyer Blues 7:ii 

9. Seven Blind Beats 2:23 

10. Lilly 4:15 

11. No Re-Entry 4 = is 


Produced by Peter Wetherbee 

Additional production 
©Trevor MacDonald and Park Doing 

www.trevormacdonald.com 


Publishing (BMI) 


reserved. 





















Trevor MacDonald 

Porch Light 


1. Rain on the Farm 

2. Porch Light 

3. The Highways 

4. California 

5. Take Your Places 

6. Jumping Out of Gear 


7. Dear Darlin 

8. Tom Sawyer Blues 

9. Seven Blind Beats 

10. Lilly 

11. No Re-Entry 







HL 




















Number Fifty-one 3:34 Once Later in Time 3:47 Barry Love 3:38 


Contact Information: • 
Paint Box 
P.O. Box 39341 
Philadelphia, Pa. 19136 

e-mail: 

aroderic@vm.temple.edu 
paipt(?ox21 @aol.com 
www.wagkedusa.com/ « 
'^VpaintboJt/r^ , 

All songs ©1997 Tapioca 
Mlsic, BMI. Unauthorized 
duplication is prohibited 
by law. 

































EDO HAPPY DAYS! 

I lied To Like It Better When you lied to Bring Me Ham 
W ain’t Such a Good Idea 
Charles Cohen’s Gonna kill You 
Hot Wiggly Dog 

(Where’m I Gonna Put My junk Now the) Dump (Ii gone) 
Big kite 

(I’m Not Your) Weedman 

Tongue Tied, Deep Fried Dude 

Ixnay on the Ithray 

The Assholes Down The HUl 

Open Heart Surgery 

Pedro the Comatoie Clown 

jeiui Loves Me Though I Be A Douchebag 

Hot Wiggly Dog, Redux 

















I Used To like B Befler Wien yon Used to Bring Me 
Wasn’t Such a Good Idea 
diaries Cohen’s Gonna KID You 
Hot Wiggly Dog 
(Wheie’m I Gonna Put My 
Junk Now the) Dump 
(Is gone) 

Big Kite 

(Tm Not Your) Weedman 
Tongue Tied, Deep 
hied Dude 
May on the Uthray 
The Assholes Down The Hffl 
Open Heart Surgery 
Pedro the Compose Clown 
Jesus lows Me Though I Be A Douchehag 
Hot Wiggly Dog, Redux 




$ ./wwtftl 

» <83 . 



Bob the Murderer 
End of the 10 Year Block 


What do all the People Know? 


JIM • Guitars / Vocals 
MATT • Guitars / Vocals 
BEN • Bass / Vocals 
FRED • Drums 

Recorded, Produced, Mastered 
and Keyboards added by Big Sam in his garage. 

Tracks 1-3 written by Grady, Track 4 written by the Monroes. 


www.myspace.com/GradyPA 











INCOGNEGRO 

if Everything could Be Like This 


1) Incognegro: Caddy New Clean 2004 

3:10 

2) Incognegro Keeping It Lovely Remix 2004 3:58 

3) Incognegro Dreams 

4:56 | 

4) Incognegro: Girlfriend 

4:04 


* 


w 


















































The Tourists "the Stowaway EP" 

2006 Evil Twin Records (ASCAP) 

1) White Lady 

2) Continental Drifter 

3) The Bit Fantastic 

4) I Know That Shit Ain't Right 

all songs written by Chris Schutz (Evil Twin Music, ASCAP) 

featuring: 

Chris Schutz- Lead and backing vocals. 

Electric and Acoustic guitars 
Steph Hayes- Vocals and acoustic Guitar 
Jay Davidson- Hammond Organ, Piano, Accordion, Vocals 
Chris Maute- Bass 

Erik Johnson-Drums and Percussion 
Leslie Sanazaro- Vocals 
Jake Engel- Harmonica 
Todd Barneson- Mandolin 

Recorded at Cheek's Studios Upper Darby PA 
Produced by Chris Schutz and Jay Davidson 

more info at www.touristsmusic.com 
and www.myspace.com/touristsmusic 

Thanks to: My folks, Eric Hoyer, Billy Schutz, Sean Akers, 
my evil twin Steph Hayes, and 6:45 Monday Nights. 
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